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Spring Chills Collector's Edition! 

A lip of the Phantom hood to: Acorn Media. Alpha Home Enierlain- 
nienl. Anchor Hay finlertainmenl. .\itosv \'ideo. BBC' Video, Bear- 
Manor Media. Blue Underground. Breaking Glass Pictures. Uhcmical 
Bum, Cinema Epoch, (\ihen Media Group. Criterion C'olleclion. CMt 
! Epics, Dark Sky Rims, Suzanne Dobson, E One laitertainmenl. The 
, Mlm Detective, Film Mos emenl, First Run I'ealures. Oaragehouse Pic- 
tures. Grindhousc Releasing. Frank licnenloilcr. Jolin Huff, Icarus 
I FiliiLS, IFC Films, Indican Pictures, Indiepix, Kino l.orber 1-ilms. .An- 
dreas Kossak. I.cvel 3.^, I.ion.sgaie. William I.ustig. Magnolia Home 
EnlertEiinnicnt. Fidoardo Margherili, McFarland & Co„ Inc,. Mill Creek 
Fmtertainment. Monarch Enlcruiinnieni. MPI, M\’D Visual. Peter M, 

I Nichols, Olive Films, Pathfinder l*ictmx;s, Matthew Patterson, Sue 
I Procko. Reality I-Jiterlainmeni. Keanu Reeves. RIJ linlerlainment. FJi 
Roth, ('aro! Samrock, John Sanders. Scorpion Releasing, Scream Fac- 
tory. Doug .Scus, Severin Films. Shout! [-aclory. Something Weird 
I S’ideo, Sony Hefures. Strand Releasing, Sy napse Films, Timeless Me- 
; dia. Tony Timponc, Susan Toepfer, Troma. 20ih C!cniur\ Fox. I'niver 
' .sal Studios, \‘CI linlertainmenl, Mark Voger, Warner .Archive, Wamci 
Home Video, John Waters, Michael Weldon, Well Qo I'S.-A. Wild lia-sl 
' Productions. Wild Eye Releasing. A'ossarian. Zacherley. Zeitgeist 
I A'idco, Zoniar (Official Plianioin Feline). 
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THE MUST-HAVE MAGAZINE FOR MOVIE MANIACSI 

I “So many movics—so litlJe time! Who can see them 
all? And who can you trust? I'hc Phantom of the 
Movies’ VideoScopc!” — Joe Dante 
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“The I’hantom of the Movies’ VideoScope Ls for every fan of the obscure 
and the witty, the weird, the teirifying, and the fantastic!"— Clive Barker 


Yes, I want to step out of the Shadows and save 
nearly 40% off the newsstand price! 

Enclosed is my $25.00, mads payable to PhanMsdIa. LL.C. for 
|6) quarterly iseues starting with VideoScope >09 (Summer) 


Send check, cash or money order for $25.00 made payable to: 
PhanMedia, L.L.C., P.O. Box 216 
Ocean Grove, NJ 07756 

Canada $35 (U S. Furtds) Foreign $ 50 (U S Fund*) 
videoscoperTia9.com Pay by PayPal: phanmadiaQaol.com 


HORROR! SCI-FII ACTION! ASIAN! ANIME! CULT! INDIES! EXPLOITATION * MORE! 


ORDER YOUR AUTOGRAPHED COPY OF 

NIGHToftheIIVING DEHD 

BEHIND THE SCENES OF THE MOST TERRIFYING ZOMBIE MOVIE EVER 


BY JOE KANE, THE PHANTOM OF THE MOVIES 

Join director George Romero and the Night of the Living Dead crew as they, along with 
author Joe Kane, The I’himlom of the Movies^*', lake you step-by-step through the creation 
of the shocking low-budget indie that changed forever the face of film horror. With 
revealing new inten iews w ith the major players. Night of the Living Dead chronicles 
the entire 40+ year Dead franchise, along w ith rivals (Return of the Living Dead), 
remakes, “re-imaginings” and much more. Relive the triumphs, the feuds, the censorship 
fights and copyright snafus— all in this essential one-stop volume! 

Plus... 

« A double-feature bonus: The complete original Night of the 
Living Dead screenplav! 

« Dozens of bchind-the-scene.s photos! 

« Foreword by Wes Craven! 

Night memoirs by cull lilmnitikcrs Larry Fessenden, Frank 
Henenlotter. Lloyd Kaufman. William Lustig & more! 

^ ILxclusii c interviews w ith zombie auteurs Danny Boyle. 

Peter Jackson & more! 


Send check, cash or money 

PhanMedia, L.L.C. 


P.O. Box 216 
Ocean Grove, NJ 07756 
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GREEN SCREAMS: As winicr surrenders lo 
spring, we ai ihc 'Scope seek lo keep ihe 
chill on with a slew of ne« fcar-filni reviews 
and inlervicws. l-'irst up in the laUer dcpurl- 
ment is Bill Burke's homage lo Iialy's s’ersa- 
lilc goth-niovic macsiro Anionio (Castle of 
Blood) Margberili as seen ihreugh ihe eyes 
of his lllmmaker son Bxloardo. I’ropcny mas- 
ter John Sanders guides reponer Don 
Vaughan through The Walking Dead's 
sprawling prop warehouses where the inven- 
tory nmges from zonibie-pt)pping pistols to 
walker-slicing swords. Oenre journalist 
david j. mixrre checks in w ithMaslerof llor- 
nir Eli Roth :uid situ Keimu Reeves to dis- 
cus.s Iheir change -of-paee collaboration 
Knock Knock, a conlempo re-imagining of 
the cult '7()s exploitation gem Death Game. 
We also delve into a number of vintage fright 
Hicks making their disc debuts, w hile Rub 
I'reese examines a brace of shishcr classics 
granted the special edidun Blu-niy treatment, 
and dueling erix Tim rerrante and Scott 
Voisin have it out re the raerils of Zeir 
Maichi's 1978 shocker I Spit on Your 
Grave vs. Steven R. .Monroe's 2010 remake, 
rjscwhere, Mand) How ard hooks up with 
movie bear mav cn Doug Seus, who discusses 
his road to bruin and fur-raising adventures 
with ursine star Bart the Bear; Dan C/iraky 
gets down with the latest Mystery Science 
Theater 3000 set lo escape Shout! l-aclory's 
vaults; Nancy N’aglin rcdecLs on gcldng The 
Knack; yoius truly doles out his .\iuiual 
Phantom ''B"wards; and our ever-inlrepid 
a.ssorlmcnt of kccn-cycd coluntnists and crix 
weigh in w ith their unshy opinions. 

MONDO RONDO: And speaking of tro- 
phies, we extend our thanks lo the powers- 
Ihal-be at the invaluable Classic Horror I'ilm 
Board for rcci^niziiig us with several 14tli 
.Annual Rondo Hatton (lassie Horror 
.Awards nominadons: Best Ank le (JtK 
Kane's ''Ihe l.ast Day s of the Deuce," V.S 
#94). Best Cover (The Cabinet of Dr. 
Caligari. V.S’ #9.3), Best Interviews (I.nurel 
OoiKlw in by Mark F. Berry. V.S #9.3. and 
Doug Jones by Don Vaughan, V.S #94-9.S), 
and Best Magazine of 2015. .As usual, wc 
find ourselves in esteemed genre eompany. 
so make sure to 'saspe out the results at: 
rondoaward.com. 

OBIT ORBIT: Ihe Reaper's furiously sw ing- 
ing scythe worked overtime again since last 
we convened, cutdng down far loo many 
figures who'll entertained us over the dec- 
ades. One of the more jwinful losses was 
Boh Ellioil. 92. surviving half of Bob & Ray 
(with the late Ray Ooulding). two of Ihc 
fumiicst guys on record, whose emnedy CDs 


I CANNOT. YET I mST 



THETtUESTORYOFimSEST 
KADHONSTER MOVIE OFAUTIHE 

ROBOT MONSTER 


'l ou've got your ov 

n 68l)-p<igc bix)k now, 

baby; you've eo 

lie a long, long way. 


condnue lo brighten our lute-night listening. 
The aedng nuiks lost Richard David os, 8.3, 
Oeorge Kennedy, 91, Richard I jberdni, 82, 
Marjorie Ix>rd. 97, .Alan Rickman, 69. Wayne 
Rogers. 82. Phantasm Tidl Man .■kngas 
.Sciimm. 89, and .Abe Vigoda. 94. Fidlen film- 
makers include directors .Anthony Cardo/a, 8.3. 
I 'mberto Eco, 84, Ellore Scola. 84, and ace 
cinematographers Haskell Wexler. 93, and 
Vilmos Zsigmond, 85. The music world was 
especially hard-hit, with David Bowie. 69. 
Glenn Frey, 67, D;m Hicks, 74. Paul Kiuiiner, 
74, Motorhead's l,cmmy. 70, Bcatle.s producer 
George Marlin. 90, Prince protege A'anily. 57, 
and Earth, Wind and I-ire's Maurice While, 74, 
ail leaving the arena. Closer to home, we're 
saddened to report the premature deparlure of 
two f riends from our circle, underground jour- 
nalist luid pubiie-aecess TV pioneer Coca 
Crystal, 68. and journalist John Morthland. 68. 
w ho conducted an immortal interview with Ihe 
late, great Doris Wishman for us in V.V #39. 

.All will he missed, but fortunately their memo- 
rable work can continue lo be accessed. 

PHIATSCREEN PHIASHES: On a brighter 
note, we'd like lo cite a few fine films of recent 
vintage that had previously escaped our scru- 
tiny. Ixading the list arc the Coen Bros.' hilari- 
ous early -'50s Hollywood studio scnd-u|i Hail, 
Caesar!, Dan Gilroy's Nighlcrawler, with a 
dead-on Jake Gyllenhaal as a modem melding 
of Wccgcc and Travis Bickic, the gritty 
Tommy Ixc Jones western The Homesmaii. 
.Vndrew (Gallaca) Nlccol's huundng dronc- 
thcnied drama Good Kill, with Ethan Hawke, 
and N (ichaci Cucsta's Kill the Messenger, 
starring a standout Jeremy Renner. Wc also 


caught several worlliy backdiiie obscurities o 
A'ouTubc: Edward 1.. Cahn's Three Came to 
Kill (I960), a sub-Suddenly hostage situation 
assassinadon caper handily stolen by Cameron 
Mitchell as a literally slap-happy hitman who 
reixalcdly cuffs the other characters (many of 
the blows appear unrehearsed and painfully real); 
the super-rare 1965 femme-psycho noir Angel's 
Flight, sort of an alfresco Repulsion that fairly 
fedshizes dull fabled dtularl...A. nahe of yore; 
screen eccentric Hugo Haas' Hit and Run. 

Pickup, imd meia-masierpicce The Other 
Woman. The tech quality varies gre-uly and die 
dlles may come :uid go. but undl wc can sec 
these and iHher Nfl.A movies on DVD or Blu-ray . 
this eyber grindhimsc is definitely where it's at. 

PHANTOM BOOKSHEIF: A must-have for Ro- 
l-ans. .Anders Runesiad's 1 Cannot, Yet I Must: 
The True Story of Ihe Best Bad Monster 
Movie of All Time: Robot Monster 
(Radio.sonde Books) packs 680— couni’cm— 680 
pages (!) devoted to our idol Ro-Man and his 
architect I’hil I'ucker. Runesiad's painstaking 
slep-by-misslep account also covers Tucker's 
subsequent directorial career carving out such 
celluloid curiosides as Dance Hall Racket 
(written by :md starring Ixnny Bruce), the frac- 
tured home movie Broadway Jungle, die alien- 
invasion talc Cape Canaveral Monsters, and 
the elusive Space Jockey and Pachuco. plus lots 
of tare pix. We also recommend the latest how-to 
tome by Steve (Beating Broadway) ('uden (ai- 
creator ol Jekyll & Hyde; The Musical and 
scripler of the edgy frigbteom Lucky) Beating 
Hollywood: Tips for Creating Unforgettable 
Screenplays (Gudwerks lYixluedon.s). which 
provides both practical advice and keen analy ses 
of -k) classic movies, including Dr. Strangelove. 
Psycho and The Terminator. Mark I'homas 
McGee supplies fresh insights into a trio of genre 
dums in Kaizman, Nicholson, and Corman: 
Shaping Hoiiywood's Future (BearMonor Me- 
dia). In the fiedon arena, 'scope out Jive Chiann- 
ka.s' clever inside-the-horror-induslry thriller 
Rabbit in Red (Disdnguished Press). 

DEPT. OF CORRECTIONS: "R "-snatching 
.saboteurs struck at will last ish: First Biood 
author Rambo creator is, of course, David 
Mortcll; his name appears altcmately as Morrell 
(correct) and Morell (very, very wrong) through- 
out. Rest assured that the zombie interns respon- 
sible will pay the uldmate price lor their error. In 
the mcandme. dll next dme, don't forget to... 

Keep watching the screens! 

VideoSeope S 





Phantom Pheedback 


MAX ACTION 

Dear Phanioiii, 

JusI checking in. so glad [o sec ihc lalesi 
issue. I.el's talk Mad Max: Fury Road, 'llie 
action was supcrti atid the character of Ini- 
mortan Joe played by Hugh Keoys-Byme 
was iiilriguing to look at. Mel (libson to me 
will be the best Mad .Ma.\ ;ind the only Mad 
Max. I was not enthusiastic about the w ay 
Tom Jfardy portrayed Max Rockalansky, but 
nevertheless Ihc movie wtis still a thrill ride. 
Oh. 1 was surprised that these .Aasualiati 
road warriors thought diat they would go to 
the N’orse Valhalla al ter death. 1 would think 
that Valhalla would be for people of \'iking 
descent. The concept ot Mad Max is that in 
the future only the strong survive in this land 
of warriors who fighl for Ihc rare coinmixli- 
ties of water .and gasoline. I also saw San 
Andreas. The special cffccls were so-so, the 
action so-so. The moi ic was all about 
Dw aj ne Johnson. Dwayne Johnson was the 
ecnicrpieec and he seemed coneemed more 
about his family than the rest of the world 
and of course it's alw ays hero lime for 
Dwayne Johnson. I Kwed the cover of your 
latest issue. I enjoyed your write-up on Win- 
dsor Drive, I will definitely check this out. 
The latest movies I watched arc: Ted 2— 
funny as alt heck; The Walk— definitely 
kq)i my attention; Fantastic Four— I don't 
know why this got 2 1 2 stars, it was fantas- 
tic; Paranormal Activity: The Ghost Di- 
mension — please slop with this franchise, 
this movie was absolutely boring and horri- 
ble! Sicario: from 1 to 10— 10 being the 
highest- 1 ga\ c this movie a 1.5! \\'ow! Keep 
up the good work— another great issue! 
—Paul Dale Roberts, via e-mail 

Thanks for checking in. Have lo agree re 
Mad Max: Fury Road: faniaslic action bill 
Tom Hardy, an e.xcellenl. versatile actor, 
didn't replicate .Mel Gibson's stoic soul and 
maybe couldn't have as scripted. Ai for The 
Rock, la us his wonderful comic criminal 
iiirn in Michael Bay's ime.xpeciedly superlii- 
live Pain it Gain remains a lough pinnacle 
lo lop. Fans of Sicario should scope otil 
Charles Burmeisier's more niodesi hiti ar- 
guably equally powerful border e.xpose Mer- 
cury Plains (page II). 

SCREAM ON 

Dear I’hanlom. 

1 enjoyed Dwight Kemper’s suiwey of Lost 
in Space: The Complete Adventures (V.S 
ff97). I le mendons The Astral Traveler, a 
season two episode featuring the ghostly 
Ilainish (Sean Mcf!loryj and the shrieking 
swamp monster I 'nele .Vngus. I'nless 1 tun 
mistaken, the unnen ing wail of I’ncle .Angus 
is aciuiilly an altered version of the 
6 Video.Vcopc 



"Havishnra .scream" from the 1946 film Great 
Expectations. (Miss Ihis'isham is played by 
Mardia Himl.) The terrifying audio effect also 
appears on DLsncy ’s Chilling, Thrilling 
Sounds of the Haunted House album, first 
released in 1964 and reissued in 197.4. .An en- 
himccmcnl of the 1946 Havisham scream may 
also har e been u.sed in the science fiction film 
I Married a Monster from Outer Space 
( 19,58) twice, briclly. when the aliens arc at- 
tacked by dogs. 

-Timothy Walters. Muskogee, OK 

We're familiar with the oft-employed Wilhelm 
scream, possibly originaled in 1 95 3' s Charge 
at Feather River and endlessly recycled since, 
hut didn't blow about the Havisham variation. 
Will have to dig out our I Married a Monster 
from Outer Space DVD (always worth a re- 
visit in any case) for a closer listen. 

MORE ON MOBY 

To the Hdilor 

Nancy Naglin's .Ari-Hou.se A'ideo review of 
The Hurricane look me buck to the l98Us. 
wheu Raymond Massey befrieuded me aud 
we’d occasionally view a \'HS of one of his 
films. Watching himself in The Hurricane. 
Ray remarked. 'The only one of my villains I 
didn’t enjoy. He was so stuffy, and humor- 
less." I was also pleased loretid Ms. Naglin's 
high opiiucmof Moby Dick, a dear love of my 
cliildhood which remains one of my fas orile 
films. Happily, in aduldioodi was able to ex- 
press my thanks in person lo Ray Bradbury and 
via letter lo John Huston. The director wrote 


back, saying Moby Dick was the most difficult 
prcxlucdon he'd cs er endured, and. if he had a 
las'oritc among his films, this was probably the 

-Preston N’eal Jones. Hollywood. C.A 

.Mr. Jones is the aiilhor of. among other tomes, 
the highlv recommended Heaven and Hell to 
Play With: The Filming of The Night of the 
Hunter (I jmelight). an in-deplh dissection of one 
of our fave films. 

BUNKER HELL 

Hi I’hanlom! 

Please help me locale a film I watched a few 
years back. It was a sci-fi apocalypse movie 
where a group of people hid in a bunker of an 
apartment building. Iliey spent years in this eon- 
irolled cns'ininmcni to escape the poisonous 
atmosphere outside llarth. Some of the citizens 
became slai es lo the others. I would appreciate if 
you uiuld tel] me the title of this independent 
film. Thanks for your help. I,ove the cover of 
your last issue! 

—Tony. Fort I.audcrdalc. FI. 

.Sounds like tl might be Xavier Gens' 201 1 The 
Divide (VS #83). starring Michael Riehn of The 
Terminator fame and mailable via Anchor Bay 
Enierlainmeni . 

3DORNOT3D? 

Greetings Phantom. 

In ish #9.5 T enjoyed your segment on .4D mos ics. 
Interesting, there was no mention of our beloved 
Ro-Man. Is tiny body ever going to properly re- 
store it back to 4D‘? I's videohounds have been 
waiting too long. I have an old Rhino VHS tape 
of it in .4D. but it's kincla cheesy. The registration 
keeps .slipping, so you lose the 4D effect. My son 
bought me a copy of Kino’s restored version of 
The Mask in 3D. fixccllenl. iuid complete with 
the original intro wltich I never knew existed. 
Hey. pul Robot Monster in Kino's himds. 

They'll know what to do— they always do. 

—Russ Bell. Sumey (!rcck, ON. (!anada 

Great idea, especially if 3D restoration wizard 
Bob Furmanek took charge. If memory serves. 
Rhino Video did a belter Job with their 3D cas- 
sette of The Mask than Robot Monster, though it 
falls short of Kino's Blu-rayand DVD. Mean- 
time. 'scope out Klim's recent 3D restoration of 
Herbert L. Sirock's 1954 sci-fier Gog. 

Send your comments and queries lo: 

Phantom Pheedback 
PhanMedia, L.L.C. 

PO Box 216 

Ocean Grove, NJ 07756 
Or e-mail: phanmediaiaaol.com 



NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time ( with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD andlor 
Illii-ray label and release date 
(month and year). 

RATINGS KEY 
Couldn’t be better 
Excellent 
Good 

Wl/2 

Not bad; worth watching 

W 

Mediocre, worthwhile for a particular 
thesp. director or genre 
>^ 1/2 

Poor but may have points of interest 

V 

Just plain bad 

1/2V 

Even worse than that 

o'd 

The pits 
N/A 

Not available on video 
N.I.D. 

Not in distribution 

Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 

« 

READY FOR CRIME TIME 
ADIOS VAYACON DIOS (2014)^^1/2 
Dr liaza, Timothy J. Aguado, Marius Hi- 
escu, Monica lismeralda I^on. Zachary 
I^outides, A1 Marchesi.Rub) Ace\es, Jessica 
Bcllioni. 95 mins. (Indican Wctures) I 16 

A gritiily exotic mise-en-scene and creative 
onginal soundtrack suppi) the strong points of 
this raw modem indie in a Mean Streets vein. 
Our story centers on Rory King (I,aoutides, 
who also scripted), a half -Irish half-Me.xican 
youth who works with one of die competing 
Mexican-American gangs wheeling and deal- 
ing in Aurora. Illinois, an area equally infested 
by Irish-Americaii anti .\frican-.\merican 
criminal outfits. In a time-worn situation. Roiy 
finds himself tom between exiting the dead- 
end nabe with his Brazilian waitress squeeze 
Jessica (.Aceves) or caving in to the peer pres- 
sure applied b)’ his loser best bud Hoy 


(Marchesi). newly sprung from sUr and already 
hack in the gang game. .\n anguished Rory 
even seeks solace in a nearby church with a 
kindly, paternal priest who dispenses the guid- 
ance Rory rarely receives from his absentee 
Irish cx-jailhird dad (said priest also provides 
sporadic voice-overs when the plot machina- 
tions become ov erly convohtled). Adios’ most 
compelling scenes revolve around local gang 
rituals— members not only adorn their bodies 
with elaborate tattoos but wear war paint in the 
form of Day cif the Dead skulls before embark- 
ing on brutal baseball-bat batdes that splatter 
lots of red stuff on the lens. On the downside. 
Adios suffers from uneven acting and ex- 
tremely choppy storytelling, especially in the 
early going, w hich may be a result of having 
no fewer than four (!) directors onboard. Many 
scenes feel like they were shot with little re- 
gard to other sequences. The narrative coheres 
a bit more in the latter reels, as Rory wends his 
way through a series of violent encounters 
during his search for a way out. 

— P4a*ttMt 

BLACK MASS (201.5)^^^ V 

D: Scott Carpenter. Johnny Depp, Joel lidger- 

ton, Benedict CTumberbatch. Kevin Bacon, 

Peter .Sarsgaard. Jesse Plemons, Rory Coch- 
rane. \\’. fiiirl Brown. David Harbour, (’orey 
Stoll. 12.5 mins. (Warner Home Video) 2 16 

Depp so convincingly projected (with the help 
of elaborate head and facial prosthescs) James 
“Whitcy” Bulger, the notorious leader in die 
‘70s and ‘80s of South Boston's Winter Hill 
G.mg, he turned heads luid generated nervous 
stares in “Southie,” Whitey's old stomping 
ground. Kqually head-mming is dte real-life 
story of the senumental iuid ruthless psycho- 
path, here portray ed as a man of honor, loyttl to 
a code, who, nonetheless, forged an “alliimce" 
with FBI agent and former .Southie schoolmate 
John Connolly (brilliandy played by lidgerton, 
w ho nearly steals Depp’s show) and, protected 
by the FBI, went on to kill with impunity. 'Hie 
FBI wanted Whitey’s info to go after the iLtl- 
ian mob in Boston’s North End; in the end. 
White), a legend who had already corrupted 
the police and had politicians in his pocket, 
brought down the FTfl, too. AMiitcy subverted 
the FBI to cancel out his compedtors, overlook 
his murders, stiuash investigations. This is a 
wonderfully entertaining and suspenseful film, 
studded with die local accent and argot, filled 
with compelling, senseless, true violence 
(strangling, beaungs. bodies buried under 



bridges, plenty of “enemies" shot in cars), but 
it's a morality play . dusted with Irish-Catholic 
ritual, oozing both incongruities and insights 
into morals, motivation and interpersonal con- 
nectedness. Tlie most powerful bum in the city 
has for a brother the beloved and loyal Billy 
Bulger ((!umberbatch). all-powerful stale 
senator and one of the most influential be- 
hind-the-scenes politicians in the city. There 
they are at home together sitdng in mom's 
tawdry kitchen. .Agent John Morris (Harbour) 
has the same “street" loyalty to his team, spe- 
cifically following {!oimolly's lead, is 
crooked, ;ind doesn't know it. CTiimolly, in- 
timidated by Whitcy and in awe of him. has 
convenient morals. He's with Whitey to ad- 
vance his own ends, then buries Whitey’s 
murders to radonalize a greater good. F'rus- 
trated IBI supervisor Cliarles McGuire 
(Bacon) can never trap (?onnolly. Cochrane as 
hitman Stephen Flemmi. Brown as John .Mar- 
torano (he admitted to 2(1 murders), and 
Plemons as tltc perpetually blixxiied enforcer 
Kevin Weeks turn in fine work. But the top 
performance goes to Whitey himself who, 
alter new prosecutor Fred AA’yshak (StoL) 
Joins the team and pulls tlic plug, runs away 
(with his brother’s blessing) to live another 12 
years underground in Santa Monica. Extras 
include Black Mass: Deepest Cover. Darkest 
Crime; Johnny Depp; Becoming Whitey 
Bulger: The Manhunt for Whitey Bulger. 

-Nancy Naglin 
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BONE TOMAHAWK (2015)VWl/2 
D: S. Craig Zahler. Kuri Russell. Patrick 
Wilson, Mallhetv Fox. Richard Jenkins, livan 
Jonigkeit, lili Simmons. David .Arqutllc. 

1.J2 rains. (RIJ Fnlcrtainmcnl) 12 15 

The Searchers meets Cannibal Holocaust 
as imiigined by the Coen Brothers with a 
hide help from Tarantino. (Ron Howard's 
The Missing [VS #5l| may acttuilly be the 
closest recent corollary, though mote in plot 
Ihtin mtxxl.) ^^'ith all those and other influ- 
ences acknowledged, it must be said that 
writer and debudng director Zahler's Bone 
Tomahawk hoasis a vibe and tone all Its 
own. Former adolescent actor and later hand- 
some action hero Russell Itxrks nearly as 
gri/.zJed its Jeff Bridges’ Rtxister C'ogbum in 
the Coens' sharp 2010 True Grit redo as 
F'ranklin Hunt, sheriff of the wildly misno- 
mered fronder town of Bright Hope, who's 
forced to assemble an impromptu posse ura- 
sisdng of broken-legged a>wbo} .Arthur 
(Wilson), arrogant dandy and professed In- 
dian killer John Brotxler (Fox), and Chicory 
the Backup Deputy (Jenkins, brilliandy creat- 
ing a new spin on the tradidonal gtirrulous 
comic coot sidekick of yoie) when .Arthur's 
doctor wife Samantha (Simmon.s) and Dep- 
ot) Nick (Jonigkeit) are abdtieted b) rene- 
gade /\merican-lndi;ras. It quickly becomes 
apparent, however, that these arc not your 
tspiciil rampaging hrases but a clan of 
l-eathcrlace-hke cannibals with seemingly 
supcniatural abilities. .Auteur ZahlcrconcocLs 
an ideal blend of strong original characters, 
witty, frequendy digressive dialogue, taut 
saspaisc. xioicnt acdon. and some of the 
grisliest gore scenes seen outside a vintage 
Ilalo gut-munchcr. For movie hulls, Zahler 
casts a number of iconic thesps in secondary 
roles, from Arquette (who'd had an earlier 
encounter with fronder ncsh-catcrs in .Anto- 
nia Bird's undcmited Ravenous [Shout! Fac- 
tor)] as a doomed oudaw), the inconipttrahle 
Sid Haig as .Arquette's senior partner in 
crime. James Tolkan as a passed-out piano 
player, plus .screen vets Seau A'oung and 
Michael Parc as townsfolk. .As immensely 
entertnining as it is innards-chuming. Bone 
Tomahawk reps an ttuspicioas cinematic 
start for nov elist Zahler and rates as die one 
of the best oaters of 2015, challenged only by 
Krisdan Ixvring’s spaghetti western reviviil 
The Salvation (ND’l). Special features on 
RlJ's disc include a making-of fcaiurctic. 
deleted scene, image gallery, and a Fantastic 
Fest director and cast Q&.A. If you love 
westerns and horror flicks, you won’t feel 
scalped shelling out for Bone Tomahawk 



CANNIBAL BONUS 
THE SEARCH FOR MICHAEL 
ROCKEFELLER (201 1) 

D: Fraser C. Hc.slon. J.O. Brew. Ken 
Drcs.ser. Warren Henstm, Fd Herlihy. 

Rob nhrink Jan.sen. Malcolm Kirk. Mi- 
chael Nelson Rockefeller. Nelson Rocke- 
feller. .Anthony \’an Der Wouw. Gerard 
Zxgwaard. 90 mins. (Strand Releasing) 

II 15 

Michael Rockefeller goes dow n in history 
as the last man to have been eaten by 
cannibals — or maybe not. On November 
18, 1961, Rcx;kefellcr, years-old and 
recently graduated from Ilanard. was cn 
route with the Dutch anthropologist trader 
Rene V^'assing to die remote and perilous 
.Asmat region of New Guinea in search of 
primitive art (they particularly wanted 
decorated human heads) when dicir over- 
loaded canix; eapsl/cd. Rtckefcllcr at- 
tempted a lengthy swim to shore mid was 
never seen again. \\’assing vvas rescued; 
everything about Rockefeller's fate has 
remained conjecture. Filmmaker 
Heston— working from Argoiy magazine 
editor Milt Machlin’s book chronicling 
•Machlin's 1969 .search for tntths— stitches to- Failed writer turned teacher (3ini (Wmxl) begins 
gcdicr a riveting and, at limes, hair-raising Ru- a teaching gig at the onset of a /ombic plague 
bik's Cube of possibilidcs. inicnvcaving archival that only affects children vvho have eaten minted 
footage of contemporaneous experts, im-thc- chicken nuggets. He catches up with old flame 
scene priests, traders. Dutch administrators and Lucy (I’ill) iind her obnoxious boyfriend, gym 
family members. Machlin pursued all theories, teacher U'ade (Wilson). .As the plague spreads 
including a dp from a trader who walked into his from kid to kid. the teachers slowly figure out 
New York office to talk abt'ut a white man held what's going on and successfully get themselves 
alive on tin island, not allowed to leave. That talc trapped inside the school by the ravished zombi- 
was false. Did Michael drown, was he eaten as fied devils. This is a fun horror comedy aimed at 
some tribesmen dedmed— or were they lying, as viewers who don't oficnd easily, since the main 
Wits their custom, to enliaacc their reputations— monsters arc elementary-aged kids. It creates a 
or was he an unfortunate victim of a tit-for-tat lot of good will for fans for gcldng down and 
reprisal slaying to itvengc the murders of two dirty with its premise and offers plenty of in- 
uibesmen killed by a Dutch policemim two yctirs jokes iilong the way. It's probably not hardcore 
before'.' Nelson RiKkcfcllcr clung smbbtrrnly to enough for some, and it slows tlown a good bit 
the certainty of death by drowning, so stubbornly after die first half, but w hen you're in the nitxid 
one suspects a subtext. There were ptililictU con- for something silly . Cooties hits the spot. Wocxl 
sidcrations. shame, of course, and then dierc’s is absolutely wonderl'ul and his opening scene 
Michael. Though ponrayed as an enigma, his with his mom kindly critiquing his current manu- 
dissatisfactioD with his fiunily and his need to gel script is hilarious. U'ilson plays the same doofus 
away from them— and perhaps they from him— character he always plays, while Jorge Garcia is 
seeps through; you wonder if he was gay. A'ou more or less wasted in a cameo as a perpetually 
gobble up the observations of priests ;md admin- stoned bus driver. Oxlras include a fcaturcttc. 
istrators, some of whom had gone half-miked and deleted extended alternate scenes, gag reel, alter- 
ptiinicd themselves. Then Heston delivers a nate ending, commentary and more. Pair it up wi 
btimbshell: several reels of never-bcforc-secn a double feature with Jordan Rubin's Zorn- 
footage shot by it trader invcstigalor Nbichlin had beavers (V.V #92) for a night of demented cheap 
hired. Whtit to make of a white man (Michael, or thrills, bad taste tmd gag-shop gore, 
some other poor devil, arc they in heaven or in ^Rob Fr66S6 

hell) living amongst ctinnihals pttddling a war 



-Nancy Naglin 
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COOTIES (2015)^'^^ 1/2 
D; Jonathan Milott & Gary Mumion. Elijah 
Wotxl. Rainn Wilson. .Alison I*ill, Jack 
.McBray er, Ixigh Whanncll. Nasim Pedrad. 88 
mins. (Lionsgatc) 12 15 
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CRUEL (2015)^^1/2 

D: line C’hcrricrc. Jcan-.Iacques I^ltc. 

Magali Moreau, Maurice Poli. ^'ves Alfonso, 
llans Mejer, .Slephanc Ilcnon. 1 15 niias. 
(l-ilni Moveraenl) 1 16 

In his direciorial debut, writer Cherricre pre- 
sents an intimate portrait of Ihcrre (Incite), a 
lonely day laborer who indulges in a twisted 
secret life as a prolific serial killer. Pierre's 
generally low-glam e.'usience insolces ctiring 
for liis mute, helpless, Al/Jieimer's-.strickeu 
father (Poli). passing lime with .iti educated 
elderly friend. The librariiui (Meyer), work- 
ing at dead-end temp jobs, iticlttding a numb- 
ing stint at a recycling plant, and kidnapping, 
torturing and cscntually terminating victims 
chosen at random in accordance with l*iciTe's 
own strict rules. Iherre's roudne lakes an 
unexpected turn when he meeLs aiiractice 
young skip clerk I-aiue (Moreait), who 
somewhal mysteriously luinbles for the taci- 
turn, overage (40) sociopath. While Cheniere 
exiicts fine performances from his cast, 
cvtxxiiively captures small-town France and 
it-s scenic environs, and creates effectively 
moody, even haundng set-pieces, his film 
suffers from a surfeit of over-familiarity. 
Michael Rottker's Henry hooked us widi his 
sheer inarticulate but scarily rclatablc rage, 
Peter (rrccnc. in Clean, Shaven, with his 
maddening slate of sladc-lllled confusion. 
.Alex Hrcndemuhl. in The Hours of the Day, 
with Ids bemitsemenl over his own violent 
acdons. .-\nthony Hopkins’ Hannibal I.ecier, 
in The Silence of the Lambs, with his 
amused intellectual remove. But despite 
('herricre's obsious ctire and craft, his Pierre 
remains a cross between tut ttmntcrcsdng 
cipher and a irassivc pawn of tlic author's 
whims, so when he’s finally faced with a 
situation that Ihrculens to destroy his psycho 
mojo, we're not caught up in the turmoil. 
Cruel reps a worthy effort but. as a gro- 
tesque character study, uliiinalcly feels more 
gratuitously grim than sharply insightful. 

ELECTRIC BOOGALOO: THE WILD, 
UNTOLD STORY OF CANNON RLMS! 
(201.5)-yy^l/2 

D: Mtuk Hartley . 107 nuns. (Warner Home 
Video) 9 15 

'fhe accomplished schlocktiincniarian who 
brought as the O/.ploilation doc Not Quite 
Hollywood (Magnolia linicriainmcnt) and 
the Filipino genre-film industry inquiry Ma- 
chete Maidens Unleashed (Dark Sky) turns 
his aticndon to the notorious Cannon cous- 
ins — manic moviemaker Menahem Golan 
and bi/ niasen A’oram Globus — in this end- 
lessly entertaining history of C'tuinon Films. 
.-After launching a successful movie career in 
their nadve Israel spearheaded by the wildly 
popular raiuichy youlheom series Lemon 
Popsicle (sort of a kosher Porky’s), the oous- 
10 Video.S'cope 


ins set their sights on conquering .America. Bui 
while llicy recognized what genres worked on 
this side of the .Atlantic, a.s several oascrecn talk- 
ing heads point out. they ncs er quite undcrslcxx! 
the .American idiom, leading to some truly jaw- 
dropping movie mash-ups. like the justly infa- 
mous disco dud The Apple (the guys' wildly 
misguided slab at a futuristic Rocky Horror 
Picture Show), Ninja 3: The Domination 
(couibining ninja tropes with Flashdance moves 
and Exorcist possession tricks), increasingly 
brain-dniincd Death Wish sequels (with a geriat- 
ric Charles Bronson phoning it in), luid revision- 
ist ftmlasy action vehicles (Missing in Action 
and sequels), wherein Chuck Norris virtually 
.single-handedly won the long-lost War in Viet- 
nam. literally hundreds of Cannon miwie mis- 
fires iind celluloid short rounds — packed with 
amateur acting, remedial special effects, and a 
merry disregtird for logic and condnuiiy— 
pounded 'piexes throiiglwul the '80s on their way 
to s'idslore bargiun bins. Chronicler lltirllcy sum- 
mons an impressive number of eyewitnesses to 
the dock to present their colorful perspectives on 
the dauntless duo who revived mid exponentially 
expanded the scnerahlc B-niovic practice 
(pioneered by -AIP in the '50s) of peddling pic- 
tures before they existed on the strength of im- 
provised titles and fanciful posters. .Among those 
.seen and hctird here arc actors Michael 
(American Ninja) DudikofI (C'annon's an.swer to 
limil I'lynn). Richard (Allan Quatermain) 
(?h;unherlain (the uudil's in-house Harrison 
Ford), charismatic craftsman Robert (Delta 
Forxe) Forster, mid the still-beautiful Sybil 
iHercules) Danning. iilmmakcrs Boaz Davidson, 
Sam Mrxieiibcrg and Albert Pyim. along with 
indusUy vets lidward lYessman and the late 
Frank A'ablans. among literally scores more. 
Generous clips from the (iannon catalogue illus- 
trate their verbal assertions, ranging from ty pi- 
cally bi/iure Cannon fodder (Masters of the 
Universe. Captain America. Sly Stallone's arm- 
wrestling epic Over the Top) to the odd classic 
(.Andrei Konchalovsky's Runaway Train. 
Franco Zeffirelli's Otello; ihc latter auteur cites it 
as his iill-dme favorite film) bankrolled by G&G 
during their lasi-for-legitimacy phiusc. For the 
insatiable among us. Warner's DVD includes 
another .55 minutes of deleted scenes, including 
an extended interview with DudikofI, and a 
trailer gallery showcasing seseral of Cannon's 
loopie,sl efforts. We relliclandy deducted a half 
Ro-Man for the film's overly quick cutting, espe- 
cially in the early going, an apprtxich that might 
match Menahem's otvn frenetic delivery but 
makes info assimiltiiion challenging (the pace 
calms down a bit as the reels roll on). Still, Elec- 
tric Bot^aloo rates as absolutely must s iewing 
for gcnrc-movic buffs. (In die grand Cannon 
tradition, when Globus caught wind of this doc, 
he mined swiftly to gel his own version ol' their 
.story. The Go-Go Boys: The inside Story of 
Cannon Films, out before Electric Boogaloo 
could surface.) 

— 



HEIST (20l-5)-i^-iJV 

D: Scott Miimi. Jeffrey Dean Morgan, Robert De 
Niro. Kate Bosworth. Gina Carrano. Morris 
Chestnut. Marie -Paul Gosselaar, D.B. -Sweeney. 
9.5 mins. (Ijoasgate) 12 15 

Heist proceeds like a DT\’ refugee from 1998. a 
late-arriving S|)eed kuiKkoff with a soupcon of 
Casino lo.sscd in. featuring dependable second- 
tier ihcsps, it flat or-of-lhe-day pro wresder ;utd a 
ctuneo by a uiasting megasitir picking up an easy 
check. None of this is meant negatively; some of 
onr favc genre flicks lit that general description. 
Here, embittered Southwest casino worker 
\'aughan (a somber, grasilas-enhanced Morgan) 
needs money to save his young daughter's life 
(an indictment of .America's cruelly mercenary 
medical sy stem that's Ux> quickly glossed over), 
so teams up with Cox (Bautista, the token wres- 
tler of the group) and his hirelings to rip off mob 
boss The Pope's (De Niro, cell-phoniug it in) 
gambling joint. Needless lo say. the caper goes 
seriously awry and the surviving cnxjks arc 
forced to commandeer a Texas-bound bus. with 
law enforcement figures, of both the dcdictited 
(represented by fcnmie martial-arts fighter C.a- 
rano) and conupl variety, and The Pope's own 
bloodthirsty security thugs, led by Derrick 
((’hestnul), in hot pursuit. Originality may not be 
Heist’s strong suit, but Scottish emigre director 
Mami plays his htuid with an earnestly kinetic 
strategy that should win over action fans in the 
market for 9.5 minutes of fasi-pticcd diversion. 
The assorted thesps hold up their end; even a 
distracted De Niro is worth watching. Kxiras 
include commentary with Mami, actor Morgan 
and writer Max Adams, cast and crew interviews, 
a making-ot Icalureltc, deleted scenes, and Uailcr 


HOME 

SICKNESS 


HOME INVASION (2015)^^^ 

D; David Tennanl. Nalasha Hcnslridgc. 

Jason I’atric, Scolt Adkins, Liam Dickinson. 
Kyra Zagorsky. Michael Rogers. S8 mins. 
(Sony Pictures) 2 16 

Tnenty years and ai least as many pounds 
after playing svelte, sultry alien seductress 
Sil in Roger Dontildson's sci-fi exploitation 
exercise Species (V.V #18). a somewhat 
shockingly untoned-looking Henstridge (still 
only 41) stars as ChUx:, a rich dude's ne- 
glected spouse forced to protect herself tmd 
her braity young son Jaatb (Dickinson) from 
a quartet of killers out (or more accurately 
in) to plunder her opulent mansion in this 
gcncrically titled Caiuidian DT\' Panic 
Room variation. A raging storm, washed-out 
bridge, power outage and gridlocked traffic 
couvenicntly combine to prevent help from 
iirriving, so C’hloc must rely on the long- 
distance iastruciiiMis offered by homc- 
seeiiriiy system monitor Mike (Patrie, him- 
self a long way from his young-snidly The 
Lost Boys days). Most of the runtime in- 
volves ( 'hUx; and son darting about the house 
with the bliick-leather-clitd I'emtne fatale of 
the group (Zagorsky) in heavily armed pur- 
suit. Exterior cutaways follow the halting 
progress of load law enl'orccrs as they seek 
to find their way to the pair’s remote lair, 
nm dialogue and flavorless tlicsping add to 
the general tedium, though director Tennant 
tmd scripler Peter Sullii an try to lift home- 
viewers' drooping eyelids by pumping up the 
body aninl as the bad guys and girl brutdly 
eliminate all who would stand in their way . 
The only inspired cxcbtuige occurs when one 
of the invaders — upon being (old by a 
doomed bridge operator Tve got kids at 
home and a cat"— informs his victim that 
"eats can lake care of themselves" before 
popping him. Otherwise, few surprises pene- 
trate this passively watchable but uninspired 
lime-killer. Home-iiivasioii thriller fans 
would be better olf catching the original The 
Purge, the undcsersedly obscure The Ag- 
gression Scale (VS #84) or the intense Euro 
import Angst (C'ult Epics), to cite but three 
relatively recent examples. 

THE HOUSE ACROSS THE STREET 
( 2014 )^^^ 

D: Arthur I.uhn. Jessica Sonncbtim. Erie 
Roberts, Alex Rocco, Ethan linibry, Josh 
Hammonds, Courmey (rains, Michael 
Malvcsti. 93 mins. (Ixvcl 3.1 Entertainment) 
.6 16 


One of the great .\meriean myths is that small 
towns are hospitable communities full of friendly 
people. Many screenwriters assert dial this out- 
ward warmth conceals scary attitudes tmd sinister 
activities. Ktuisas tnmsplaiit Amy (Soimebom) 
might echo such sendments because her attempt 
to start anew in a small liaslem locale quickly 
sours. Old Mr. Btimes (Rocco) may be the amia- 
ble next-door neighbor, but his rental house 
across the .street becomes a frightening properly. 
The Uxtal police force appears to pnileci and 
serve certain suspect interests, as .\my discoi'crs 
through her unpleasant encounters with ranking 
patrol ofliecr Peterson (Roberts). .She is forced to 
sort things out, despite being repeatedly warned 
not to interfere. Sonnebom gives a flat, deter- 
mined performance that may be a refleedon of 
-Amy's true luiturc. Rexteo's frailly may scare 
boomers, even those who arc unaware that he 
died last year. Roberts' creepy officiousness is 
cffecds'cly pilled agaiasl Sonnebom's defensive 
cynicism. These aldludcs arc incorporated into 
l.uhn's script, tapping into viewers’ suspicions of 
s<K:iety and its police. A'ou do not have to be a 
cyme to enjoy this DVD, but it helps. 

— Ronald Charles Epstein 

THE LAST HOUSE (2015)^ 

D: .Scan C atn. Ezra Uuz.zington. Jason Mewes, 
l-aiucn Walsh. Ricardo Oray. Monique Parent, 
Jack Fordniio. Timothy Musfcatcll. 89 mins. 
(Wild Eye Releasing) II Lx 

I'rosiimtion may be the oldest profes.sion, but the 
redrement plan is lousy. Ask "Ixive" (Walsh), an 
L..A. hooker who wtuils a different life with 
her boyfriend Ned (Mewes) aud a new job. I'n- 
fortunatcly. her pimp Sonny (Foreinito) wants 
her to work a Malibu party for three presumably 
wetilthy clients (Buzzington. Ciray. Parent) who 
turn out to be dangerous de\iaics. This story 
contains supemalURil revenge fantasy elements, 
which the direclor cidls "(ihostworld" on his 
commentary track. That a.specl is not cl.xrificd in 
the film itself, lie also describes writer 1\’es I -au- 
ric's script as "nonlinear" — viewers may dismiss 
it as noiisciisiciil. Buzzington steals the picture as 
chief villain "Hate." He plays liim as a traus- 
planled decadent Southern gendeman with the 
expensive clothes luid physique of the upsaile 
Southern C'alifoniian. His genuinely creepy per- 
fomiance lets the viewers forget that he is a road- 
show Tommy Ixe Jones. Mewes, as the 
successful entrepreneur who falls in love with a 
hired hixikcr, bcatmes the enilic equivalent of 
Remington Products CEO spokesman Victor 
Kiam. ILs Ned is the satisfied customer who 
bought the company ! It is an interesting com- 
mentary on the film and Ixs Angeles soeiely that 
the most lovable human cbiracter is Pool 
(Muskalell), Sonny's stoner driver. A'ou only 
watch this film when your friend invilc.s you to a 
rec niom screening. IXin'l tell anyone that the 
mansion Uxiks familiar because it has been used 
in a number of adult-film shtxiLs. 

— Ronald Charles Epstein 



FROM AUSTRIA WITH ANGST 

ANGST(198.1)'b'db'l/2 
D: (Icrald Kiirgl. Fjsvin Ixdcr, Silvia Rabciirci- 
thcr. lidith Rossel, Rtidolf (iotz, Robert I lunger- 
Buhicr. 87 mins. (C!uli Epics) 9 15 

Before Henry, there was Angst, tin equally bar- 
rowiug portrait of a serial killer that pulls few 
punches in iu depiction of an ut-dmes almost 
calmly twisted mind and the brutal, arbitrary 
desiruetion it wreaks. Based on the exploits of 
real-life murderer Wenier Kniesek, the film stars 
Ixder as an introsened maniac newly released 
from a 10-year prison stretch who roams the 
\’icnna suburbs in search of siedms to riilfill it 
gluLstly .scenario. He finds an unguarded hoasc 
occupied by ;m older woman (Rossel) and her 
two grosvn offspring, a daughter (Rabcureilher) 
and a mentally tuid physically disabled son 
(C?olz) confined to a wheelchair (shades of The 
Texas Chainsaw Massacre). For mosi of the 
moi’ie's rumiing dme. Ixdcr systematically 
chases, binds and lorlures the trio while clinically 
recidng his own iraumadc history of abuse in u 
dispassionate voice-over at emodonless odds 
with the obs ious excitement he displays onscreen 
while ctuTXing out his vile misdeeds. 'Hie view- 
ing experience is made that much more grueling, 
raw iuid relentless by Os«u--wmniug cinematog- 
rapher, music-video director and co-sereenwriler 
(with helmcr Kargl) Zbigniew Rybzeynski's in- 
your-face photography, frequendy shot from 
Ixdcr's merciless POV. Tangerine Dream's Klau.s 
(Manhunler) Schul/e provides a suxmg synlh 
score that further iuicnsilics the aclioa Cult Ep- 
ics presents Angst uncut in a new HD UaiLsfcr. 
Extras include an inlroduclion by major fan and 
filmmaker Gaspiu (Iireversible) Noe. an inter- 
view with director Kargl by notorious Teutonic 
auteur Jorg (Nekromanlik) Butlgereit. a Q&.\ 
with cinematographer Rybzeynski, a Kiirgl com- 
menliiry conducted by film critic Marcus Sligieg- 
gcr. and a -W)-pagc btxiklcl illaslralcd with rare 
photos and packed with articles, cast and crew 
interviews. like John McN'aughlon's Henry. 
Angst is a film that's often tough to take hut 
impossible to forget. 

— 74c 
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MERCURY PLAINS (2015)>^ 1/2 
D; Charles nurmcistcr. .Scott Tla-stw ixtd, Nick 
(’hinlund, .Angela Sarafyan, Jorge 
Jimene/.. Keith Poulsoii, Justin .Arnold. 102 
mins. (Ijonsgatc) 1 16 

Scott (Son of (linlj liaslwoixl even oul- 
lacitums his iconic old man in this excellent, 
hard-edged conteniporarj nesteni set South 
of the Border near a crime-infested Juarez. 
Scott star.s as Mitch Davis, a rootlc.ss ex-eon 
recruited by sinister combat vet The Captain 
(a suitably menacing ('hinlund) to Join his 
ragtag "arms" of mostly teenage miscreants 
whose ntission is to rip off drug cartel cash 
from un\var> carriers. The Captain is pniud 
of his trtxips. whom he likens to .Africa's 
adolescent fighters, tind sees leadership 
qualities in the tweniysomething Mitch. 
Writer director Burnieisler paints a highl) 
degradw! portrait of the biirren terrain tuid 
broken-down border towas where the gatig 
plies its sordid trade, creating an atmosphere 
more in step with cynical "TOs movies than 
today's frequently flaccid fare. The drama 
increasingly narrows to a classic surrogate 
fiithcr son showdown betw ecn The Captain 
and Mitch as the farmer's schemes head fur- 
ther South. Bunneisicr fills his cansas with 
hursts ol \’iolcnt action, complete with car 
chases and bloody shoot-outs, while painting 
a somber portrait capjKd by a surprisingly 
mosing etxla. laonsgate's D\'D includes a 
filnunaker's conmientiiry, deleted scenes tmd 
trailer gallery. Mercury Plains (the titular 
metaphor is eloquently explained by Tlic 
Captain) is an undeserved obscurity ihnt's 
w ell wortli seeking out. \Ve preferred it over 
Detiis (Prisoners) \'illcnueve's far more 
elaborate, bigger-budgeted drug-cartel ac- 
tioner Sicario (Lionsgate), suuring limily 
Blunt. Bcnicio Del Toro and Josh Brolin, 
though that's worth a look as well. 




UNCLE JOHN (201.'S)^^^I/2 
D: Steven Ihel. John .Ashton, .Alex Moffat. 

Jenna I-yng, Ronnie (icnc Blevins. Tim 
Decker, Don Forston. 1 14 mins. (Kino 
I.orbcr) 1 16 

A Uile of two generations, seemingly unre- 
lated at firsl, fonns the core of tliis brilliant 
exercise in simmering sus)x;nse front de- 
buting director Piet and co-seripicr lirik 
Craiy. Our Icatl story opens in the after- 
math ol' the bnital slaying of an initially 
unknown siclim by the eponymous I'ncle 
John (convincingly inlcrprelcd by set ihcsp 
.Ashton, Robert Dc Niro's rival bounty 
hunter in Midnight Run). The mystery, 
then, resolves around the motive, not the 
perp, and the btieksiory behind the crime. 

John would seem an unlikely killer, an 
essentially decent sort, a carpenter Using at 
a farmhotLsc iit nual Illinois, who's well 
regarded in his community. Our parallel 
thread involves Ben (ultimately revealed as 
John's nephew), a twcntysomclhing graph- 
ics designer at a modest (’hicago advertis- 
ing agency aitd his budding rclatittnship 
with his foxy new NA'C-imported supervi- 
sor Kate (I.yng). Meanwhile, hack at the farm. tmU annoy ing rapping) and an uimceessary laeh- 
ihe murdered man’s loosc-caitnon younger rymosc coda. Tltc simple premise secs lecii sib- 
hrother Danny OHcvins) targets John as the chief ling.s Bccca (DeJongc) and the aforementioned 
suspect in his widely tinpopular sibling's disap- Ty ler (Oxenbould) s i.sit the grandparcnis they's c 
pearancc. nvcnttially . the two story strains inter- itc' cr seen dtic to tlie old folks' 15-ycar cslrangc- 
scct when Ben and Kale decide to visit John, mcni from the kids' neurotic divorced mom 
■Along the way. young filmmakers Hel lutd Crary (Hahn), currcnliy off on a Carib cruise with her 
seamlessly capture the ilispiiratc eulmres of John hirsute new beau (we’re tol<l he entered tut on- 
and liis old-school geezer friends and today’s glib boitfd hairy chest comcsl). In step with her social 
eyber-spawn represented by Ben. Kale and their media-happy peers. Bccca is making a docunicn- 
selfie-siyle circle of ironic hipsters and cubicle lary about die experience, allowing writer 
drones. In the end. Uncle John emerges not only director .Shyamalait to incorporate lots of (overly 
as an impressive ateomplishmeni for novice slick) found fcxjtage. Tlie youths' slay at a remote 
auteurs but as one of the best films of the new Pennsylvania farm starts off snudily enough but 
year. C'incraalographer Mike Bove docs his part cracks soon iippear with the oldsters' incretisiiigly 
by es ocativciy conveying the small-lown flavor strange behavior. At first, the kids chalk it up to 
iuid the surrounding green scenery of John's advanced age, hut obviously there's something 
world (aetually leiised in bucolic \\'isconsin)- .A far more sinister til'ooi. While the junior thosps 
bonus fcatureite. Explaining Micro-Budget acquit themselves well, the film belongs to s eicr- 
Filmmaking To Your Mother, records a self- ans Dunagan a.s blalandy nulz.oid Nana iuid Scot- 
conscious conversation between the filmmakers l:md native iMcRobbie as increasingly ihreiilening 
and their moms that works more to demystify Pop Pop (a role with which a scpnuigcnarian 
than elevate their movie, which spetiks clo- l.ancc Ilenriksen would base bad a blast). .A 
c|Uenily enough for itself. terrific twist we didn't see coming heighleas the 

. horror. Withal, The Visit reps a welcome iuldi- 

tde kids genre, joining such 

worthy fine us Grandmother's House (V.V #40). 
Jack Be Nimble (V.S #1.J) and the Shelley Win- 
ters showcase Who Slew Auntie Roo? (V.V #-14). 
to cite but dtree. Bonus features include a terrible 
alleruiile ending that M. Night wisely tossed, a 
makiug-of I'caniretlc. and more.'^^ 

Gefem While They Last! 

Order your VideaS'eope 
back issues today! 

See page 54 for details. 


THE VISIT (2015)^^)^ 

D: M. Night .Shyamalan. Olivia DeJongc. Fd 
Oxenbould. Deanna Dunagan. Peter McRobbic. 
Kathryn 1 lahn. (.'eliu Keen;m-Bolgcr. 94 mins. 
(Universal Studios) 1 16 

We've neser been a fan of ofl-derivativc and 
treacly chronic punch-puller Shyamalan. from his 
overrated Carnival of Souls variation The Sixth 
Sense (VV #.45) on through Signs (V.S #45), The 
Happening (VS #87). The Village (VV #54), el 
ill, hut must admit we found this eoniempo 
Haasel and (irelel fear fable creepy to the max. 
despite a few stupid kid tricks (like Tyler's inane 
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WISE GUYS 
KINO I.ORBKR FIIMS 
(S29.95 Blu-ray) 1 Ifi 
THE CAPTIVE CITY (1952)B&\A 
D; Robcrl Wise. John I-orsytbc. Joan Cam- 
ileii. HanildJ. Kenned), Ray Teal. Miinin 
Milner. 91 mins. 

Forsythe and Camden star as a pair of relo- 
cated urbanites who run a modest paper, onl) 
to learn their noses for news ;iren't as shiirp 
us they thoujihl when oryanized crime 
reaches surreptitiously into the local bookie 
rackets, pilling our reporters against shady 
businessmen and their fiu more frightening 
outside muscle. Top-tier belnicr Wise keeps 
the suspense in high geiu. while cincniatog- 
rapher Ixc Gaimcs captures the nocturnal 
flavor of a small city's seedier side, and a 
crisp if relatively low-profile cast brings the 
proceedings to vivid screen life. The Cap- 
tive City dtKsn'l quite equal the impact of 
Phil Karlson’s es en more brutal 195,S Phenix 
City Story but scores as a very effective 
carl) entry in die “coufidential" noir sub- 
genre that would flourish later in the decade 
Kino also intros Robert Florey's 1949 noir 
The Crooked Way. a Fdm that trots out one 
of the genre's hotuiesi tropes— the anincsiae 
whose investigation uncovers a sordid crimi- 
nal past. (Why is it that ci cn bad-apple char- 
acters emerge as decent tabula rtisas once 
their memories have been wiped? Filmmaker 
Hal Ilartlc)' had some fun with that very 
concept in his 1997 Amnesia [V.SI #26].) 
IJespite its rather trite premise, The Crooked 
Way veritably drips noir. due to its down and 
dirt) loades and shadow master John 
.Alton's hypnotic ciiieinatography. 

CAHN lOBS 

MOM UMITED EDITION COUJ^.CTION 
(S19.9K DVD each) 

CAGE OF EVIL ( 1 960)BifiW'tJ'a' 1/2 
D; lilward L. C'ahn. Ron Foster, Pat Blair. 
Harp Metjuire. John .Maxwell. Preston Iltin- 
son. Douglas Henderson. 71 mins. 

liven il' you're not an Ikiward 1.. t?;ihn fan. 
producer partner Robert Fu Kent eompletist 
or cs'cn a writer Onillc H. Hampton hound 
but harbt'r a fondness for late-arriving B 
noirs. you're likely to find much to enjoy in 
this stripped-down crime caper fcamring 
frequent (';ihn leading mim Foster. .An entry 
in the populiu good-cop-goes-bad subgenre 
(see also Pushover. Private Hell 36 jV.S' 
#85]. The Man Who Cheated Himself, 
among many others). Cage of Evil casts the 
greasily chiirismatic Foster as Jicott Harper, a 
seicn-year department veteran who's a bit 
too free with his fists and bad with his 'tude 


to win die lieutenant promotion he lusts after 
When temptation rears its pretty hciid in the form 
of moll ehantcusc Holly Taylor (memorably 
embodied by statuesque T\' actress Bhiir) iuid a 
cache of stolen stones. Harper quickly ltx:ks him- 
self into the metaphorical titular cage and spends 
the rest of the film spinning ever-escaladng lies, 
alibis and cos er-ups while upping the body count 
of those who would stand in his way. Though 
Cahn's typically over-lit effort lacks an) noir 
atmosphere, its absence of artifice lends the film 
a verite Uxik that works in its favor (the action 
even briefiy swings to L.A.'s A'ucca .Street, Id 
\\’tKxl's firud dwelling place — and you are 
there!), ^^'c subtracted a half Ro-Man for the 
utter!) unnecessary narration ([wcsumahly there 
for the henefil of the comprehension impaired) 
supplied by Harper's police superior (Maxwell), a 
lazy device long beloved b) the time-and-eosi- 
conscioas Cahn that iveakened many of his pro- 
ductions (.see also the Roaring ‘20s yarn The 
Music Box Kid. with Foster as a thinly disguised 
Dutch SchulU), but Cage is well worth catching 
for its maltcr-of-faci cynicism. (Opines a dense 
fellow cop. "There mnsi be a moral here some- 
where.") The prolific Cahris resume ranges from 
fun genre-hopping pulp (Invisible Invaders. 
Creature with the Atom Brain. Guns, Girls 
and Gangsters) to some of the dullest, deadliest 
endurance tests ever commilled to celluloid (e g.. 
When the Clock Strikes. Twelve Hours to 
Kill); fortmiaicly. Cage fits more snugly into the 
fomjcr category . 

YOU HAVE TO RUN FAST ( 1% I )B&W 

D: Fdwardl.. Cahn. Craig Hill. Illaiiic Edwards, 
(inini Richards, Willis Boiiclicy. She]) Sanders. 
John .A|)onc. 13 mins. 

The Kent-Cahn Combine (writer Haniplon's on- 
board as well) strikes again with this neat, if 
occasionally logic-challenged chase flick. When 
gangster Jim Craven (Richards) leaves a badly 
battered body with randomly chosen doe Roger 
Condon (Hill), the latter fails to save the victim, 
soon identified as a corrupt cop on Craven's pay- 
roll. I'hc word is out that the doe's life tuid a 
phiggul nickel me roughly equal in value unless 
the physician flees pronto and assumes a fresh 
II). Disguise-wise, it's not much of a challenge, 
since Condon inexplicably opens the film sport- 
ing a llamltoyanfly fake moustache, accessorized 
h) a bad hair dye imd obviously non-prescription 
glasses (!). (.)nee these aecouiremciiis are dis- 
pensed with, he looks normal enough to relocate 
to Summit City, a small mountain resort town, 
where, under the iilias Friink Harlow, he finds 
work as a sporting gtxxLs clerk, liven as the doc 
begins a guarded relationship with IiKal lass 
Ijmric (Edwards) and a hailing friend.ship with 
her crippled ex-army officer diul Col. Maitland 
(Bouchey). crime boss Craven, now also in hid- 
ing. inlcnsific.s hi.s search for tlie clasivc eyewit- 
ness, dispatching a pair of narrow-tied, fedora- 
wearing. fish-oui-of-waicr hoods (Sanders. 
.Apone) to Summit City to suss out their man. 
I'ntike some of C'ahn iind cohorts' clunkicr ef- 



forts. Run exhibits a naturalistic quality, espe- 
cially once we hit Summit (iily and its authentic 
small-lown misc-cn-scenc. with characters ex- 
changing credible dialogue at a leisurely pace, 
and suspense sicadily building to an inevitable 
final showdown. MCJM's D\'D-R presents the 
film in a crisp widescreen black-and-white trans- 
fer that further enhances the modest but compel- 
ling viewing experience. Withal, You Have to 
Run Fast reps one of the frequently haphazard 
team’s more polished efforts. 

SOTHERN EXPOSURE 

WARNER ARCHIVE 
(521.99 DVD) 11 15 

SHADOW ON THE WALL ( 1950)B&^^■ 

I): Patrick Jackson. .Ann Sothern, /achary Scott, 
(iigi Perreau, Nancy Davis. Kristine Miller, John 
Mein tire. 84 mins. 

The then-popular psychiatric suspenser (e.g.. 
IFitchcock’s Spellbound. Rudolph Mate's The 
Dark Past) meets the endangered kid witness 
thriller (specifically Ted Tclzlaff.s 1949 sleeper 
hit The Window) in this slick, ingenious nail- 
biter dealing with sibling rivalry, infidelity and 
murder among Manhattan's moneyed set. After 
six-year-old Susan (Perreau) witnesses her two- 
timing stepmother's (Miller) slaying at the hand- 
gun of her embittered .\unt Dell (an excellent 
Sothern. playing agaiasi type in a villitinous 
mm), she blocks the irautna fnan her mind even 
as circumstantial evidence lands her beloved dad 
(Scott, in a relatively rare g(x>d-guy role) on 
death row for the crime. Dedicated shrink Davis 
(future First lady Nancy Reagan) is determined 
to unlock the buried secrets stuck in Susan's 
shocked brain while Dell plots the tot's icnnina- 
tion, even stextping so low as to tempt her with 
toxic chocolate milk (a wonderfully tense, bril- 
liantly scripted sequence). While more a mystery 
with a brooding atmosphere than a smoke-heavy . 
back-alley noir (though a carelessly wielded 
dgiuelle plays a sigiiificimt role here). Shadow 
on the Wall (silhouettes supply a recurring vis- 
ual motif) should have no trouble pleasing vin- 
tage thriller fans.^ 
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LOOK AT ALL THE INDIE FLICKS 


RFin FREAK 

* •>. 








BLVE UNDEROROVNl) 

(3-itisc I31u-ray D\'D CD limilud lilitions 
S3*9.98 each) 12 15 

EUGENIE... The Slory of Her Journey 
Into Perversion (1970) 

D: Jess I-runeo. .Maria Rcihm. Marie 
liljcdahl. (Msiophcr I.cc. 87 mins. 
MARQUIS DE SADE’S JUSTINE (1969) 

D: Jess Trantt). Roniina Power, Klaus Kin- 
•ski. Maria Rohm. Jack Palancc. Mercedes 
McCambridge. .\kim Tamiroff. 124 mins. 



Depending on who you ask. Joss I-ranco 
(1930-2013) was ciiher a sleazy pomogra- 
plicr or a genias. ,\s is often the ease, neither 
iis.sessmeni is completely true or complctclj 
fal.se. Fnuico was an auteur— a filmmaker 
with a precise vision who made tlie films he 
Wimied to make. Some of his projects were 
indeed sexually t'X])loiiativc. but even those 
productions were imbued with a poetic 
beauty to which few other \-raled films 
could hold a cimdle. liyebrows were raised 
when trailers for Eugenie began appeiuing 
around 1%9-I970— the dim was marketed 
us pom— with guest star Christopher IjCc. 
There are indeed many soft-core sex scenes 
in Eugenie, though Ixc. thankfully, kept his 
clothes on. In ;m interview included in Blue 
Cnderground's newly issued DVD Blu-ray 
eomlx> pack, the recently departed Ixc ad- 
mits thill he appeared in (he film iis a fav or to 
producer Harry .Alan Towers, a frequent 
collaborator of Franco's. .And though he 
doesn't parlicipUe in any sex scenes per se. 
diere is a brief, startling sequence in which a 
young liidy kneels prayerfully before Sir 
Christopher's crotch! (A'es. I laughed, tuid 
perhaps you will loo.) Eugenie's story is 
simple. Gorgeous Liljcdiihl journeys to a 
hcautilul Spanish island in (he Mediterranean 
to spend the weekend with a woman (Rohm) 
iind her brother. As soon as she iirrives she's 
drawn into a series of bizarre sexual experi- 
menLs. The Him is lush and heaulilul to be- 
hold. The l(x;alion shtxrdng and the technical 
pilish give the proceedings an elegimce 
which few erotic films posscs.s. Franco was 
dclcmiined to push the envelope in every 
way possible; in addition to three-ways and 
lesbian encounters, the film also includes 
scenes ot interracial kissing — a hold move to 
make 45 years ago. These days. Eugenie 
might seem tame— two years al ter its release, 
audience flocked to see hardcore films like 
Deep Throat and The Devil in Miss Jones. 
Eugenie now seems quaint and sweet, a time 
capsule of what moviegoers found erotic 
during the era which preceded the rise of 
adult cinema. 


Franco's Justine has been unfairly labeled (by 
some) as one of his exploitation flicks. I'hc film 
is in fact a hishly prixIuceU melodrama based on 
a Slory by the Marquis dc Sadc. Though Power 
(daughter of screen legend Ty rone Power) sheds 
her clothes pcriodiaiHy throughout the film. 
Justine is hardly a sex flick. Gne of Justine'.s 
most impressiv e pedigrees is its cast. 1949 Gsear 
winner Me(!;mibridgc went on to appeiu in nu- 
merous major Hollywood productions- these 
day s she's best remembered as the I'oiilmoulhed 
Satanic voice from The Exorcist. Paltinec en- 
joyed a long etucer as a eharaeler actor, himself 
winning a late-in-life Oscar more thmi two dec- 
ades alter Justine. Kinski was of course a huge 
star of liuropean cinema for many years, while 
Tamirol'f was yet another noted Hollywixid char- 
aelcr player. Justine's slory is simple. Two 
down-on-lheir-luck Parisian orphans Ilnd them- 
selves on very difftTeni paths. Juliet (Rohm) 
becomes a prostitute before marrying a rich no- 
blcmtui. Justine (I.iljedahl) is falsely arrested ;md 
sentenced to death. She escapes with the help of 
career criminal Mt<'ambridgc and embarks on a 
bi/arre series of adventures in which she is re- 
peatedly' exploited by those she turns to for help. 
Falanee is particularly maniacal as one of 
Justine's pcn erled "saviors" — the actor gives the 
prix;ce<lings a decidedly campy edge. Kinski, a 
woiiderl'ul aelnr, is unfortunately wasted. As 
Sade. he's given little more to do than sit in his 
jail cell awaiting cxecudon as he writes Justine's 
story. While the tale may be a wee bit over the 
lop, Justine is no exploiladon eheapie. 1-raneu 
shooLs in real seldngs — elegantly appointed pal- 
iiecs and old monasteries are used to great advtin- 
tage. The cast is likewise adorned in grand, col- 
orful period costumes which, like the settings. 
Uiinsport viewers back to 17lh century France. 
Blue Underground should be eoniincnded for 
pulling so much effort into the prcscniadon of 
both films. Eugenie and Justine arc offered as 
D\'D Blu-my combos, with the added bonus of 
soiuidirack UDs and btHiklcis in vvhich the filiiis' 
backstories arc shared. Eugenie includes inter- 
views with Fnmct), Ijljedahl. and Ixc, while 
Justine has chats with Franco tind Towers. Trail- 
ers and documentaries arc also included. 


I MONDO 

I CONFIDENTIAL! 

I By David-Elijah Nahmod 

SCORPION RELEASING 

(S19.98DVD) U 15 
THE WILD EYE (1967)^'^^ 

D: Paolo Cavara. Philippe Ixtroy , Delia 
Boccanlo. (iahrielc Tinti, I.ars Bloch. 98 mins. 

(!avara was a co-director of the infamous Mondo 
Cane, a 1962 travelogue d<x;umenUiiy intended 
to "reveal" secrets of foreign cultures to a world- 
wide audience for shock value. An international 
hit. Mondo Cane inspired a number of copycat 
"sequels"— it's now known that many of the 
film's more "shtKking" sequences were staged or 
manipulated by the filmmakers. With The Wild 
Eye. ( 'avar.i aiicmpts to make amends for his 
involvement vvith the liiillaiing if dishonest 
Mondo Cane, l.croy plays Paolo, a lilmniakcr 
who makes Mondo-slylcd lllnis. He's a creep. 
Time imd again he shows a willingness to hurt 
people in order to gel a shot for his camera — he's 
even willing to hurt himself. "Did you get film of 
me vvhilc I was being beaten up'.’" he asks his 
cameraman from a hospital bed. F'rom the begin- 
ning, we see how immoral Paolo is. Stranded in 
the desert in the middle of nowhere with a group 
of hapless trav elers because he "accidentally" (on 
purpose'.’) forgets to gas his jeep, Paolo keeps his 
camera going. As the sun beats down on his sub- 
jects. as their lips becontc dry mid parched fiom 
lliirsi, he tries to get them to confess on-camera 
as to what they'd be vv illing to give for a glass of 
water. Ever the cad. he pushes one lady into 
.idmiiting that she'd cheat on her husband for a 
drink. Ixroy gives a powerful perforaiancc as a 
nasty guy vvho doesn't care who he hurl.s in order 
to get what he wants. It's a haunting and disturb- 
ing portrait of a sociopath at work and makes for 
riveting if uimerving viewing. The filnt is well 
shot in a variety of Asian l>x;ales, and Scorpion 
offers a clear, sharp Fnglish-duhbcd print. The 
Wild Eye was reportedly screened to atcUdm at 
several film festivals at (he time it was made and 
was released Stateside as iui exploitation film by 
•AIP. ‘ITie film now stands as more than mere 
exploiuaiion: it's a stunning imlicunciu of (he 
morals— or hick llicrcof- of exploitation film- 
makers. Mondo Cane, and other films like it. 
will never seem the same once you've seen The 
Wild Eye. Scorpion includes an interview with 
costar Bloch, as well as AIPs theatrical trailer. 
That trailer milkes the movie seem "Wild!" and 
"Shocking! " in a drive-in sort of way and did not 
let potential viewers know that the film touched 
upon some rather serious themes. 
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MYSTERY SCIENCE THEATER 3000 
COLLECTION: VOLUME XXXIV 
(2015)^^^l/2 

D: Various. Joel Hodgson. Michael J. Ncl- 
stm. Trace Beaulieu, Ke\ in Murphy. Frunk 
Conniff. Bill Corbeil, Miuj Jo i’ehl. .J60 
mins. (.Shout! Factory 4-disc 559.99) 12 15 

This chfipler in the Myslery Science Thea- 
ter 3000 Collection iron) Sktui! fciiturcs the 
early work of .American-lnlemalional I*ic- 
lures. Disc 1 offers the notoriously sill) The 
Saga of the Viking Women and Their Voy- 
age to the Waters of the Great Sea Serpent 
(F.-spcrimenl #317, 1957). On the Satellite of 
l-ovc, Joel Robinson (Hodgson) really likes 
waffles and tries to convince the ‘hots of all 
his wonderl'ul recipes (peanut butter and 
syrup tvalfle sammiches). During the Inven- 
tion lixehange. I>r. l-orrester (Beaulieu) and 
TV's Frank (ConnifO show off the Meat Rc- 
. Animator, which brings a dead, headless 
chicken back to life ("This is one weird 
mainnta-jamnia!” Frank admits). Joel makes 
a waffle iron that turns waincs into pancakes, 
"lor traditioniilists." The Mad Scientists 
unlca.sh The Home Economics Story 
(1951), an Iowa .State (ollcgc l*roduction 
basiadly attempting to consinec soung white 
girls that Home Ec is worth four years in 
dormitory hell. For the main feature, in die 
\ iking s'illagc of Stonyold, the women ;irc 
sdting \'ia spear-chucking to decide whether 
or not to go after their men. who disappeared 
during a boating trip three years earlier. Dcsir 
(.\bby Dalton) is the de facto leader, as her 
iKiroihcd, N'cdric, was village chieftain. 
Fngcr (Susan (!abot of The Wasp Woman), 
"the dark one." a high priestess jealous ot 
I5esir. wants N'cilric for herself. They vote to 
seek out the men and assemble a boat frsim 
Ikca. The lone male in the village, Ottar 
(Jonathan Hare ol The Little Shop of Hor- 
rors). stows away because he has the hols for 
Dcsir's little sister hut is too much of a 
weeny to declare his lose. .As the .Albert 
(jlasscr score blazes shrilly, the women en- 
counter whales, a slunk, a bit of sabotage by 
the smoldering Fiiger, a sea serpent that 
looks iibout as direatening as Bob Clampett's 
Gccil. a storm, and finally a whirlpool that 
wrecks their boat. They wash up on the 
shores of the Orimwald warriors’ island iind 
arc instantly taken captive and brought to 
their fortress ("A'ondcr lies the matte paindng 
of my father's castle," riffs Crow). 'They are 
brought before .Stark (Richard Devon of The 
Undead), the swarthy, smarmy Cirimwald 
king. His son. Prince Senja (Jay Saycr). is a 
mighty weeny indeed, frequently seen in an 
cvcr-.so-maeho...tiam. During a wild boar 
hunt (“How appropriate, a bore in a Gorman 
18 Video-Scope 


film,” quips Tom Seno), Senja is nearly killed 
by one of the beasts, but Desir saves his life. 
Believing bis son has killed the botu. Slaik 
thrvtw s a shindig back nt his matte painting. .Senja 
challenges Desir to an aim-wreslling match (“It's 
Blaze versus Weeny Miin on American Gladia- 
tors," Tom zings), tmd it dcKsn'i end well for 
Mister Tiara, so a fight breaks out. Stark gels all 
pissy and shows Desir and her gang their en- 
slaved A'iking warriors (“Koi ft chest hidr 
amongst them." observes Crow), including the 
stoic A'cdrie (Brad Jackson). Knowing he’s iilive, 
linger comes on to Stiuk so she can gel speeiid 
privileges and go see A'cdrie. AA’hcn he rejects her 
advances, linger convinces .Stark to sacrifice both 
Desir and A'cdrie. Hat ing a sudden— ;md very 
convcnieni— change of heart, priestess linger 
appeals to Thor, who sends rain to extinguish the 
sacrificial fires. As an afierthougbt. the god of 
thunder also sends a lightning bolt to kill .Senja. 
This enrages .Stark, who decides to hunt down 
the A’ikings before they c;ui escape; but first he 
stops long enough to bnibcque what's left of his 
kid. As the Grimwalds close in. linger siicrifices 
hersell so her people cun escape. Stealing a boat, 
(he A'ikings paddle out (o sea. encountering Cecil 
agidu. A’cdrie stabs it. aud this causes the con- 
fused beast to attack the Orimwalds. After many 
days, the A'ikings fin;illy arrive biiek on the 
shores of Stonyold (Cirow: 'Time to breed the 
Master Race"). During the host segments, (’row 
tippears to Servo as AA'illy the AA'aflle after Scivo 
eats one too many and expresses a desire for a 
world without waffles (oh. the horrors!), and Joel 
leads the ‘hots in ‘The AA'alftc .Song." lixlras on 
this disc include a new inlnxluelion by Frank 
Conniff. imd the 90-niinutc documentary feature 
I Was a Colossal Teenage Movie Machine: 
The American-International Pictures Story. 

Disc 2 is the notorious War of the Colossal 
Beast (ILxperiment #319, 19.58). along with the 
equally infiunous short Mr. B. Natural (19.57). 
On the Sol.. Jc*! is inhoducing the 'hots to a 
series of increasingly oddball Mexican. Americtm 
fotxl combinations. During the Imention Fx- 
changc. the Mads demonstrate the Breakfast 
Ba/mika, for families on the go; J(x:l unveils the 
similarly -themed Bclwccn-Meal Mortar. The 
shon introduces us to Mr. B Natural, the shrill 
and amioyingly perky Spirit of Music that pas- 
sive-aggrcssivciy forces a middle -.sch<x>lcr to 
lake up the trumpet so he’ll he "popular"! I'he 
main feature is die sequel to The Amazing Co- 
lossal Man. continuing the story of irradiated 60- 
fool-lall Colonel (tieim Manning (now played by 
Dean Parkin, replacing Glenn I.angaii). .After 
several trucks hauling ftMidstuffs disappear in 
Mexico. Manning's sister Joyce (Sally Fraser) 
believes he suri is ed lus fidl from Boulder Dam 
(“No body was ever found") and has been raiding 
the trucks for food. .Accompanied by Major Baird 
(Roger Ihice). she finds Manning, horribly 
scarred luid brain-djunaged. .Although his growth 
has halted, there appears to be no way to reverse 
it. Drugged with a sedalisc baked into bread. 
Manning is captiued and taken back to die 
United .Slates and housed in an unused airplane 



hiuigar. Scientist Dr. (!anniehiiel (Russ Bender) 
<md Biiird try to determine if Miuming's injurie.s 
and mind can be healed. Manning grows more 
agiuued in captivity, however, and breaks free, 
killing Dr. Curmiehael. .Al ter going on a ranipiige 
through Los .Angeles and Hollywcxxl. Manning is 
cornered by the amn near Griffith Observ atory, 
where he terrorizes a school bus full of teens. 
Joyce convinces Glenn to release the kids. AA'ilh a 
glimmer of his former self. Manning decides to 
end his life in a shower of sparks by grabbing 
onto power lines in a gimmicky , color-filmed 
sequence. During the host segments. Crow ;ind 
Servo debate the gender of the disturbingly an- 
drogynous Mr. B Natural; Glenn Manning 
(Nelson) slops by for a chat; and Joel makes 
wildly improbable psychic pronouncements as 
“ICfUA lYediets!” Lxtras on the disc include a 
new introduction by Conniff, plus the original 
theatrical trailer. 

Disc 3 is a Sci-I-i Channel-era episode starring 
Nhke Nelson. On the SoL, Mike is trying to catch 
viewers up on the plot and gels stuck on being 
fired (rom a rctdly gixjd foraier temp job. fl he 
writers and cast thought it was ridiculous to have 
an ongoing story line for the host segments be- 
cause it would get confusing when they were 
eventually shown out of order— as. indeed, they 
were and it did.) On the planet of the Observers, 
Professor Bobo (Murphy) and Pearl Forrester 
(Pehl) are being tested. Mike and the 'bots are 
also tested, and Servo performs extremely well, 
fhe Obseners send the Corman film The Un- 
dead (Lxpcriincnl #806. 1956). in which C^intus 
(A'al Dufour). a smug psychic investigator and 
hypnotist, send.s prostitute Diana lx)vc (Pamela 
Garland) back in time to the Middle Ages, where 
she had a past life as Helene, an ImKHrcnt girl 
accused of witchcraft and scnicneed to be be- 
headed at dawn the very next day. Diana’s spirit 
helps Helene escape, thereby changing history. 




hosl scgmenls. Ihe Obsencrs pr<(- 
molc Scr\'o ui Iheir ranks — and he 
promptly steals the silvenvare; the 
witch Li\ia appears, but her shtipe- 
shil'ling goes a hit hay wire; and 
Mike finds his old IJigger Sraolkin 
album iuid plays a few select 
tracks. The lone extra is the theatri- 
cal trailer, ('onniff, who had per- 
formed the task of sifting through 
potential films to be used, had left 
at the end of Season 6. 


Hclcne'.s lover, the knight Pendragon 
(Richiird (iarUmd). tries to clear her name 
and learns that the lovely but evil Ijvia 
(.-Mlison Hayes) is the true witch who has 
enfeebled the mind of gravedigger Sniolkin 
(Mel Welles), .\nothcr witch. Meg Maud 
(Dorothy Neumann), vows to help I Iclcnc. as 
her magic isn't tainted by Satan. IJvia and 
her devilish imp sidekick (l)illy Barty) fre- 
quently transldrm into winged creatures 
(which Servo likens to “nying veal cutlets"), 
while l.ivia can also transform into a black 
cal (“Her breath smells like I'ancy ^'eas^," 
jokes Clrow). When Quintus realizes that 
Helene must die or Diana will never be bom, 
be synchs his mind with Diana's and enters 
her trance. IJvia tricks Pendragon into be- 
lieving Helene has been recaptured and per- 
suades him to sell his soul to Satan (Richard 
Devon ol Viking Women and Ihe Sea Ser- 
pent) at that evening's black mass. Quintus 
convinces Pendragon that Helene is free but 
reveals she must die so that her future selves 
may live. Believing herself fated to many 
lifetimes in the future, Helene submits to the 
executioner's axe. Awaking in the present, 
Diana vows to ch-angc her life— while she 
and the other psychic researcher realize th;ii 
Quintus, his link to the present cut. is now 
forever trapped in the past. .\11 that remains 
of him is a bundle of empty clothes. .As the 
subplots mount and cris.scross. Mike ex- 
claims. "Never have [ known more about 
what isn't going on in a movie!" During the 


Disc 4 is yet tmothcr Samuel Z. 
.\rkol'f tragedy , The She-Crealure 
(lixperimcnt #808. 1956). On the 
Sol,, (!rovv and Servo have con- 
fused the Thaw Master with (he 
'fhigh Master, and now (hat darned 
roiist is never going to thaw out! 
On the Observers' planet. Pearl has 
been placed in a stasis field as the 
aliens prepare to disseet Bobo. 
Pearl asks Mike for a dislraclion so 
they can escape, and Mike turns to 
the naniles for help. Having lied. 
Pearl sends them the movie, in 
which oily carnival hypnotist Dr. 
Curio Iximbiirdi ((Thesler Morris) 
experiments in past-life regression 
on the unwitting .Andrea (Marla 
l-jig!ish). His efforts not only bring 
her to a past life as a 16“' century 
Faiglish noblewoman but also a 
murdcroiLS, prehistoric sea monster... with breasts 
and over-conditioned hair. Iximhardi uses the 
physical manifestation of the beast to aimmil 
murders, which he predicts in advance, for pub- 
licity. Psychic investigator i'ed lirickson (lunce 
Fuller) drably scoffs at I,omhardi's claims hut. 
mesmerized by .Andrea's breasts, springs into 
lethargy to expose Ijimbardi as a killer. Fo- 
ninalcly, he's just as ineffcclive as the local 
homicide detective (Ron Randell), so wc got 
several murders going on. Obsessed w ith .Andrea 
himself. Iximbardi eventually falls victim to the 
very monster he created. During Ihe hast seg- 
ments, wc learn that the naniles blew up die Ob- 
sener home world but Ihtil Pearl, Bobo, and a 
lone Ob.servcr (Bill Corbelt) survived; C!row 
invents the horrifie "Tickle Me Carlo lombardi" 
d(4l; and Mike attempts to demoasiraic the non- 
acting method of lance I'ullcr (it's htuder than it 
looks). Once again, the lone extra is the theatrical 
trailer. Included for all four films arc exclusive 
mini-posters by lulisl Steve N'ancc. 

Hot on the news thtil Joel Hodgson broke envwd- 
lunding records to .start producing all-new epi- 
sodes of a revived Mystery Science Theater 
3000 -series. Shout! rclctised MST3K Volume 
XXXV, with the films Teenage Caveman. Be- 
ing from Another Planet (aka Time Walker). 
12 To the Moon, and Deathstalker and the 
Warriors from Hell. But then, no matter what 
the formal, any .single episode of MST3K is 
bolter than an entire sctistm of My Cat from 
Orangutan Island's Pitbull Rescues.'^ 


CAESAR & OTTO'S PARANORMAL 
HALLOWEEN (2015)'y"i^ 

D: Dave Campficid. Dave (^ampficld. Paul 
Chomicki, Scott .Aguilar. Briiikc Stevens. 

A’eraou Wells, ril'fimy Shepis, Debbie Rochon. 
Beverly Randolph. 1-elissa Rose. Deron Miller. 

90 mins. (Wild Fyc Releasing) 10 15 

Half-bnilhers Caesar (Campficid) and Olio 
(Chomicki) Denovio are babysiidug (in drag) 
w hen csaipcd serial killer Michael Miles reiums 
lo his former dwelling lo renew his slaughter 
spree. The pair's ne'er-do-wcll father Fred 
(.Aguilar) shows up tind accidentally kills Miles. 
Caesar and Otto Uikc the credit fur the mur- 
derer's death and iue rewarded by the goveraor 
(Ken Macl-arlano) vvith being allowed to slay 
rent-free in his crappy . supposedly haunted man- 
sion just before Halloween. Dear old Dad soon 
shows up. iuid the household staff seems as 
likely lo kill a.s they arc lo sene. .As the days 
draw eluscr to Halloween, various “paranormal 
activities” lead to spvxifs of everything from 
Carrie to The Amityville Horror. Poltergeist, 
The Exorcist, insidious. Sinister, and the Para- 
normal Activity series. This is the sixth film in 
the scries— Caesar & Otto (2(K)7), Caesar & 
Otto's Summer Camp Massacre (2009), Cae- 
sar & Otto in Ihe House of Dracula (2009), 
Caesar & Otto Meet Dracula's Lawyer (2010), 
and Caesar & Otto's Deadly Xmas (2011) pre- 
ceded — and the jokes are, fnmkly. wearing thin. 
Oenre vets Wells, .Shepis, Rixhon, and Stevens 
appear in minor roles. The nominiil plot dix:s lie 
into Ihe previous films and even has something 
of a twist ending, but I just didn't find it as enter- 
taining as Caesar & Otto’s Deadly Xmas (V.V 
#91). FxUas include a Robert ZDar tribute. The 
Son of Piggyzilia trilogy, blooper reel, cast & 
crew commentary, director's commentary, trail- 
ers. bonus videos and shorts.'^ 

— Dan Cziraky 
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GRUMPY OLD CRITICS 
(Sav the Darnedest Things) 

DEPT. 

THE TOOTH HURTS: 

EXTRACTION 

'll lakes confidence to pul out a movie whose . 
single-word title is also the pnwedure by 
which a dentist gels rid of a rotten tooth." 
Olcitn Kenny . RogerEbertcom 

'The aclion-lhrillcr Extraction may not be 
about teeth removal, but fur all the fun it 
prov es, it might as well be." 

Oary (ioldslein, Los Angeles Times 

"I'd rather have my iccih pulled by- 
diseased, evil monkeys." 

Brad AA'hecler. Globe and Moil 
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RIDING THE 

PASTA PRAIRIE 

WILD EAST PRODUCTIONS 
(S19.95D\T)) II 15 
DOUBLE FEATURE: 

THE LAST TOMAHAWK (l'X>4)VVl/2 
D: Ilarald Rcinl. Joachim I'uchsbcrgcr. Karin 
Dor. Dimicl Martin, .\nthon) Slcfl'en, Carl 
lange. Maric-l-rancc, Ricardo Rodriguez. 92 


Indian Magua {Rodriguez) haj> ('olonel Mun- 
roc's (langc) fort surrounded and continually 
attacks in his mad search for hidden gold. 
Capliiin Bill Hay ward (l-uehsbergcr), me;ui- 
while, has been given the task of safely dc- 
lis'cring the Colonel's daughters Cora (Dor) 
and /Mice (Miirie-I-rance) through hostile 
Indian territory hack to their father at die 
fort. Incas (Martin) atid Hawkeye (Steffen) 
try to help delcat Magua and his men. When 
C'ora and Hawkeye arc abducted by Magtia. 
I'ncas and Captain Hayrvard face off against 
the tribe to gel them back. A kxrsc reworking 
of James Fenimore Cooper's Last of the 
Mohicans, this Italian .Spani.sh West (ierniun 
production was shot in .Alnieria, in Ocmiaii. 
Director Rcinl w as best known for war lllms 
and thrillers. This was Steffen's first oatcr 
and it wasn't long before he hecamc a main- 
stay in spaghetti westerns. An enjoyable flick 
with a unique setting that sets it apart from 
most of its ilk. The Last Tomahawk arrives 
with a still gallery and Fnglish-languagc 
trailer. 

A MAN CALLED GRINGO (1965)^^^^^ 
D: Roy Rowland, (lot/. (icorge, yVlexandra 
Stcwiui. Helmut Schmid. Siegtiardi Rupp. 
Daniel Martin. Pietro Tordi. 86 mins. 

Bandits attack a delivery shipment that 
threatens to pul the Silver Springs Freight 
(ximpany out of business. Rancher Marlin 
(Tordi) is hxiking for his long-lost son while 
his lawyer, Ken IX-nton (.Schmid), quietly 
schemes with the bandits to take over the 
town. Stranger Mace Carson (George) wan- 
ders into town, ruffles a few feitthers.Jiicks a 
few Jaws and takes on the job of jicacckccpcr 
after Gringo (Martin) kills the sheriff in a 
gunfight. .After bumping heads with IXuion, 
Carson reveals himself as a federal marshal 
on assignment. Unwilling to let the lawman 
muscle in on his plaus. Denton plans a final 
iittiick to tiikc Carson down. The film delivers 
one rciilly cool surprise at die end that I won't 
sptiil here that sees (jringo. retdly just a hired 
thug, playing a bigger part in Denton's over- 


all plan. George is great as the do-gotxler and has 
the classic confidence tmd swagger of the best 
wcsicm hcrtxis. Director Rowland was from 
.America, but the German Italian Spanish co- 
pnxtuclion was shot with the Alps being passed 
off as the Rockies. Gringo delivers a lot of 
thrills, especially in the beginning siege on the 
delis'cry party. (There's a harrowing smash-up 
between a large r(H:k and a stagecoach that was 
not entirely caught on film, which suggests it was 
an accident. \Miatcvcr the deal was. you feel it 
when it happens!) Wild Fast's disc includes the 
German-language trailers. 

— Rob Ffeese 

WAYNE ON 

THE PLAINS 

John wasn't the only Wayne to rotun the celluloid 
West. Former ’.50s and '40s leading mtin Wayne 
Morris could botisl dozens of sagebrush movie 
credits, from supporting roles, like the waisQine- 
challengcd deputy Tub Murphy in the Randolph 
Scott \chiele Riding Shotgun (19.54), to star 
turns, headlining in a slew of late ’40s to mid- 
■.50s westerns. Warner .Archive recendy i.ssucd 
three of the latter, all leased in black and wliite. 
I-'rank MticDonald's 19.50 Sierra Passage 
y) opens as something of a La Cage Aux Follcs 
Goes West, as middic-agetl bachelor showmen 
partners — impresario I Joy d Corrigan and veteran 
sharpshooter Roland Winters — inlormally adopt 
young orphiin Johrmy. who grows up to be a 
marksman (Morris) hell-bent on avenging the 
murder of his pa at the guns of villains led by a 
laughing .Alan Hale, Jr. l.ols of polidciilly incor- 
rect blackface minstrel show shenanigans and 
saucy banter with singer Icwe inlcrcsl Ixila Al- 
bright (later of Peter Gunn fame) tidd I'urther 
flavor to this fun talc. George Blair's oflbeat 
19.52 oatcr Desert Pursuit (1^^1/2) fintls our 
hero and a highly capable hritches-e!ad N'irginia 
Grey on the run from a trio of camcl-riding .Ara- 
bian bad guys (!) left over from an experiment to 
import amiel.s to the West; ;m <xld rcligioas sub- 
plot involving a b;md of Chrisdtm Nalive- 
.Amcricans conjures John Irird's 1948 Three 
Godfathers, starring the other Wayne. Thomas 
Carr's 1955 The Desperado sees Mor- 

ris successfully adoi>t a tough-guy persona as the 
tide character, a sas vy but weary gunman who 
helps show novice fugidse James I.ydon the 
ropes so the latter can avoid swinging from .same. 
Bcs'crly Garland. Dabbs Greer, I.ylc Talbot. 
Robert .Shayne, and I.ee Van Cleef (as gun- 
slinging twins!) lend charismadc support.^ 

REST OF THE WEST 

FIscwherc on the western front, Warner .Ar- 
chive debuts < iloria Grahame in Roughshod 
( 1949), l>ick I’owcl! in Station West (1948). 
Bruce Cabot in Wild Bill Hickock Rides 
Again (1942), and Wayne Morris in The 
Younger Brothers (1949). 



David Annandale's 

SCI-FI FILE 


NIGHTMARE CODE (2014)^^1/2 
D: NLuk N'ellcr. .Andrew J. West, Mei Mehm^on. 
Googy Gress, Ivan Shaw . 89 mins. (M\'D 
Visual) 10 15 

Gross is the lead developer of a facial reeognidon 
and iuialysis program culled ROPER. As the film 
opens, he has recendy shot most of the project's 
Iciun before tiuning his gun on himself. West is 
brought in by a desperate company to work with 
the surviving programmers to finish the code. .As 
he struggles to undersUind why the cixle seems to 
be des eloping sptrnlauetjus errors. West digs into 
the rcctirdings on Gross's hard drive and begins 
to sec just how predictive ;uid sinister ROPIiR is. 
Worse, he delecLs that there are traces of Gross's 
personality lingering about. The more West tries 
to understand what is going on. the further he is 
Irom a soludon, tmd the more he is broken down 
as ROl’I-iR finds his pressure points. Nightmare 
Code uses a s arialion on the found-footage con- 
ceit to good elfcel. The enure film is conveyed 
thorough security cameras, webcams :uid the 
like. This works nicely with the theme of pen a- 
sise. hostile surscillanee. and we feci the ma- 
levolent gaze ol' ROl’liR long before we even 
know what it is. The constraints of a low budget 
in this iaslance become a virtue and, tired as I tun 
of the I ound-l ixrlagc approach. I enjoyed whul 
was done here. This is an insitmee where it 
would he hard to imagine the story being told 
any other way . and bccaase the agency behind 
the cameras is not human, there ;ue no forced 
radonalizalions to explain why this person is still 
filming. The idea behind ROITTR's menace is a 
gtKxl one. I los e the conceit of the software find- 
ing our bugs. That said, the conclusion feels a 
liidc rushed and comcniional. I'm not consinced 
the film's central idea is explored as fully as it 
might be. liven so. thi.s is a tight little thriller, 
jracking a fair bit into its modest means, and is 
eerlainly svorth a Itxrk.^ 
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TIME ONCE AGAIN 
to hand out those 
trophies— i.e.. The 
Phantom's Annual Digital 
“B”wards— praising or bury- 
ing, as the case may warrant, 
those titles, individuals and 
institutions that made 2015 
the home entertainment year 
it so undeniably was. 


BEST ACTION REVIVAI.: Craig R. Basley’s 
Stone Cold Blu-ray (Olive Films) 

BEST ACTION FX: Mad Max: Fury Road 
(^^'amer Home \'idco) 

BEST ANIMATION SET: TheQuay Broth- 
ers: Collected Short Films (/eitgeist 
\'idco) 

BEST MUSICAI. REVIVAL: Forbidden 
Zone (M\’D \'isual) 


ED WOOD MEMORIAI. AWARD FOR BEST 
DRAG APPEARANCF.. VINTAGE DIVISION: 
Marlon Brando. The Missouri Breaks (Kino 

THESPIAN IMAGE CHANCE AWARD: Ar- 
nold Schwar/cneggLT, Maggie (I.ionsgaie) 

BEST VINTAGE MALES-IN-JAIL MOVIE: Big 
House. USA (Kino Ixirbcr) 

BEST DOOMSDA Y FIASHBACK: Miracle 
Mile (Kino !.orbcr) 


BEST FILM: Ex Machina (I Jonsgate) 


BEST BLU-RAY RESTORATION: Don't 
Look Now (Criicrion Collection) 


BEST HORROR FILM: Goodnight Mommy 
(Anchor Bay I jucrtainmeal); Runner-up: A Girl 
Walks Home Alone at Night (Kino Ixirber) 

BF^T FOREIGN FILM: Wild Tales (Sony) 

BEST DIRECTOR: Damian Szifron. Wild Tales 


BEST EXTRAS: Mystery Science Theater 
3000. Vol. XXXIV (Shorn! Faciory) 

BEST AUDIO COMMENTARY: Roger Cor- 
nian. X— The Man with the X-ray Eyes 
(Kino Lorber) 


BEST DOCUMENTARY: The Wolfpack 
(Magnolia Hnlertainnieni) 

BEST FILM HISTORY DOCUMENTARY: 
Electric Boogaloo: The Wild, Untold Story 
of Cannon Films (Warner llcHnc Video); Run- 
ner-up: Lost Soul; The Doomed Journey of 
Richard Stanley's Island of Dr. Moreau 
(Severin Films) 


BFJiT ACTOR: Tom Hard) . The Drop (Fox) 
BF^ST ACTRESS: Alicia \ ikandcr. Ex Machina 


BEST WESTERNS: Conlemporary: Bone 
Tomahawk (RI.I linicriaininent). The 
Salvation (MPl Media Group); Viniage: 
Fort Massacre (Kino Lorber) 


BEST ROCKUMENTARY: Jaco: The Film 
(MVD Visual) 


BEST SUPPORTING ACTOR: Joel Fdgenon. 
The Gift (I'niversal Studios); Runners-up: Rich- 
ard Jenkins. Bone Tomahawk (RIJ linlcrlain- 
meni). Pierec Bnisnan. No Escape (.Anchor Bay) 

BEST SUPPORTING ACTRESS: lili Simmons, 
Bone Tomahawk; Runner-up: Erica Rivas, 

Wild Tales 

BF^T ANIMAL PFJiFORMANCE.TllMcnast the 
Bear, Into the Grizzly Maze (Sony Pictures) 

BEST SCRIPT: Aicx (iarland. Ex Machina 

BFJT FRIGHTCOM: Tie: Bloodsucking Bas- 
tards (Scream Factory), What We Do in the 
Shadows (Pammouni) 

SHEER CINEMATIC WEIRDNESS AWARD: 
Takashi Miikc's The Happiness of the Kala- 
kuris (Arrow Video) 

GIVING DUKE HIS OVERDUE DUE CITA- 
TION: Duke Mitchell's Massacre. Mafia Style; 
Gone with the Pope (Grindhoasc Releasing) 

.MARTIA1.-ARTS JAW-DROPPER. VINTAGE 
DIVISION: Revenge of the Ninja (Kino Ixtrber) 


BEST 3-D PRESENTATION: The Bubble 
(Kino Lorber); Runner-up: 3-D Rarities 
(Dicker Alley) 

BEST VINTAGE NOIR: Ride the Pink 
Horse (Criterion Collection) 

BEST PSYCHO NOIR REDISCOVERY: 

Man on the Prowl (Alpha Video) 

BEST EDWARD L. CAHN REVIVAL: Crea- 
ture with (he Atom Brain (Mill Creek) 

BEST TITIE: Sharknado 3: Oh Hell No! 
(A.sylum Fjiterlitiiuncni) 

GOLDEN SIIENTS CITATION: The Phan- 
tom of the Opera ( 192.i) (Kino I jwber) 

RO-MAN AWARD FOR BEST ROBOTIC 
PERFORMANCE: Sharito Copley, Chappie 
(Sony Pictures) 

SENIOR CITIZFX ACTIVE IJFESTYIE 
AWARD: I jam Nceson. Tak3n (2(JUi (Cen- 
tury Fox), Run All Night (Warner Home 
A'ideo) 


BEST TV SETS: Tie: Mystery Science Thea- 
ter 3000 (Shout! Faciory). Hey Moe! Hey 
Dad! (Go nnicrtainnicnl) 

BEST MINISFJUES IMPORT: Li'l Quinquin 
(Kino Dirbcr) 

BEST ARCHIVAl. DVD/BLU-RAY 
SUPPLIERS: Alpha A'ideo. Alternative Cin- 
ema. .Arrow Video. .Artsploitaiion. Blue I'udcr- 
ground. (!inema lipoch. Code Red. (!olumbia 
Classics, (?ohen Media Group. Criterion C!ol- 
Iccdon, Cull Fpics. Drafihoasc, Film Detcc- 
Uve, Grindhouse Releasing. Kino Ixjrber, Mill 
Creek Fuierlaiiunenl. Milestone Films & 
A'ideo, Mondo Mneabro, Olive Films. I’alh- 
finder I uilerlaiimient, RctroMedia. Scorpion, 
Scream Faciory. Severin Films, Shout! Fac- 
tory. Sinister C.'incma. Something AA’eird 
Video. Synapse Films. 20lh ('entury Fox Film 
-Archives, A'CI L-jiterlainmenl. A'incgar Syn- 
drome. AA'amer Archive, Zeitgeist A'ideo 

(Note to winners: 

Don't call us. we'll call you, 
your Ro-Mans are 
in the mail.) 

y 
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ASIAN INVASION 


WARNER ARCHIVE 
(S21.95DVD> 1 16 
BIG BULLET (19%) 

D: Beniiy Clhan. I^uC’hiiig-wan. Jortlan 
Chan, Anlhony W’ong.^'u Rong-duang, 

;is Ng, Spencer I,ain. 91 niins. 

More Michael (Heat) Mitnii than John 
(Hard-Boiled) Woo (who'd already rclo- 
;aied to I. .A. to film Face/Off), Chan's Big 
Bullet Icalures plenty of I'rcnctic vehicular 
chases, violent slrccl shool-ouLs and all- 
iiround blocxly cumuge as recently demoted 
hiirdcore cop Sergciint Bill Chu (Ching-W iin) 
takes on an especially vicious Triad « ilh the 
sometimes dubious assislaitce ol' his new 
;, which includes Chtl’s chief rival, a 
ig hy-lhe-book officer (Jordan Chan) 
who disappros'cs of Chu's freewheeling 
methods. The Hick's a bit front-loaded as said 
members gradually overtake the central 
action with their own side stories. Director 
han also increasingly dilutes the mo 
tis’c with broad comedy bits tind concludes 
with a far-fetched airport daredevil intercept 
mission. Tonal drifts aside. Big Bullet un- 
qucsdonably delix’ers on a down and dirty 
action level, with ^^'ong and Rong-Ouang 
:harp as a pair of chiuismalic villains, imd 
Rites as a must for fans of oid-schtHil flong 
Kong crime films, a genre that s irtually 
ished following UK's handover to \Iainland 
'hina (a nuining motif in Big Bullet).^ 




ASIAN UPDATE 

Well Go I'SA issues Hou Hsiao-hsicn'.s ac- 
claimed Taiwanese martial-aits c-pic The 
Assassin, starring Shu Qi and Chang Chen, 
arri' iug wiili four l>ehind-thc-sccucs seg- 
ments, along with the surreal Korean roman- 
tic comedj dnima The Beauty Inside, direc- 
tor star Xu Zheng's runaway hit comedy 
sequel Lost in Hong Kong, which finds iLs 
way to the digital ranks complete with be- 
hind- the-sccues featurcitc and blooper reel, 
and I’ark Hcung-sik's historical actioncr 
Memories of the Swot^ (S29.98 Blu-ray, 
S24.98 DVD each). Olive I-ilms introduces 
Ilisayasu (Splatter: Naked Blood) Sato's 
latest wild and crazy frightcom. Hana- 
Damn: The Origins (Blu-ray + DVD 2-disc 
set S29.95), starring Rina Sakuragi as a bul- 
lied teen who grows a mysterious, lethal 
Hower on her head; bonus features include 
behind-the-scenes segments, director <md 
cast inten icw. tmd origiutil trailer. Sony 
I’icturcs presents Zhang T'imou's draina 
Coming Home (Blu-ray S3-f.99). slurring 
Gong li and Chen Daoming; the tcletisc 
includes a director’s commentary and To- 
ronto Tilni Testis al Q&.\. 



EUROCRIME CINEMA 


ARROW VIDEO 

(529.95 Hlu-rav DVD 2-disc set) 11 15 
WAKE UP AND KILL (l%6)VVb’ 

D: Carlo I-i/zani. Robert lloffmaiui. Gian Maria 
\'olontc. Claudio Camaso, Rcnalo Nieeolai, Ot- 
tavio r-'anfani, lisa Gasioni. 12.T 98 milts. 

Hoffman is l.uciano Lulring, a htindsonie young 
shop owner who turns to crime for die thrill of 
robbing jew dry store window displays in broad 
daylight. lie loves the life and progrcssis cly gets 
involved with some bigger heists while always 
finding time to smash out a display w indow for a 
quick grab-and-run. lie meets and I'alls for 
lounge singer Yvonne (Gastoni). Their marriage 
is tuniulhioas at best, iutd Luciano doesn’t shy 
away from slapping his wife around when pas- 
sions run hot. When T'vonne Icams the police 
wont to tuib her man. she starts working with 
Inspector Moroni <\'olonte) so no Itarm comes to 
I.uei.ino. .Although not a killer, Luciano carries a 
machine gun tiround in a violin case and cams 
tlie name 'The Subniacliinc Gun Soloist." (He 
uses the heft of the case to smash windows,) 
Based on rciJ-lifc crimintd Luciano Lulring (who 
passed away in 201.T; he was later panloned fiir 
his crimes in both France and Italy), lizzani ably 
directs this precursor to both the popular Italian 
crime thrillers of the '70s and ihc type of films 
Marlin Scorsese would make depicting roal-lifc 
mobsters, like Goodfeilas and Casino Hoff- 
mann is very good as the hot-headed heisler. 
while Gastoni delivers a sympathetic perform- 
ance as the pcr|x;iually amfused A'vonne. Hnnio 
Morrieone composes the wonderful score. liz- 
zoni also delivered the equtdly enjoyable early 
crime thriller The Violent Four (also with Vo- 
lonle as well as Tomas Milian) <ind the excellent 
western Requiescani (V.V #97). Lxiras include 
dte shorter .American version of the film. Dcfi- 
niicly wortli a watch for crime ciithusiasLs and 
fans of spaghetti cinema.^ 

— Rob Freese 


SEQUEL RITES, 
SAMURAI-STYLE 


CINEMA EPOCH 
(S24.98 Blu-ray DVD 2-disc set) 2 16 
SAMURAI COP 2: DEADLY VENGEANCE 
(2015)^-^^ 

D: Gregory HiiUtnaka. Miiihcw Karedos. Miuk 
Frazer. Bai ling. Kaydcn Cross. Tommy 


AVis 


U.85 n 


Director co-wrilcr (with Rich Mallcry) Haianaka 
(late of the surreal indie winner Mnd Cowgirl 
|V.S #621) pay'- loving tribute to Ihc AT IS daze of 
yore and one of that era's more ciideiiringly inejit 
action entries. .Amir .Shervan's 1991 Samurai 
Cop. Hatanaka's seriously belated sequel re- 
unites intrejud Lethal Weapon-inspired mis- 
maiched piinncr.s, wild-card Joe Marshall 
(Karedos). he of the .Amazing Colossal AA'ig. and 
relatively sensible Frank AA'ashington (ITa/er) — 
both obviously older if not noticeably wiser 
here— for a madcajr caper pitting diciii against 
Katana, an evil criminal empire fronted by a 
frenetically ovcr-thc-top Bai Ling (Red Corner). 
Ilatanaku recruits several familiar faces from the 
dircct-io-vjdeo age. including Joe (Uncle of 
Fjnilio) lislevcz, as our proutgs' loud-lungcd 
police su|x:rior. laurcnc (Hundra) landon as a 
fellow officer. Mci (Sword of Heaven) Novak 
and original Samurai Cop cast member Gerald 
(Fit to Kill) Gkomura as villains, nonagenarion 
Fwiug (The Astounding She Monster) Brown 
a.s a film expert, and untold numbers of Kick- 
starter conirihuiors in bit parts. (For deep bad- 
movic cred. AA'iseau. masicmiind bdiiiid the 
infamous 200.T camp favc The Room, is also 
onboard as an cspcciidly hyperdctivc loon.) ITie 
new' plot is set in motion when a Katunu agent 
pops a cap in tlic brain of Joe’s blonde wife 
(C?ross). placing our hero on the long and wind- 
ing vengeance road. -Siiid road leads to many 
fanciful loc:ilc.s. most notably The Complex, the 
bad guys' somewhat cramped sub-Boadi:m secret 
redoubt. Hnlunaka peppers his deliberiilely 
"comic bruik" homage with film references ga- 
lore — some fairly obvious (Vertigo. Kage- 
musha), others (Straight Time. Magnum 
Force) only apparent if you listen to his lively 
audio commentary with host Dave Robinson— 
along with multiple chaotic shoutouts, speeded- 
tip lislfighis imd kung-fu set-to’s, frequent 
flashbacks to the first film, mid often iaspircdly 
oddball hallucinutiuas routinely experienced by 
our guill-haunicd hero. In addidun to the direc- 
tor's commentary, special features on Cinema 
Lpewh's gala Blu-ray DVD double-disc set in- 
clude a commentary with actors Karedos and 
Frazer, deleted scenes, behind-the-scenes fixil- 
age, still gallery, and trailer. The label extends 
similarly eiaborale TLC to the original Samurai 
Cop, which comes equipped with three coinmen- 
laries, cast & crew interviews, score excerpts, 
sdll gallery and more, providing a twin dose of 
the type ol' anylhing-goes brain-frying video 
action they don't hiudly imike imymvne.'^ 
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Nancy Naglin s 
ART-HOUSE VIDEO 


FAR FROM MEN (2014) 1/2 

D; Duvid OclhcilTcn. \’iggo N iortcnscn, Rcda 
Kaicb, Jcan-Jcromc Esposito, Ojcmcl Barck. 
Vincent Martin. Nicolas Oiraud, Sonia 
Araori, Angela Molimi. 1 10 mins. (Kino 
lAirhcr) 1 1 15 

Mortcitscn is superbly soulful chaniiuling the 
existential and aloof Mersaull-like mystique 
of Albert (Camus' most huiious charaeler 
(L*Etranger/The Stranger) as Daru, im 
equally solitary sch<x)ltcaeher Using high in 
the mountains, kindly but ironically teaching 
Arab children the virtues of leitniing l-rench 
and French values in 1954 .Algeria. Daru jast 
wanl.s to be left alone w hen angry neighbors 
deliver a ctnved and pathetic .Arab, Mohamed 
(Kateb). demanding Daru escort the convict 
to the I'rench authorities in Unvn because the 
doomed wretch had killed a cousin who had 
stolen his grain. Daru is not sure lie wants to 
deliser a man to his death, but first NUv 
hamed's olTended elan comes calling, then 
local herders who also w;uit Mohamed dead 
for killing their sheep, though that’s improb- 
able; Daru lights them off imd, in a very 
Camusiim way. now he’s involved. Two men 
in the mountains, captor and captive: A'ou 
know you're in for adventure, revelation, 
res er.sal of fortune. Far from Men supplies 
ill! of the above with an added moral twist. 
\Mto is the more upstanding: Daru. who 
comes to believe Mohiuned should escape 
because he's grown to like him and knows 
he’s worthy , or Mohamed. who wants the 
French to kill him in order to spare his 
younger brothers the burden of taking up a 
blood feud. In between, the really moral 
Dam. who had been fine living alone, kills an 
.\rab; his inntx;cnce is finished. litdc ironies 
beget bigger ironies. The duo is ambushed 
and captured by rebel.s fighting the French. 
Rebel leader Sliinane (Barck) rccogni/.cs 
Dam, who was his commanding officer dur- 
ing the war. Nonetheless, they're on different 
sides now. This being Camus, the Mcrsault- 
like outsider, never to be quite himself agaia 
having bmughi Mohanictl not to the gen- 
darmes but to a prostitute (.Amori) (insisting 
he choose his fiite) and having shuttered his 
school, knows where history is headed, even 
if the French do not. 

MOANA WITH SOUND (1926 1980) 

D: Robert J. llaherty. Fa’amga.sc. Pc’a. 
T’ugaita. Ta’avalc. 85 mius. (Kino Ixirbcr) 


imolher blockbuster, which led him to Samoa, 
where be tmd wife :md filmmaking partner 
I'rances (her eonlributions have until recently 
been overlooked) and their three young daugh- 
ters inmiersed themselves in isUind culture, 
making the still captivating, masterfully leased 
and now restored anthropological time ciipsulc 
Moana. Mahcriy dcs'clopcd his own film in a 
case where he became sick drinking water 
cuniiuuinuled by the silver in his film slock. 
^^llilc his children learned native dances, he 
looked for a plot and the high drama of the 
.Arctic that had made Nanook such a seusa- 
lion. He found neither. Instead, the c\cr-wily 
Mahcriy cralied a spctlbindiiig. intimate gem. 
showcasing the cooking, hunting and fishing 
skills of a culture already on the cusp of being 
transformed by modernity , and fusing this 
ishmd idyll with the appciiling story of young 
lovers, soon to be newlyweds. Fa'amgase 
(Moana. the word means water) and T’ugaila. 
and their lag-along young companion, the boy 
Fc’a, w1h> is ever ready to climb a palm tree 
for ccKonuLs or catch a giant crab. All that was 
missing was .sound. In 1975, Mahcrty ’s daugh- 
ter Monica (shown in Maherty’s home mo\ ics 
as a six-ycar-old will) her sisters in native 
dress singing and dancing the iconic Samoan 
dances) returned to the island of.Savaii. met Ft 



MASTERED ERO.U ARCHIVAL 3SMM ELEMENTS 

of the 


portraying the hiudships ruid lifcslyh 

then in his 60s, and initiated a dccudcs-long quest hardscrabble rural p<Kir, especially those Us ing in 
to fully restore luid upgrade the film by finding then-remote localus (John l ord's 1940 The 
native speakers to lip-sy nch the original actors in Grapes of Wrofh duslbowl-ras aged Oklahoma; 
order to recreate dialogue, recording i.sland (Tarcncx; Brown’s 1946 The Yearling Morida; 
sounds, and reconstructing dance songs and mu- Renoir's own 1941 Swamp Water rural Oeor- 
sic. Luckily. Monica remembered the lyrics from §'») The Renoir-directed, critically acclaimed, 
her childhood, for in the rush to modeniize. few Tcxics-sct The Southerner was based on (ieorge 
of the younger islanders knew the songs. Tliis Session Perry ’s 1941 novel Hold Autumn in 
digitally restored version is nothing short of Your Hand; the script was sweetened by imcrcd- 
iuna/ing, a lully realized dcx:unientary-slyle fca- bed writers \\ illiam I'aulkncr and Nunnally 
turc that brings this lost world hauiilii'igly to life. Johnson, while future auteur Robert .Mdrich was 
At the lime of filming, cultural norms like ritual the assistant director. The plot is diluted Faulkner 
lallcxiing as a male coming-of-age rite had al- and Grapes of Wrath without the bite, yet The 
ready tlisappcared. but I-lahcriy stretched reality Southerner is engaging, offering, in hindsight, 
a bit. convincing an islander to undergo the or- unexpected historical insights. I'amiing is still 
deal. Other activities— the making of ecKonut done with mules; milk, as in Flannery 

custard, cloth from mulberry tree bark (islanders O’Oonnor s short story about undulani fes er. 
wore already warring Western clothing), tortoise comes directly from the family cow. provided 
hunting-ring uuc. IJkc anybody first enthralled you can afi'ord one. Sam Tucker (Scott) is the 
by die tropics. Mahcrty pointed the camera al perennially indcpendcni-mindcd Souihcnicr who. 
swimmers and into the water. Alas, there’s no "idioui a penny to his name, wants to fami his 
color. That’s another, possibly controversial. o»'u P'o' of tolion anil stakes all on a neglected 
encore. Extras tell the story of Monica’s dcdica- tract with an incredibly broken-down house in 
tion ;md the restoration: Moana With Sound: A order to scrape by eating ’possums and watching 
Short History; Flaherty and Film: Moana; bis boy nearly die from lack ol a vegetable. 
Maheriy's experimental short Twenty-Four Del- Hard-bitten ncighlxir Devers (Naish). controlling 
lar Island; commeiiiiiry by linrico C’amporcs; nitwit nephew Finlay (IJoyd) and flirtatious 
about the resloralinn; Mahcrty home movies; and daughter Becky (Nash), conspires to make .Sam 




After the worldwide success of Nanook 
( 1922), Paramount apprixiched former .Arctic f 
explorcr-tumcd-lilmmaker Mahcrty to film I 


fiiil. Clramiy Tucker (Bondi) is a comic naysayer, 
and city-slickcf friend Tim (Kemper) thinks Sam 
should chuck it for a factory job. Wife Nona 
(Field) and the kids l>disy (\'anderbili) and Jot 
(Gilpin) are worth fighting for; the film is earnest 
in a period Noraian Rix;kwcll way. what with 
slarvatiim insiaid of obesity, flixids that carry 
away the cotton, endless travail that camiol crush 
spirit— even an incTcdihly appealing family 
»m the Depression, novelists and dog— but captures a folksy prc-lelcvision feel lor 
the •4()s had a fascination with .\mcrican life and can still pierce the soul. "if 


THE SOUTHERNER (1945)B&W^y^^l/2 
D; Joan Renoir. Zachary Scott. Betty Meld. J. 
Carroll Naish. Beulalt Bondi, Jay Gilpin. Jam 
\ aiidcrhili, Norman Lloyd. Percy Kilbride. 
Charles Kemper. Paul Harvey. Norcen Nash. 92 
i. (Kino Ixirber) 2 16 
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DOUG SEUS: 

THE MAN BEHIND 
THE MOVIE BEARS 

As Told To 
Mandy Howard 


1 1 lurcin lies Ihc difl'crciice bclwecu Seas 
mosl uniniiil inuners. He sees his in- 
] leruciioD v\ i(h the bears aul as a human 
I trjing to "gel mi animal to (Tcrlonn a trick" 
as an open eommunicalion belu een 
> beings. "I enjoy iiiieracting on a daily 
J basis in such an honest and primal way 

ules. This is also why he lends to bris- 
I lie at the word Iniiiier. "'ITiere is nothing 
] wrong n ith the uord iminer. I guess ! just 
I prel'er teacher." The word, trainer, brings 
two things to Seas' mind. lie thinks first 
of when, early in his career, die Moscow 
Circus came to see his operation. "They 
kept querying as to where our mu/yles 
were." Seus says. "They just kept asking. 
'No. really . where are y our muzzles?’" He 
laughed us he recounted (heir astonish- 
ment (hat that simply was nut how he did 
things. The w ord also brings to mind the 
idea (hat there arc certain gimmicks that 
can he used to get an animiU to do a trick. 
I'Or example, il' you needed a dog to limp, 
y ou could tie a clear uird around the dog's 
f(K)l and reward the dog for walking with 
il. Sells gets fruslnitcd with "gimmick" 
training because not only dix:s it cost lime 
if any s ariable changes bul the animal has 



I 0>/n Doug Seus and Bari bond bigiime. | 


BART THE BEAR HAS DELIGHTED 
audiences in The Great Outdoors. Lerrilicd 
them in The Edge and (iKik them on mi emo- 
donal journey in The Bear. He presented an 
Oscar envelope to Mike Myers at the 1998 
.\cademy .Awards and has worked opposite 
such legends as John ('andy. .Anthony Hop- 
kins. .Uee Baldwin and Brad Hit. His is 
1 ,800 lbs. of legacy dial outw cighs any ani- 
m;il actor in history, but his career and murk 
simply cannot be separated fnim that of his 
trainer. Doug Seus. .Seas is the most famous 
bear trainer in Hollywood, bul he bristles at 
the word "trainer” imd that is precisely what 
makes him so successful. 

Biirl the Betu w as a 9'()" .\laskan Ktxliak 
bctir actor bom in captivity and raised by 
Doug andl.ynn Seus. Though Bart has been 
ciilled the "John Wayne of bear actors," and 
his sheer majesty on the screen is enough to 
make a scene dramatic, it was Doug .Seas 
w ho created the kind of relationship that 
allowed for scenes never before imagined 
possible. "Wc were the first to do tactile 
stuff." says Seas. He calls it "robu.sl encoun- 
ter aclis e physical interaction." In the late 
1970s and early 1980s. studios were cranking 
out period pieces like Lewis & Clark tind 
The Mountain Men that often had scenes 
wrilien about coufrontalions with wildlife. 
Studios were forced to do "two shots” any- 
time the bear would be in scene: They would 
have to shoot the scene once, filming a live 
hear, iind then again over an animaironic or 
fake bear's head toward the actor. Seas says 
he and I.inda changed that notion: “Wc were 
able to introduce some real interaction." 

So. what w iiuld encourage the desire to inter- 
act daily with a bctir that could rip his arms 
off ai any moment? For Doug Seus. it was 
ill ways about the animals. "Tve alway.s been 
enamored with the natural world.” .Seus ex- 
plains. "It ail .siiirtcd with a little hoy watch- 
ing butterflies and catching frogs. .As I got 
older, working w ith animals became a hobby 
that turned into a profession.” 

•As an adult. Seas moved West from Pennsyl- 
l ania. While he basliwhacked and trekked 
thmugh dense arciis of forest land, he en- 
countered and obsen ed grizzlies in tlie wild, 
"rvc always had a passion [for grizzly 
bears). I’ve always been oierwhelmed witli 
llicir intelligence and their ability forcogni- 
tis c thought." 


learned nothing and may be negatively affected 
in the pnxxss. 

How is Seus’ method different'.’ "A'ou rew ard the 
thought, not necessarily the action." he says. To 
explain further. Seas dcscrihcs leaching a bear to 
walk to a necessary point on cue. "Ixt’s say you 
want the hear to go to his right. I am kxiking at 
the bciir and put out my left hand and point. If he 
looks at me and looks dow n or starts to move 
fonvard. ‘No, uh-huh.' you let him know he’s on 
die wrong track. If he instantaneously glances to 
his right, ‘flood! A cs!' Before you know it they 
are moving a foot or their head; it’s incremental.” 

Doug Seas believes that timing is his greatest 
asset. The secret is in die microseconds and Ihc 
commuiiicadon. ‘That’s what’s so beautiful 
about them, total honest conimuniciilion. There’s 
no pretenses, it’s all primal, it’s all visceral." 

This sense of timing is especially vital in trying 
to gel .shots for film. “Wc go in and wc really 
look at doing a professional job artistically. They 
are paying well, so il behcKivcs as to he able to 
do w hat they w;ml expediendy and that’s the w ay 
wc approach it." 

When Seus is asked how Bart the Bear was 
liiiighi to act ferociously in The Edge, he cx- 
jilains that just as in finding a mark, timing is 
crucial in leaching these hehaviors. “IxTs say 
you want him to swat a ledge." Seus notes. "A'ou 
put something s cry obvious on the ground and 
the first time his fotii even gtxis near il. ‘flixid!’ 
you reinforce it." Bach exteasion of the behavior, 
each indication that the liioughi i.s there is rein- 
forced positively. 

AA'hat really set Seus and Bart apart was the 
nitwic The Bear. Shout! Factory recently issued 


a 25th .Anniversary Blu-ray edition of this film 
that almost never happened. The .storyline ol a 
wild hear accepting an orpium cub was consid- 
ered impossible to gel since wild bears will nor- 
mally attack cubs that are not their own. 8eus 
says, “We actutilly got a recording where they 
[producers of The Bear] said they were going to 
drop the project until they came here. They had 
gone all over the w orld. I think we were the last 

So how did Seus manage to accomplish some- 
thing no other Iminer in the world eould? .Ac- 
cording to him, "It’s just common sense." The 
first step Seus Icxik was to introduce "passive 
urine" to the other bear. "My philosophy was that 
the pheromones are all in the urine,” he says. 
“Whether you’re happy, sad, mad. depressed, 
whatever, there’s a pheromone in it. So. 1 col- 
lected 'yawning urines’ in the night." Seas kept a 
container at the hottom of the bears’ pens and 
introduced the scents before the bears ever met. 

After that process, he intrtxluccd them. “When 
you intrtxlucc them, y ou’re going to introduce 
them baby’s tail end to big beta’s head. If the big 
bear reacts negatively, the cub dtxsn't wimess 
that, so there’s no reaction and no need to be- 
come more aggressive. Then, when it’s time for 
them to run for the first time, y ou run them side- 
by-side toward you. The final prtxluci is when 
you can run them low ard each other. It’s incre- 
mental," Seus reilerales. "It’s common sense is 
retilly all it is.” 

AATiat he adls "common sense" is really an in- 
credible understanding of a bear's naiurnl instinct 
mixed with persistence. Seus accepts the bear’s 
nature and tries to communicate subtle changes 
to it instead of leaching it to do tricks. 
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“We’ve actually had 
people come and prefer to 
see Bart over actors.” 
Doug Seus 

Scu": explains lhai one of the largest obsta- 
cles in leaching bears is to gel them to accept 
the idea that a break in routine is mil neces- 
sarily negative. “Bears « ant intmcdiaic grati- 
fication. so they love routine,” he says. When 
you incorponiic humiins tmd sets and props 
into the mix, more often then not. there will 
be unexpected \ariahlcs ti> dciil with. Seas 
spends hi.s lime widi the bears ver> purposely 
breaking niutincs mid leaching them to han- 
dle those breaks well. “Having them learn to 
handle stresses and guiding them thniugh 
difneull sitiuilions is really when i feel the 
most rewarded for my work.” 

That ty pe of training came in handy while 
rdming a confrontation scene in The Edge. 
Bart had to pick up Scus (stunl-tloubling for 
.Anthony 1 lopkins) by the thigh. Despite 
working on the behavior numerous times 
prior to the .shotit. when the time came to 
Him. several factors made Seus eviduale if 
the timing was right, 'llierc was a “full moon, 
a big wind, a front coming in wliieb added a 
dimension, an eeriness. Those are the mo- 
ments you hat e to think; Do 1 do this? Do 1 
pull out'?” Seus says that every single inlenie- 
liou with a bciu must include those kind of 
appraisals. “A’ou never w:ml to gel eompla- 
eenl. I'aniiliariiy breeds complacency, so you 
always need to be on the k«)koiii." Pan of 
slaying vigilant is ensuring that Seu.s is in- 
volved in es ery aspect of creating the scene, 
clothing tmd props that Ban will interact with 
during a shot. "Thai's something that I don't 
think a lot of people reali/e,” Scus notes. “I 
design sets, design props, all those things are 
cnUeal in getting a shot." 

t>ne of his favorite shots that included in- 
tense scrutiny to detail was in lid Zwiek's 
Legends of the Fall. In the climactic scene. 
Seus {doubling :is Brad l*ill’s charaeler) had 
to work closely witli the prop department in 
ensuring dial not only did his coslimic match 
that of Hu's for continuity . but al.so that it 
was fake fur. that the wig and hat were 
pinned precisely, and everything had to be 
dcs oid of any scents. The weapon had to be 
an c.xact size and material with xvhieh Bart 
nas familiar and comfortable. Tlic set and 
lighting had to he calibrated in such a way to 
ensure that Biut fell relaxed. Seus remains 
consistently aware of hoili safety and comfort 
for Bart as well as the urtislie vision for the 
director. 

It is this kind of attention to detail that has 
earned Seas a stnmg reputation as the go-lo 
guy for Films worldwide, liven after the 


original Ban the Bear passed away in 2000. Scus 
continued his work, most notably with Honey 
Bump and "I jiUe" Bart, orphaned cubs that were 
sent to him alter their mother was killed by a 
hunter. Scus hadn't planned on naming another 
bear Ban but the nature of the young male cub 
was so similar to the original Bart, it Just fit. 
"little" Bart has been seen in I'ilms such as Into 
the Wild and Dr. Dolittle 2. Recently little Bart 
had a sccnc-sicaling role in the The Bear and 
the Maiden Fair episode of Game of Thrones. 

The animals may eliangc. but Scus' mission re- 
mains consistent. He sees the nork that he dixis 
with bears as an mnbassadorship. When on set. 
he says that Bart and his other bears have had 
more visits than the actors. "This is beautiful." 
Seus says. “We's e aeiiudly hml people come and 
prefer to see Bart over actors. People have made 
a concerted effort to come and watch and enjoy 
them. That makes as happy and it’s good for the 
enviroimicni." 

Scus bclics es that the more people can commune 
with and appreciate wildlife, the more they will 
advocate for it. This has certainly been the case 
w ith a number of actors and directors that Seas 
has worked with who have gone on to lend their 
udcnis to \’ital (irotmd. a non-profit founded by 
IXmg and his wife. I .ynn Seus. with a mission to 
buy and create peraiancni wildlife habitats. \'ilid 
(iround produces documentaries and videos edu- 
cating people alxiut grizzlies and the importance 
of presen ing natural habitats. T'hese are often 
narrated by actors that Seus met through films he 
ha-s worked on, including .Anthony Hopkins, Sam 
Idliol, Jeff Bridges imd Brad Hit. 

■After working together on Legends of the Fall. 
Seus says that Hit told him. “You ever need any - 
thing, y ou gi\ e me a buzz." Seus shrugged it olT 
at first but then remembered it when they needed 
a iiiirraiorfor Where the Grizzly Can Walk. “1 
cidled him imd I think he was doing Oceans 1 1 
in I.as Vegas," Seus recalls. "lie jumped in his 
ear and drox c up eight hours I'mm there tmd did 
that piece. He's a man of his word. He said he ’d 
do something :md be did it." Seus speaks highly 
of all the actors <md directors be ha.s w orked 
with, saying. "They’re gracious and forthcoming 
;uid support the cause. ” 

There has never been anyone quite like Doug 
Seus in Ilully wixid and w ith the arrival of eom- 
puler-gcneraled wildlife there may never be 
agiiin. “I really diiiik that the prol'cssioiialism has 
gone out of the industry in terms of a lot of old 
crafts because of computers." Scus says. So 
much of what Seus prided himself on wiis leach- 
ing his bears confidence that they cim handle a 
myriad of situations, including travel. With the 
capability of blue screens, travel is rarely neces- 
sary . ,-\lso, many of the bchas iors that Ban was 
famous for, such as -4<)-mph runs, tetching rab- 
bits, or tolerating prosthetics, as seen in The 
Great Outdoors, arc not as important when they 
can be added as cfIccLs in posl-pnxluction. 
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“\\'c just lost a big show," Seus lanicnicd. “The 
DiC'aprio piece [The Revenant). The opening 
scene is with a bear and it was :i natural fit for 
us." Seas believus this may be the first time that 
he knows of that a major motion picture use CXil 
and costumes as opposed to a real bc:ir for an 
entire sequence. When asked if this is frustrating, 
Seus says quite simply that they’ve been lucky. 
TTiey ha\ c been at the lop of their industry for 
almost half a century and hai’e been able to be 
successful ivhile Ih ing out their ptissiou and 
introducing the w orld to the beauty of bears 
through film. 

Doug Seus has been an innovator in filmmaking 
and a companion and udvucatc for the majestic 
grizzly bear, lie has been filmed in some of the 
most dramatic wildlife confroiuaiion scenes in 
history. He has been a champion for the environ- 
ment and the promotion of natural wildlife habi- 
tats. He sees the bears as his friends, even calling 
the original Bart his "soulmate." Through it all. 
he has an appreciation for w hat he is dealing with 
and gives a lip to anyone looking to follow in his 
footsteps. “A on should nc\ er work with a wild 
animal without a backup." he says. T hen, he 
sighs imd admits. "1 don't ha' e a backup, ivhich 
is against my philosophy ." 

Maybe his I'aniiliariiy has bred complacency . 

Rut. al'ier talking with him. you may just suspect 
that Scus is less of the man behind the bears and 
more of a man amongst them. ^ 

Discover More Bear Facts At: 

WWW .hart ihebear.com 

www.vilal grouiid.org 
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ABAR<l977)-j^t^-tf 
15: l-'raiik Packard J. Walter Smith. Tobar 
Mayo. Roxy \'oung. Art Jiickson, Ciladys 
I.um.Tony Runiford. 102 mins. (Xenon) 

Forget "so biid it's go(xl": by most standards, 
this issue's film is just plain had. Abar {also 
known as Abar, the First Black Superman 
and In Your Face) is poorly acted, clumsily 
written, crudely shot, and at 102 minutes far 
loo long— and yet its sincerity, thoughtful- 
ness and uuderlsing intelligence make it 
impossible to ignore tind hard to dislike. 

.Afriean-.Ameriuui doctor Kinkade (Smith) is 
a respected physician with a generous re- 
search grant. When he nuncs his family to 
the Southern Calil'omia .suburb of Meadow 
Park, the neighbors mistake the Rinkadcs for 
"the help," iiiid it's clear it won't be an easy 
tiansilioD for him, wife Beth O'oung), and 
kids Debbie iind Tommie (Lum and Rum- 
ford). Ncxt-dixir neighbor Mabel (Dee Tur- 
guand) is particularly incensed screaming 
that they'll ‘'neser live in that house in 
peace— I'll bum it down myself!" A picket 
line soon forms outside, with enraged whites 
hurling garbage and infective towmds the 
house us a man with u swastika armband 
menaciugly lurks nearby. U'hen Dr. Kinkade 
turns down the city council's offer to hlty 
him out — paying him far more for the house 
than he paid for it— things turn really ugly, 
with overt threats of s iolenee looming. 

I.iiekily. .Abiir (Killer of Sheep's Mayo) is 
willing to help. A rabble-rousing .street 
preacher who letids the Walls-based Black 
Front of ( nity. .Abar has suffieienl muscle to 
proleel the Kinkades — hut only if they return 
to the ghetto to help the Black community. 
When the doctor refuses, .\bar brands him a 
"bourgeois Bhiek" who's taken the while 
man's dollar and letl his people behind. 

Meanwhile, Kinkade's research continues. 
Despite all that while money, his lab seem.s 
strangely threadbare, but the dielor’s work 
on a mysterious serum is sullieienlly ad- 
sanced that he's ready to begin testing on 
humans if he can find a subject strong 
enough to with-sland its side effects. The 
robustly healthy .Abar just might fit the bill. 

Despite being marketed as science llclion, 
Abar doesn't feature any fantastic content 
until well into iLs second hour, at which point 
.Abar chugs the Doc's potion and transforais 
into a superhero capable of soh ing the prob- 
lems of the ghetto with the power of his 
mind. Once his work in Walls is done. .Abar 
turns his powers against the white residents 



of Meadow Park, who he subjects to a scries of 
psychokinctic mishaps immediately prior to the 
film's mind-blowing fimtle. 


Screenwriter James Smalley piicks as much po- 
litical commentary as possible into his script, 
with the focus on endemic and unis’crsal social 
luid insticuiional racism and police brutality. In 
most lIollywiKxl films, a racist neighbor like 
•Mabel would be an outlier in a sea of nice liber- 
als; in Abar. she represents the entire while com- 
munity, and there isn't a single gcxxl or .sympa- 
thetic Caucasian character to be found. 

Blacks who abandon their community don't gel 
off lightly, cither. In addition to Kinkade (whose 
reasons to lease the ghetto evcntiKtlly become 
clearer). Meadow Park's token Black politician, 
Dudley (Jackson), is only looking out for him- 
self. liven Roxy wonders if her husband is trying 
to lose his identity by immersing himself in while 
culture. 

If you're still missing the point, director Packard 
rcpciiiedly utilizes the speeches of I>r. King 
throughout the film, most notably during the final 
credit crawl, which ends perfunclorily with the 
sound of a single gunshot. Perhaps iuilicipaling 
Abar would be their one and only shot at cine- 
matic glory. Packiud and Smalley Uxik every 
opportunity to make their message clear. 

Abar made its premium channel debut on Turner 
Classic Mosies in late 201.S. Broadcast fldl- 
frame (probably as it was shot), it liKiked about 
as gcKid as y ou’d expect a 1970s low-budgelcr to 
look. I'm not familiar with Xenon’s VH.S tape or 
no-frills DA’D, but TCM’s print included a Xe- 
non herald, suggesting it may hav e been ported 
over from a sideo master — though that doesn’t 
explain why the film’s alternate A'HS tide. In 
Your Face, isn’t present. 

So which eonlerapoiuiy homesideo company 
should pick up Abar for a digiltd release? Don't 
laugh, but I'm going to suggest The CMtcrion 
(ailleclion. Considering the treatment they gave 
Dennis Miuen's Equinox (1967 70) and Nobu- 
hiko tlbayashi's Hausu (1977). Criterion seems 
best placed to treat this film w ith the seriousness 
if deserses. Once you’ve seen Abar. you'll want 
to know every thing there is to knotv about the 
people who made it and how they did it — and 
Criterion would be up to the lask.'^^ 
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A Double Shot of Slelvio Cipriani: The Perfect 
Killer! .And. Papaya, Love Goddess of the 
Cannibals on colored vinyl! Same Maria 
Rorailelli's The Seducers! Nicola Hovani; For 
he's a giallo gixxl fellow w ilh The Perfume of 
the Lady in Black! Bernard Ilcirmann's 
Twisted Nerve! 

W'c begin with a pair ol Stcivio Cipriani scores, 
one of which makes its soundtrack premiere. 
Madrid-based (.luiirlcl Records taps the poliziol- 
leschi gcurc with Quel Pomeriggio Maledelto 
(1977) starring Ixc Van Cleef and the worst 
toupee ever detised. Tis a lightweight entry that 
landed spotty Stateside theatrical play as The 
Perfect Killer (home-video title: Satanic Me- 
chanic). liberally snarling Ddo Schilriris Mis- 
sion Impossible riff for its end titles, the com- 
poser still .showcases his incredible gift for 
catchy melodies, eleelro-groosy guitars, ja/y.y 
percussion lines and astonishingly perfect lounge 
compositions. Flsewhcrc. ."inothcr Cipriani offer- 
ing is being readied as wc go to press. One Way 
Static's Papaya, Love Goddess of the Canni- 
bals (1978) is as ailablc as a deluxe gaicl'nld LP. 
Its limited 200-copy audio cassette comes with 
seven additional tracks. A highlight is the lus- 
ciously sultry nine entitled "Papaya Song" chat 
ciiIisLs iconic vocalist fidda dcllDrso. Comes in 
two vinyl color schemes: green pink split ;uid 
clear pink hazx. Duly .SCH) numbered copies of 
each. Rome's Beat Records released the first- 
lime availability of the aimplclc Sanlc Maria 
Romilelli score for The Seducers (1969) (aka 
Top Sensation). Originally issued as one side of 
an I.P in 1969, Beal's restoration pros ides a 
whopping 25 additional tracks. Romilclli's rol- 
lickiug "Beat del Panfilo" and jiggle and shake 
".Sul Ponte Dcllo A'jichi" arc winners. Back at 
Quartet Records, Nicola Piovani's music for The 
Perfume of the Lady in Black ( 1974) is given a 
complete score ircaimcni with a 2l)-lraek CD, 
The music has had various forms of availability 
over the years that included a 45rpm piemre 
sleeve when the movie was released. Piosani 
delivers a sometimes gloomy and oft-times cau- 
tious arrangcmcDi of the reeurring "Mimsy" lull- 
aby theme. .And newbie CK label Siylotonc Re- 
cords stun-s the soundtrack community with its 
vinyl presentation of Bernard Herrmann's com- 
plete score for Twisted Nerve (1968). .Super- 
Deluxe editions, separate collectors HP. extras 
and other add-ons make this a pricey platter. 
A’inyl 'ariams are yellow blixid-spaticred and 
clear blood-spaltcred. Styloione augments ilic I 
w ith a CT> of unused cues, a download card for 
the entire audio package of IJ’ and CD plus the 
unedited recording sessions! .Also included is a 
T’ three-cut 4,5rpm of the film's main theme, a 
.JO" X -to" movie poster and ccrlificale of authen- 
ticity signed by the composer’s wiilowl'^^ 
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REELING BACK 

GETTING THE KNACK 

By Nancy Naglin 

THE KNACK...AND HOW TO GET IT 
(l>X.5)13&W^^I/2 

D; liicbiinl Ijwter. Michiiel Crawlord, Hi (a 
Tushinghajii, Raj Bnioks, Donal Donnelly. 
84 mins. (Kino lx>rbcr) 1 16 

'ITic Swinging ‘6()s was ilirecior Richiird 
Ixster's heyday and. though immortalized in 
A Hard Day’s Night (1964) and Help! 
(1965), it's The Knack... and How to Get It 
that broiideast the younger generation's pre- 
4x:eupation with boldly shakiitg off sesual 
repression and tilillaled w ith its frank, eon- 
rentiou-breiiking theme of— Aow lo gel laid. 
That's nerdy teacher C!olin’s (Crawford) 
problem, exueerhaled by the humiliation of 
haring Ixjndon's number one womani/er, die 
cool, super-confident, if somewhat slimy iind 
smarmy I'olcn (Brrxjks) as his lixlgcr. The 
film, adapted from .\nn Jellieixi’s play . oozes 
franlie energy , kinede slapsdek mid verbal 
whimsy, a dcrisalis'c Hard Day's Night 
withonl music and The Beatles, lo hammer 
home its single theme. There’s poor Colin 
cringing in his single bed as the parade of 
ivomen marches past his door for Tolen’s 
inspecdon. lie's tongue-tied ;uid hopeless, 
loathes himself and is desperate for self-help, 
till in a very zany, trademark '6()s madcap 
way; his frenzy ramps up esen another notch 
when simpaiieo boho 'Fom (Donnelly), a 
wacky artist inlcnt on paindng every thing in 
his way. insinuates himsetl into the house- 
hold. Metmwhile. free spirit Nancy 
(Tushingham) lands in Dindon by train and 
immediately launches her own quirky peripa- 
leUc quest, via 1‘ylhon lile interactions with 
clothes salesmeu and other vaguely sinister 


opportunisUe ehanieters, to find lodgings 
at the YWC.A. To achieve his goal. (!olin 
must purehiise a bed. a big bed. Not sur- 
prisingly. he tuid Tom trip over Nancy and 
logelher. in the hallmark scene that im- 
alizcs the film and bums brighdy in 
memory even tifter decades, plop .Nancy 
on its skeletal connubial carcass tmd. to 
the amazement and horror of idl of l>m- 
don’s lottcriug. twittering twits, push her 
home and. ci entually. into the arms of 
(\)lin. Not so fust. .Neither C!olin nor 
Nancy knows they ’re made for each other. 

First Toleu has to m<tke a play (it’s 1965. 
so I'olen’s groping, caressing glove is 
risque) and. while Colin imd Tom try to 
pre\ eni it. Nancy is not inimime to To- 
len’s grca.sy charms. 

The tempo of the film, personified by the 
cMended silliness of these scenes, is a.s 
awkward andjuntpy as its main cliaracter. 

'Fhe explorauon of desire or. in this film 
what amounLS to the exploitation of desire, 
balances. milKlies ably. on rape as futuiy 
and fareiad and sorely dates lister’s 
vaunted social (pus. 'ihe three men tmd 
Nancy had been outdoors in a park where, 
bolh repelled and attracted by Tolen’s 
advances. Nancy is os ercome and fuiuls 
(!). Waking up. she claims she's been 
raped and proceeds to shout it at the top of 
her \'oi(x. getting her rei enge. bringing the sud- 
denly castrated men lo heel, and setmdalizing all 
within earshot. In hindsight, it’s an uncomfort- 
able, mijustified use of rape, but feminism is still 


"iNliVACK 


and how to get it 


Ixster.a native of PeniLsylxania. found success 
in fzmdon, honing his signature hip and irrever- 
ent rapid-fire style when John Ixnnon ch<isc him 
lo direct A Hard Day's Night after seeing a 
iuxnind the comer. Ihe rules of engagement in this 1959 short film (The Running Jumping & 


sudderdy sexually free w orld are yet to be 
worked out, and Nancy’s saUsfied: she’s put 
I'olen in his place. \'iewers texlay may be less 
satisfied; the fulcrum of the film :md how it's 
acted struck me as embarrassingly childish and 
iditrlic. I prefer lo think of The Knack as I re- 
membered it: a big bed rolling dow n the streets 
of Icmdon. laughter, tmd the intoxi- 
cating hints of (KHsibilily. 

Back lo reality. Colin’s in a swoon; 
in the one unhurried scene in the 
entire film, he manfully makes 
Nancy lea in a moment of posl-eoilal 
calm. Then the unexpected happens, 
proof again of why this film, so 
seemingly laekliusler IcxlaY, made 


Standing Still Film) he had made with Spike 
Milligan and Peter Sellers. In 19(vl, l.cslcr 
helmed the comedy The Mouse on the Moon, a 
sequel ui The Mouse That Roared, satirizing 
the space race and the Cold War. .And- war was 
his specialty. There was How 1 Won the War 
(1967. Kino I/irbcr), featuring Icnnon and gar- 
roUng all pretext for war. Vietnam or otherwise. 
But of all his ■’serious" tmu-war comedies, the 
film with enduring appeal is the masterful dissec- 
tion of Tmglish class divides, politics and aspira- 
dons in the posl-apocalyplic, fulurisdcally imag- 
ined reality The Bed-Sitling Room (1%9. tilso 
new from Kino), a chajibook of sorts for the tone, 
aldtudc and look of Ihe Road Wan'ior gciuc. 
The go-io master of scxmil iimuendo. he was a 
perfect choice to direct A Funny Thing Hap- 
waves. ToTolcn’s tinuizemenl, (!olin pened on fhe Way to Ihe Forum ( 1966). Was 
doesn’t claim or inherit the piuade of there life al ter die ‘60s? Ixsier made the much- 
lauded .San Francisui-scl rumandc drama 
Petulia. with Julie Chrisde andOcorge C. Scott, 
in l%8, then it was dmc to move on. In the ’TOs, 
his standout films include the disaster tale Jug- 
gernaut. Robin and Marian, with Scan (Con- 
nery, and the box-offiec hits The Three Musket- 
eers, followed by The Four Musketeers. In 
holds postwar Pngland together. No, 1981), he directed Superman 11 and in 198.'), 


women lo be <mdlessly serutini/ed. 
dallied with and dismissed. Sure, 
he’s smilieii iuid has fallen in love, 
but that's not the end of it. He’s no 
Alfie. jasi a nerdy nobody seh(K)l- 
leaeher who sinks the ikigger into 
bolh Tolen’s universe ajid all that 


Colin won’t marry Nancy. They're 
going lo live together, happy in his 
big bed. and that's Ihe message that 
really scandalized. 


Superman HI, hut it's for his ground-breaking 
films widt I.cnnon JuidThe Beatles and The 
Knack that he’ll be remembered.)^ 
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JOY OF SETS 


of Robert Penn Warren's novel exposing a 
thinly disguised Iluey I^>ng and fcaluting Scan 
Penn, Jude I^vv, Kate Winslet ;uid Anthony 
Hopkins, and Jtimes Spader in the similarly 
lAiuisiana-sel political thriller Storyville. 


nLM FINDS 

Mill Creek linteitninmenl may have the DM) 
bargain of the season tvith its Tales from the 
Prison Yard 6 Film Collection (59.98). The 
double-disc set eollecis a htUf-do/cn winners 
all presented in decent to excellent transfers, 
leading with Hal .Ashby's indelible 197.J 
character study road trip The Last Detail, 
adapted from Darryl I'oniesan's novel and 
featuring standout perfs by Jack Nicholson. 
Otis A'oung. and Randy Quaid, as two reluc- 
tant Mi’s and their sad-sack charge, respec- 
tively. ('harlcs Bronson takes on a changc- 
of-pace role as Mafia hitnian-turaed- 
inlomiant Joe A'alachi in Terence A’oung's 
The Valachi Papers ( 1972). based on the 
Peter Maas non-fiction account. Mill Creek 
journeys further back in time with 1949's 
gripping Convicted, sLirring (ilenn Isrrd as 
an unjustly jailed prisoner and Broderick 
Crawford as his cnipathctic warden; I'tcd 
■Sears' brutal, fast-paced Cell 2455. Death 
Row (19.5.5), chronicling the crimes of iii- 
inaie-tumed-author Caryl Chessman 
(rechristened Whit Whittier in the film), 
played with sociopathic jiiinachc by AA illitini 
Campbell; Scars' manically busy Escape 
from San Quentin (1957), with Johnny 
Desmond and Ricluud Devon as fitgiiit c 
ettns on a atnvolutcd mission to retries c 
5119.000 in stolen loot; and Irving Ixmcr’s 
chilling veritc-style suspenserCity of Fear 
(1959). showcasing \'ince lidwards at his 
most tnenacitig as a ruthless escapee un- 
knowingly carrying a potentially devastating 
chemical vveapon he thinks is a canister of 
uncut hewin. .All six are well worth a watch. 

.Apt dming marks Criterion f?ollecdon’s gahi 
Blu-ray edidon of John l-raiikcnheimcr's 
hrilliani 1962 conspiracy thriller The Man- 
churian Candidate (559.9.5 Blu-niy, 529.95 
DYD). based on Richard ( emdon's mtvc! ttnd 
fcattiring indelible turns by Prank Sinatra. 
I.aua'nce Harvey . .Angela Dmsbury and 
Jiiiiel I.eigh. Special fetinires include 
Prankeiilteimer's informative original audio 
commentary, recorded in 1997. a 1987 dis- 
cussion between star Sinalra and screenw liter 
George .A.xelnxl, a new interview with .An- 
gela luuisbury. an appreciation by major 
Manchurian Candidate fan and filmmaker 
Hrrol Morris, an interview with historian 
Susan Carrulhers about Cold Wtir scare tac- 
tics. an essay by cridc Howard Hampton, ;ind 
the origintil trailer. In a related vein. Mill 
( 'reek issues a triple-feature Political Dra- 
mas DA'D (59.98) running Oliver Sterne's 
Nixon, slarring .Anthony I Inpkins as the 
uidmately disgraced I’.S. prc?. with All the 
King's Men, Sieve Zaillian's 2(X)6 adapUidon 


Mill Creek also salutes a vcncnihic acdon icon 
with the duubic-disc Blu-ray assemblage Jean- 
Claude Van Damme 5 Movie Collection 

(514.98) . The JCAT) quintet consists of Maxi- 
mum Risk, with N'atasba ilenstridgc. Double 
Team, cosuirring Dennis Rtxlman and Mickey 
Rourkc. Universal Soldier: The Return, with 
Nbchiiel Jai AA’hite. The Hard Corps, featuring 
A’ivjea -A. Fox. and Second in Command. 

In the v ideo verite arena. Criterion Collccdon 
presents a restored Blu-ray edidon of Howard 
Brookner's 198.5 Burroughs: The Movie 
(S-59.95). a candid portrait of the late inlluenlial 
author ;ind Heal pioneer, featuring onscreen 
appearances by such outre fcilon travelers as 
Alien Ginsberg. Herbert Hunckc, 1 jicien Carr, 
and Terry (Dr. Strangelove) Southern. .Among 
the copious extras arc an audio commentary by 
Burniughs iKxisier and indie filmniakcr Jim 
Jamiusch (who worked as a sound recordist on 
the film), an archival audio interview with di- 
rccior BnKtkncr. a new interview with the lat- 
ter's nephew .Aanvn BriKvkncr, who supervised 
the diK's restoration, a film fesdval Q&.A. oiii- 
takes, a 2.5-minutc experimental re-edit by |)ho- 
lographcr Robert I;. Fulton III. and an essay by 
critic I.uc .Sante. 

Olive Filnts resurrects Let There Be Light (Blu- 
ray 529.95), a eolleedon of John Huston's war- 
time documentaries. The disc assembles the .57- 
minutc dtlc film (censored for some .55 years), 
dealing widi Post-Traumatic Stress Disorder. 
Report from the Aleutians, Winning Your 
Wings, San Pietro and the newly prvxluced over- 
view John Huston's Wartime Documentaries: 
An Introduction. .Among the supplements are 
the feature-length Shades of Gray and San 
Pietro: Raw Camera Footage. 

Icarus Inlms & Home A’ideo introduces J.P. Snia- 
dccki's mulfi-award-witiniiig The Iron Ministry 

(529.98) , Ixtnsed over lha-c years on China's 
railways, the documentary roams that country 's 
vast interiors, exploring the relationship between 
the rclctillcss rails and the people who ride them. 
U.xiras include deleted scenes. 

On the foreign film from. Cohen Media packages 
The Taviani Brothers Collection (3-disc Blu- 
ray 549.98), assembling a trio of acclaimed Ital- 
ian epics. I977’.s Padre Padrone relates the pri- 
mal struggle between a strong-willed Sardinian 
shepherd and his striving son who seeks to 
achieve a more meaningful life. 1982’s Night of 
the Shooting Stars unfold.s largely in fla-shback 
as a vvomtm reetills the rcsidenl.s of her small 
Tusain lown who defied their German occupiers 
during AA'AATI. 1984’s Kaos ailapts four tales 
penned by I9lh-ccnlury Ilalian playwright liligi 
Pirandello— The Other Son. Moon Sickness. 



The Jar, and Requiem — followed by an epi- 
logue featuring Pinindello himself, porliayed by 
Onicfo .Anionutti. nxiras include a pair of two- 
hour interviews with ilic Tavianis. along with 
2015 re-rclcase theatrical trailent. The same label 
intrtxluccs Jerome linrico's lighthearled 2013 
crime comedy Paulette, starring Bcmadcitc I.a- 
font as a retiree who takes u|i the cannahis- 
sclling trade. 

Cinclicioas ttes salutes Frcncli filtnmakcr .Agnes 
(Cleo from 5 to 7) A'arda with a Blu-ray double 
feature (2-disc 539.95). the meia-biopic Jane B. 
Par Agnes V. atid the forbidden romance Kung- 
Fu Masterl. with Jane Birkin. Mathicu Demy 
(son of A'ardii and fellow aitieur and former 
.spouse Jacques Demy) and fliarloitc Gains- 
bourg. Fxiras include video inicn iews with 
A iirdit. a critical essay aud more. 

The Bear auteur Jean-JaequM .Annaud's latest 
animal epic. Wolf Totem, arrives via .Sony Pic- 
tures in a double-disc Blu-ray edition (534.95) 
that includes the film's 3D version. Set in Itiner 
Mongolia and adapted fmm Jiang Rong's best- 
selling novel, tlie film tells the sweeping story of 
a far-reaclung culhirc dash tuid a young Beijing 
student's honditig with wolves. Special features 
include four behind-lho-sccncs feiiiuretles chroni- 
cling ihe film's creation. 

Kino IxHbcriniroduees a Blu-ray edition ol'Guy 
•Aladdin's latest epic (co-direcied with Livan John- 
son). The Forbidden Room (S.34.95 Blu-ray. 
529.95 DA'D). a filmic phantastnagoria featuring 
Chiulolte Rampling, Malhiue .Anialric. Creraldine 
C'hitplin ;uid I'do Kicr. Mxtras include a filnunak- 
ers' commentary , behind-the-scenes segments, 
bviDUs shorts, btxiklet and trailer. 
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Newly \\idowed police consUible Jo Oillcs- 
pie (Shcrid;iii Smith) unUcrUikes a dangerous 
iiivcsdgalioniii the three-episode I'.K. mini- 
series Black Work (Aeom Media, S.J4.99 
D\’D), eosttirring Matthew McNulty, IXiug- 
las I lenshidl and Geraldine James, and writ- 
ten h) Bridge of Spies a>-seripter Matt 
Charman. .\com also continues a popular 
diuk thriller with The Fall Series 2 (2-disc 
SJ9.99 Blu-ray, S39.98 DVD), starring e\-X- 
Filer Gillian Anderson as the evcr-resolute 
Detective Superintendent Stella Gibson, xvho 
resumes her pursuit of a briiycn serial killer 
(Jamie IX>man): the set includes a behind- 
the-scenes I'ealuretle. deleted scenes, and 
photo galler)'. 'ITie futuristic huimuioid- 
themed scl-fi scries Humans arrives in 
Acorn's I'ncut IX lidition (.J-dise S.J9.99 
Ulu-ray), complemented by behind-the- 
scenes fixitagc and featurctics. .Also new 
from .Acom: A teenage girl's m)stcrious 
disappearance threatens to un\ eil an finglish 
village's darkest secrets in the ftve -episode 
senes Mayday (2-disc 5.19.99 D\'D). slar- 
nng Aidiin Gillen. Sophie Okenedo and Peter 
Firth and iticluding a tttakitig-of featurette 
and photo gallery. A popular team of retired 
eops speciali/ing in cold cases returns in 
New Tricks Season 12 (.1-disc S19,99 
D\'D). w ith Tamrin Outhwaitc. Denis I.aw- 
son. Nieholas l.yndhurst andl.arrj l.amh. 
along with a Top Ten .MomenLs highlight 
reel. .Supernatural forces arc at sinister pla) 
in the three-episode minisertes Midwinter of 
the Spirit (S.14.99 1)\'D). starring .\nna 
Mawvcil Mitftin attd David Thrclfall. Ray 
\A instone plays an c\-con attempting to ad- 
just to a radically elianged world in The Trn- 
als of Jimmy Rose (S.14.99 DVD), a three- 
c|>isodc miniserics costarring .Amanda 
Redman andTom Cullen. .\com goes the 
historicid route with the character-driven 
IKriod comedy The Irish R.M.: The Com- 
plete Collection (S.S9.99), originally aired on 
Masterpiece Theatre tmd starring Peter 
Howies as Mitjor Sinclair A'eates. a reared 
Fmglish arttiy officer who rclociiies to W est 
Ireland; the fi-disc set contains all IS epi- 
sodes plus a making-of featurette. 

MHz Choice imports a pair of acclaimed 
French miniserics on DVD. A French Vil- 
lage Season 2 (-Fdisc S.19.9.5). fctitiiring 
.Audrey Meurot and Thierry Godard, drama- 
tizes the effect WAATl has on a small town in 
central France, where resident.s are forced to 
choose between resisting or collaborating 
with their Nazi occupiers. The award- 
winning Spiral Season 5 (-Ldisc S.19.9.5) 
takes a gritty approach, from its unflinching 
violence to its stark tisual palette, iti chroni- 
cling the efforts of hard-working cops to 
quell the chaos eaitsed by killcn tuid organ- 
ized gangs in urban ITancc. Timeless Media 
(iroup returns Roger Moore as I.cslic C’har- 
tcris' dashing ads enturer in The Saint Sea- 


sons 3 & 4 (S-f4.99), a 9-di.sc set containing all 
.12 Seasons 3 ife 4 cpistxlcs featuring guest stars 
ranging from IXinald Sutherland to erstwhile 
Monty Python regular Garol Clcvciaitd. 

On the home front. Mill Creek lintertainment 
debuts the domestic crititc-fightitig scries The 
Beast (2 -disc S9.98), starring Patrick Swayze as 
a rule -busting veteran IHl agent and Travis 
FimracI as his rookie partner in all 13 episodes of 
the 2009 show. The same label lends a sci-fi 
twist to standard T\' police fare with Future 
Cop: The Complete Series (2-disc S 14.98). 
Iicadliuing Fmcsi Borgninc. John .Amos, and 
Michael Shannon as their ntokic android partner; 
the set contains till 6 episodes plus the originttl 
TV movie pilot and the follow-up TV movie 
Cops and Robin. Mill Ca-ck celebrates a famed 
mystery novelist with its collection Mary Hig- 
gins Clark: 5 Films (2-disc S14.98). assembling 
a quartet of tiiadc-for-TA’ features— All Around 
the Town, starring Nastassja Kinski. The Cradle 
Will Rock, with .Angie Fverhart. Loves Music. 
Loves lo Dance, featuring Patsy Kensit. and 
Lucky Day. toplitiing .Ainatida Donohue— plus 
the thciitiicid release Where Are the Children?, 
with Jill ejayburgh. 

Mill Creek also issues what's widely regiuded as 
one of the more fiiithful Mtuy Shelley tidapla- 
tions, Kevin CTonnor’s 2(XU Frankenstein: The 
Complete Mini-Series Event (S6.99). starring 
•Alee .Newman. Julie Delpy. William Hurt. Don- 
ald Sutherland, and Luke Goss as The Monster. 
The same label revisits the Wild M'est with Leg- 
end: The Complete Series (2-disc S 14.98). star- 
ring Riehiird Dean .-Anderson tmd John De I^mcie 
in all 12 episodes of the vintage scries linking 
frontier adventure with seicnec fiction. 

Time IJfe keeps the laughs, simg.s and noslidgia 
alive in The Wonder Ycare: Season Four (4- 
dise S39.95). collecting all 23 Season 4 episodes 
starring Fred Savage, DiUiicii McKclIm’ ;uid Dan 
liuiria. F-xtras include bonus interviews with star 
Savage and series regulars Robert Picardo. 
Wendc! Meldrum luid Ben Stein, plus the fea- 
lurcltc ABC: Teachers That Made a Differ- 
ence. The same label supplies a treat for Cnrol 
Huractl fans with the 6-disc The Carol Burnell 
Show Treasures from the Vault: The Lost 
Episodes (S59.9.S), culling 15 iincul episodes 
from the series' first five seasons, uuscen since 
their origimil airing back in the '60s, fealuriug 
classic .sketches. T\ and movie parodies (Valley 
of the Dollars. Guess What's Coming lo Din- 
ner?). it salute lo Wiimcr Bros. Studios, among 
many more segments, with guest stars ranging 
from Mickey Rooney tmd Jonathan Winters to 
Betty Grable and Paul l.ynde. 'ITle set includes 
over four hours of extras, w ith celebrity inter- 
views. bonus sketches, outlakes. and Icalurcllcs. 

Breaking Bad writer :ind executive producer 
Moira Walley -Beckett explores the gritty side of 
the NA'C ballet scene in the acclaimed filar/. lim- 
ited Series Flesh and Bone (.Anchor Bay linler- 
lainmcnt. 549.99 Blu-ray). Sarah Hay stars as 



(Jatre, an emotionally troubled young dancer 
who joins a prestigious but competitive eom- 
ptiny. where she encounters dcitumding arlisde 
director Ben Daiiels. fellow dtuicers Emily Tyta 
and Irimi Dvorovenko. and other unprcdiciahic 
characters. .Anchor Bay's Ulu-ray includes the 
behind-thc-seencs bonus Creating the World of 
f/e.t/t and Bone. 

EOne lintcrUiinmenl unleashes the Hnglish- 
langiwge El Rey spin-off series From Dusk Till 
Dawn Season Two (3-disc 549.98 Blu-ray. 
539.98 D\‘D), continuing and expanding the 
supematuriil iid\ cnnires begun in Robert Rodri- 
guez’ original film. The .set contains all 10 Sea- 
son 2 episodes along with a wealth of bonus 
materiid. including an audio eommenltuy with 
Rodriguez and cast & crew. insidc-lhe-cpis(Kles 
segments, muluple making-of featurctics cover- 
ing different phases of prcxlueuon, a 2015 Coniie 
Con Panel Discussion, and more. 

Shout! Factory harks back lo the 1970s via The 
Bold Ones: The New Doctors: The Complete 
Series (9-disc 559.99), eo-crcatcd by Steven 
Bocheo and featuring such high-profile guest 
directors as Riebud (Lethal Weapon) Dunner. 
John (WarGames) Badbim. tmd Jerry lx;wis. 

The set eonltiins all 43 epistxles starring E.G. 
Marshall. John Saxon tmd David ilailman as a 
dedicated medietil (etrni. 

I Joasgale ebonieles life timong the seicniisis 
and their families sequestered allxis .Altimos, 
NM. as they race against Ume and the .Axis to 
create the first nuclear bomb in Manh|a)ltan 
Season Two (534.97 Blu-ray -i- Digiitil HD). 

In the dwumcnlary deparlmenl. Mill (?rcek re- 
leases (he epic l4-par1 scries March (o Freedom 
(-l-disc 514.98), tracing the bstory of .African- 
.Americans through -MX) years of struggle, from 
slat cry through the Civil Rights movement, com- 
bining arebvaJ footage with reenactments, expert 
interviews and first-hand accounts.^ 
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SON OF ANTONIO: 
EDOARDO 
MARGHERITI! 

Ttie Son of Legendary 
Director Antonio Margheriti 
Reflects on His Father’s 
Life, Career and Legacy 
By Bill Burke 


THOUGH HE NEVER GARNERED 



Space, a gcon; [baL Italiao pro- 
ducers were not loo keen on. In a 
past inicrvieu'. ihe director re- 
called. "Assignmenl Outer 
Space represented a sort of ^ani- 
Wing bet. It was a getue that I've 
always loved, and I svauted to 
demonstrate that i t was possible 
in Italy to make films of the fan- 
tastic genre, different fnmi what 
we used to pniducc in those 
years." The gamble paid off. As- 
signment Outer Space and its 
follow-up Battle of the Worlds 
(1%!) were successful enough to 
make the Daisies Dawson 
•Margheriti mune mtukctable. 

Margheriti then completely 
switched gcius to gothic hoiror, a 1 
genre revitalized by Hammer 
films. He w isely recruited that 
rival studio's leading man.Chris- 

lopher J'htr in 1 I Sepulchral seductress Brnbara Steele in A.M.'s Castle of Blood. I 

Virgin ot Nurembei^ (aka Hor- I i I 

ror Castle), the tale of a de- 


thc artistic acclaim of Mario Bavii or ac- 
quired the cull following of I.ucio Fulci. 
,\nlonio Margheriti ( 1930-2(X)2) still stands 
as one of Italy's most prolific commercial 
nim directors, with over 55 features to his 
credit. Like a utility infielder, he effortlessly 
shifted from space opera (Battle of the 
Worlds, 1961). gothic horror (The Virgin of 
Nurembeig, 1963). pcpium (Hercules, Pris- 
oner of Evil, l‘X)4), liuro spy thrillers 
(Lightning Bolt, l%6). spaghetti westerns 
(Vengeance, 1968) and splatter films 
(Cannibal Apocalypse. 1980). He tackled 
ever)' genre with gusto, but his talent burnt 
brightest in the gothic horror realm, includ- 
ing two of Harhiua Steele's best film.s — 
Castle of Blood imd The Long Hair of 
Death. If that weren't enough. -Margheriti 
was also a respected special effects artist, a 
skill he passed down to his son Ldoanlo, 
himself a veteran hclmcr(The Black Cobra 
2). second unit director (Hudson Hawk) and 
special effects supen isor (Code Name: 

Wild Geese). The two would bond bj- craft- 
ing exquisitely detailed miniature planes, 
iroias and automobiles — and Qien blow ing 
them up. Veah. it's the childhood \'uu always 
fantasized about. 

lidoardo was kind enough to relive his pyro- 
technic youth and aaswer some nagging 
questions. The most obs ioas being, w h)' his 
father, who loved films, never used his real 
name in the credits'? Ldoardo explains; 

“.Since his first film. Assignment Outer 
Space, he ased a pseudonym. 'Hie first was 
the literal translation of his name: .Anthony 
Daisies. This was to make Italian films sound 
more like a Holljwoixl production. The 
.\nicriciin distributor asked him to make 
another science fiction film but to use a dif- 
ferent name, as Daisies sounds a little odd. 
They said, ‘Dawson is fine' iind m)' father 
accepted. 1-rom that day on he iilwaj s used 
.Anthony Dawson. He only ased his real 
name on one film — lo li Amo (I Love You), 
a strange drama love sioiy’ made exclusively 
for the Italian market Ironically it was a film 
he adamantly disliked." 

Miirghcriti'.s first crack at directing was the 
19(i0 science fiction opus Assignment Outer 


formed Nazi running amok in a medieval castle. 
Margheriti delivered a beautifully shot film with 
surprising!)' gruesome moments of loniirc. in- 
cluding an llsa-worlhy rat-cage mask strapped to 

Miu-gherili rcaliy hit his stride with his follow -up 
gothic. UXvI's Castle of Blood (aka Danse Ma- 
cabre), a film originally intended lor fellow Ital- 
ian genre master and lifelong friend Sergio Cor- 
bucci (The Great Silence). A conllict in Cor- 
bucei's schedule made him unavailable and he 
recommended Margheriti as his replacement. 
.After Virgin of Nuremberg's sumptuous color 
photography . Margheriti chose to shoot Castle of 
Blood in black and while. lidoardo recalls it was 
a choice his father had lo light for. “The black 
and white was a creative choice, because he did 
not like color for the horror films, and he's dis- 
gusted b) Ihe color of blood. Hut black and while 
for the gothic films gave them the style of the 
I'niversal Classics." 

He fomtd his perfect leading lady in liuroltorror 
favorite Barbara Sicelc. Since making a huge 
impression on audiences in Bat a's 1960 master- 
piece Mask of Satan (aka Black Sunday), 

Siccle had become the undisputed queen of 
gothic horror. “My father used to say that it was 
not really cas) do those films," I'iloardo reeail.s. 
"but the beauty and the charm of Barbara Stcclc 
alway.s fascinated him. He might have had a 
crush on her. This was pretty obvious given the 
giant photos of her Antonio kept in his studio." 
Castle makes perfect use of .Sicclc. whose otlicr- 
vvorldly hcaulv’ radiates ihronghoul. The plot 
revolves aruiuid a journalist who bets that he can 
spend the night kx;kcd in a haunted castle. Dur- 
ing the evening, he encounters multiple ghosts 
forced to reliv e ibeir final hours for dl ctcmiiy. 
The plot is rcaliy Jtisl a pretense for Margheriti to 
create some chilling visual tableaux. Castle is 


deliberately paced with an :dmusl dreumhke 
quality that still holds up today. But what's even 
more remarkable is that Margheriti accximplished 
;UI this in only 13 shooting days, lidoardo ex- 
plained how his father pulled it off. “Using his 
technical ability with four cameras, he would 
eonnccl several dilTerenl scenes and ask the ac- 
tors to keep going without culling. The best thing 
that my father taught me is lo have the exact final 
editing of the film in mind so you can shoot what 
is Dcccssarv with incredible speed. Using the 
same lighting for different scenes and Jumping 
from one lo Ihe other, sav ing hours of prep every 
dav . 1 w as jealous of .Antonio, so last year 1 did a 
film in two weeks and three days, 13 da)s. ex- 
actly the days used for Castle of Blood, and it 
came out great." 

Castle of Blood is a remarkably atmospheric 
film — so much so that it's sometimes mistakeni) 
attributed to the more renowned Italian director 
Mario Bava, But lidoardo recalls that the two 
directors had a long history together. “My father 
and Mario Bava were very gtxx] Irieiids. they 
made a film together cariv' in their careers, when 
Bava was working as director of photography 
and .Antonio was taking his lirsL step into special 
effects. The) remained very close. The 1967 
giallofilm Naked You Die was originally writ- 
ten for Bava. but vv hen he became unavailable 
m)' father stepped in lo direct. ” 

Though Margheriti considered Castle of Blood 
lo be his masterpiece, gothic horror was not his 
favorite genre. “My father retilly loved science 
fiction films and books, not really horror or even 
gothic stories. But he bad an innate gmid taste for 
using the camera and building the scenes." ,\nlo- 
nio followed Castle of Blood with the equally 
atmospheric The Long Hair of Death, also star- 
ring Barbara Sicelc. It's clear Margheriti hadn't 
lost his ardor for Steele, who has never been 
more lovingly photographed. 
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“The beauty and the charm 
of Barbara Steele always 
fascinated him. He might 
have had a crush on her.” 
Edoardo Margheriti 

The nest few )cars w ere a whirlw ind of 
space operas and Huiu spy flltns. In the 
course of these produclions. the industry 
became more aware of Margheriti' s other 
crealis'c gifts. IJke his lifelong friend Bava, 
Miugheriti was tm acknowledged expert in 
miniatures and .special effects cinematogra- 
phy. His seamless work was showcased in 
Sergio Ixonc’s 1971 epic Duck. You 
Sucker (aka A Fistful of Dynamite). 
".\ntonio made all tlic train explosion se- 
qucnce.s lor that film, and we w ere supposed 
to do some effects for Sergiu Ixone in Once 
Upon a Time in America but scheduling 
conllicLs prevented it. Antonio and Sergio 
Ixone were not close friends, but they had a 
lot of respect for each other." 

Hut Ixone wasn't the llrsl auteur to be im- 
pressed by Marghcrili's abilities. "In 196.S. 
my father did four science fiction films for 
MOM Television, the Gamma One series 
(Wild Wild Planet. War of the Planets. 
Planet on the Prowl and Snow Devils). The 
executive I’or MOM at that time was Maurice 
"Red' .Silvcrslcin and he became a great friend 
tmd admirer of ray failicr. \M»en MOM be- 
came involved with 2001; A Space Odyssey. 
Red remembered niy father's work and pul 
him in touch with Stanley Kubrick. They met 
several limes. Kuhrick liked .Antonio's sci- 
ence fiction films and wanted lo hire him as a 
special effects supcix isorfor 2001. Btit the 
job would has'c taken iny father out of tlic 
Italian market for two ycar.s. so he declined 
the offer. During those two years of produc- 
tion my father made eight or nine of his 
.small films." 

In 1969, Margheriti relumed to the gothic 
R'iilm— sort of The criminally uiidcrmied 
And God Said to Cain... was originally 
devised as a siraightforw ard spaghetti west- 
ern. But the film began to change shape 
when Margheriti cast the legendary Klaus 
Kinski against type as the hero, lllimaicly, it 
was the logistics of production that trans- 
formed Cain into a .six-gun-loling golhie 
horror film, lidoiirdo recalls the metamorpho- 
sis. "Thill film is one of my fasxiriie west- 
erns. Luckily, my father was forced lo create 
a sort of golhie w estern iill taking place dur- 
ing one night of death imd rev enge. 'I'hey 
were shooting in one of the wcsiera towns 
here in Rome, hut during tlic thiy Sergio 
('orbueei was using the same set for Ms film 
[likely The Specialists). .Antonio could only 
shiKii at night and so he rewrote the entire 
script, making one of his best films. Klaus 



SKJNDO ANTONIO: A'ersatile filmmaker .Antonio Margheriti keeps a keen eye on the prize. 


Kinski w as also perfect for the role and gave a 
w onderful inlcrpreiaiion acting ;ind looking al- 
most like a sort ol Draculu. Kinski plays a 
WTonglully imprisoned man who returns lo his 
hometown lo kill those who belruyed him... and 
that's pretty much the whole town. No lime for 
redemption here, just expertly staged action, 
suspeusc ;ind an astronomical body count. 

lidoardo rcctills that being brilliant never slopped 
Kiuski Ifom living up Lo his reputation fur be- 
ing... Kinski. “Larly in the shooting, .Antonio 
threw a Winchester rific at Kinski during a vio- 
lent tugumcnl. I'roni then on Klaus wus domi- 
nated by the very strong-willed .\nlonio. I also 
had a very bad experience with Kinski during a 
film. \\'e had a huge arguinem and 1 had lo be 
restrained because I wanted lo kick his ass. .After 
that, wc all worked together again on four films. 

1 think he secretly loved people who stood up lo 

Margheriti dearly knew how to hamess Kiaski's 
madness luid even cast him as Tdgar .\llan Poe in 
197rs Web of the Spider. Ironically, Web is a 
color remake of Marghcrili's favorite film. Cas- 
tle of Blood If remaking your own film sounds a 
bit mercenary, just remember that .Alfred Hilch- 
ciKk, Tixl Browning and C'cdl B. DeMitle had 
already done just that. Margheriti may have re- 
vamped the Iradibona! spaghetti w estern, but die 
producers sdll forced him lo use one of its most 
cliche visual cmtvcniions— the dreaded zotim 
lens. “.Antonio haled all the /mim acdon in the 
'70s Italian films; he much preferred lo move the 
camera with dolly or cranes. But if you look at 
And God Said to Cain.... there's some aw ful 
ztxvms used. Nobody's perfect." 

Tollowing Cain were two years of shooting more 
inidiuonal films like the daridy funny giallo 
Seven Deaths in n Cal's Eye. Then Margheriti 
cn>sscd paths with .Andy \^'arhol for a double 
feature that made movie trivia history. First up 
w as that inicsiine-ripping. gall bladder-banging 
favorite Flesh for Frankenstein, followed by the 


slighdy more sedate Blood for Dracula. also 
aillccdvcly known .\s Andy Warhol's Franken- 
stein and Andy Warhol's Dracula. There's a 
long-running debate whether crcdilcd director 
;md Warhol l■ilClory alumnus Paul Morrissey 
really helmed this pair of Grand Guignol romps. 
Despite being a talented improvisalional film- 
maker, Morrissey was never known for his tech- 
nical mastery w ith a camera— particularly the 
bulky Space-Vision .ID camera used on Frank- 
enstein. 

At long last. Fdoardo shares the gory details on 
Flesh for Frankenstein. “My father was called 
by Italian prexluccr Carlo Pond lo help him with 
two films that he had in preparadon with .Andy 
Warhol and Paul Morrissey: Flesh for Franken- 
stein iuid Blood for Dracula. I'hough VA'arhol 
."uid Miwrisscy were respected ardsis. nciilier had 
any film experience outside of Cnderground 
Cinema. There was also a problem with the 
script — it didn't exist. "ITjere was only a short 
synopsis Morrissey intended to improvise dia- 
logue from. Pond was living a pn>ducer's night- 
mare, compounded by the deeisitm lo pardally 
shoot both films in 3D-" (ndmaiely. Blood 
would be shot in 2D). "In contrast, my father was 
a leehnically accomplished filmmaker with a 
background in .^D cinematography. .So he agreed 
to act us a technical director lo supen isc the -3D 
cffccLs and hopelully keep the set moving." 

The creative waters first began to bloixiy during 
poslproducdon. The film's editor had problems 
stitching Flesh for Frankenstein together, pri- 
marily due to the improvised performances and 
the long master shots that comprise much of the 
film. -My father relumed and directed scenes 
involving the Baron's two children (including 
Nicolctta TJmi from The Beyond) to help 
smooth out the gaps." The visual Havor of these 
added scenes only helps claril'y Morrissey's role 
us the primary director. Marghcrili's brief mo- 
ments feature amiospheric gliding camcrawiffk. 
in sh.vp coninisi to .Morrissey's sialic “uunera its 
a recorder of iniih" style. 
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“Antonio threw a Winchester 
rifle at Kinski during a vio- 
lent argument. From then on 
Klaus was dominated b}' the 
very strong-willed Antonio.” 
Edoardo Margheriti 


Naj'suyers still claim that Flesh for Frank- 
enstein looks loo “slick" lo be a Paul Morris- 
sey film. Bui iviih ihe gif led Luigi Kuveiller 
(Deep Red, A Lizard in a Woman's Skin) 
as direcior of phoiography and offecls work 
by the legendary Carlo Rambaldi (ET, Close 
Encounters of the Third Kind), anyone 
u ould he hard-pre.ssed to make a bad-looking 
film. 

The graphic s iolcnce and sex w ere also elc- 
menls dial Miughcrili shied away from, as he 
was a bil of prude— this was. afler all, ihc 
guy who direcled a film uded Naked You 
Die (1968) thai Itad no nudity in it. .Accord- 
ing lo luloardo. ihc nighunarcs really .siancd 
when Ivuropcan disiribulors goi hold of 
Frankenstein. "In I-.urope. ihe disiribuiion 
cirmpany decided lo credit die film lo ,An- 
Ihony M. Daw son, which Ihcy felt offered 
Ihcm a heller guaraniee of rciums. The siiua- 
lion grew quile embarrassing, e\ enlually 
ending up in coun." The legal problems 
sienmicd from Pond u.sing .Margheriti’s name 
as the Italian director to get further lax breaks 
I'rnm the govemmenl's quota programs. This 
wasn’t the first or Iasi dme Pond would Umd 
in conn for lax-relaied imiics. Though the 
records arc nol public, ihc iria) ended poorly 
for Pond ; uni'ortunaicly. Marghcrid was 
dragged along for Ihe ride. 

Me;mw hile. Paid Morrissey was fuming o\ er 
.-\ndy Warhol’s name being placed above Ihc 
tides for both films' .Vmerican releases while 
his own name barely appeared in die press. 





Hearing dial Margherili’s name had 
replaced his on certain Hunipean re- 
leases outraged him furiher and he 
loudly proclaimed that Margheriti rarely 
if ever appeared on scl. There was a loi 
of mud-slinging but, fonunaicly. Mar- 
ghcriti wa.s loo biusy dircedng ihc I.ee 
\'an (!lcef kiing fu western mash-up 
The Stranger and the Gunfighter to 
get ini'olved. I'he final word according 
lo lidoardo: "(’readvely the lilms exclu- 
sively belong to .Andy \\'iU'hol imd Paul 
Morrissey. \'ou can see their direction in 
every shot as w ell as their lasle for eroti- 
cism ;md gore." 


Being a genre shape-shifter was .nlways 
a double-edged sword for Margheriti. 

Though it made him cininendy hirabie 
by producers, it ;dso led to eriues dis- 
missing him as a gun for hire, w illing lo 
do any project handed ui him. .According 
lo Ldoardo, dial was nol die case. ”Il 
was always Anionio who w enl lo pro- 
ducers with the story, very rarely die 
other way around. But lie did nol really 
look al the markcl or ai ihe 'mode.' I le always 
tried lo make the films dial he loved, a story dial 
he would like to see al the cinema." 

l-ilm distributors didn’t help his reputation by 
slapping false sequel lides on his already slightly 
derivative films. His 1980 VieUiam War opus 
The Last Hunter almost had a Luri^im release 
us The Deer Hunter 2 until I'liiversal I'ielures 
ihreaiened a legal "Tel Offensive" against ihe 
luilian disiribulors. A personal fai orilc of this 
wriicr. The Last Hunter is Joseph Conrad’s 
Heart of Darkness reimagined by gleefully sa- 
distic adolesecnl boys— an EC’ (Joinics-siyle 
warfesl lhai truly shosvcascs Marghcrili’s 
strengths as an action director and ai id llamc- 
ihrow cr enthusiast. It's so much fun. you barely 
notice dial Robert De Niro :md .Meryl Streep arc 
MI.A. .And even if you h;id been lured into the 
iheiUer by false adterdsiiig. Margheriti always 
spent the next 90 minutes working lo win back 
y our love. I le eared about his audience enough to 
ratchet up the action, choreograph inipressii’e 
stunts, and visit exotic Uxtales. l-Ldoardo fondly 
recalls the long, long shooting days. “W’c put a 
lot of ioi c and effort in our films, without look- 
ing at die working hours. We’d jast keep shixil- 
ing till the sequence ended ;uid we w ere happy." 


the miniatures. We called them miniatures, hut 
the scale was huge, normally 1:8. sometimes 
bigger. The daiii for The Last Hunter was over 
49 feet long. P'or Ihc film Commando Leopard 
wc built a 29-fool long miniature plane, which 
the py roKxihnic expert blew up before the cam- 
eras started rolling. What Ihe hell — shit hap- 

The Last Hunter’s opening train wreck, cave 
battle and elimacUc helieopler attack are great 
example.s of the family work ethic. Oh. and the 
Margheriti clan really loved flamethrowers. “\\'e 
soniciimes used the llanicthrowcrs to .simulate 
explosions in the miniatures and other times on 
set," I-xloardo remembers. "It was my personal 
gasoline flaniclhrower. N’onnally . I acted in the 
films in order to ensure it.s being used .safely. .As 
a result, 1 used lo die in almost all my fadicr's 
films, sUnling w idi Cannibal Apocalypse. The 
Last Hunter and mimy other films. Mostly I 
died in a stunt, like Jumping on a mine or in a 
\'ieUiamcse trap." 


Then Margheriti would add his piece de resis- 
tance— grand-scale carnage. While lesser direc- 
tors slept peacefully , Margheriti and son would 
work through the night creating elaborate minia- 
ture sets and scale models to blow up, giving his 
B pictures some genuine A picture momenus. 
‘'Miniaiures and explosions w ere a sort of signa- 
ture of the Margheriti family. I started collaborai- 
iiig with my father and doing the miniatures at 
Lr w hile I always had the passion for crafting 
inixlels and was very good at it. I ended up creat- 
ing my company for Sl-Tx construction in 1984. 
Since then I used lo coaslruct and ciKirdinate all 
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“I used to die in almost all 
my father’s films, starting 
with Cannibal Apocalypse, 
The Last Hunter and many 
other films.” 
Edoardo Margheriti 


Marghcrili's niain loves w ere science rietion 
;ind golhic horror, hul by 1980 public laslcs 
were shifting. He responded with his uikc on 
ihe then-popuhtf cannibal genre — |980’s 
Cannibal Apocalypse. Hul, according lo 
ndoardo. cannibals were not lo his lasic. ‘‘He 
haled die gore, the bloixl and the (irand 
(iuignol cffccLs. Cannibal Apocalypse was 
not one of liis favorite nims. His most be- 
lo\ cd one was Castle of Blood " 

Despite his distaste lor Ihe cannibal genre, 

N farghcrid was, as Hdoardo recalls, the mid- 
wife at its birth. “In 1964. .Antonio had been 
direedng a pcpliun entided Hetxules, Pris- 
oner of Evil but was forced lo leave early to 
begin production on iinothcr film. He en- 
trusted completing the Tilni to his long-time 
assistant director Ruggero Dcottoio. giving 
him his first film direedng credit." 

Dcixlato's directorial career led lo 1979's 
eonirovcr.sial Cannibal Holocaust— the film 
that started the bloody tidal wave Margheriti 
rclueiandy sorted. WTiilc Deodaio fueled his 
gut-munching with faux eiiuinia s erite iuid 
genuine animal cruelty. Margheriti stoked his 
funiacc with motorcycle chases, mardal aits, 
niunclhrowers (of course), iuid every bit of 
action he could squeeze into a tight budget. It 
may not be as groujtdhreaking as Dcodato’s 
found footage creadon, hut it’s sdll fun. and 
no adorable squirrel monkeys bad to die for 
y our viewing pleasure. 


The 1980s found Margherid shtH)ting on the 
Philippine island of I.uzon so often that I.ueio 
Fulci crowned him “ILmperor of the Philippines.” 
He directed ot er a du/en aedon films there, 
mosdy inspired by Rambo and Raiders of the 
Lost Aid<. Some, like Tornado (198.4) and Jun- 
gle Raiders (t98.S), arc pretty entertaining. But 
between all those tcstosteronc-hcavy shiwt-cm- 
ups he still squeezed in one last genuine cult 
classic— 1984's Yor, Hunter fntm the Future. 
Originally a four-hour R.AI Italian television 
miniscrics, Yor was chopped down to a feature 
film for North .American rclca.se. Despite critics 
and fans having a field day ripping the film apart. 
Yor is really a hell of a lot of fun. The Turkish 
scenery is particularly stunning and had rarely 
been seen ou film. “We shot some specliicitlar 
ItKatioQS ill CappadcK'ia :uid on the Ttukish 
coast," recalls Ttdoardo. “I remember when wc 
were filming the main credits with Reh Brown 
rtuming almost naked in the Citppiidocia Desert, 
you can’t sec. hul behind the camera the moun- 
tains were covered by snow and it was fucking 
freezing. Reh was great, c\cn though he was 
visibly turning blue.” 

'I’here are some impressive minitilures in the 
semi-grand finale, but it’s lidoardo’s full-size 
dinosaur puppets tliai really steal the show. "I 
spent several months with my sister and three 
tcchideians building all the monsters in 1:1 scale. 
1 wa.s iilso the head puppeteer. For the huge 
stegosaurus at the beginning I was controlling the 
head, with two other people for the legs and one 
for the tail. Four people were jammed inside and 
wc sdll had room. It wtis huge." 

In 1986 R.A1 Television hired Mtirgheriii once 
again, this dme to direct their 20 million-dollar 
science fiedon epic Treasure Island in Space 
(aka Space Pirates). This wu.s actually .Margber- 
iti’s second attempt at Stevenson's novel, having 
co-direcicd the disappointing 1972 version star- 
ring Orson Welles. I'nl'orliuialely. high-pnifile 
stars like .Anthony Quinn and limest Borgnine 
and excellent 
special effects 
couldn't prop up 
a tepid .script. 
The finished 
film feels like a 
two-hour missed 
opportuiu ty 
lacking all Ihe 
lunadc energy 
that made Mar- 
gherid unique. 
Margherid re- 
tired after com- 
pleting the 1996 
Marselous 


I liffects ace lidoardo Mtughcrid preps prop copter for cincmadc lest n 


Marv in Magler 
action film Vir- 
tual Weapon. 
.And yes, he’s 
actually credited 
as Marvelous 
I Marvin llaglcr. 



I .Antonio Mtirg heriii on typically exodc locauon. | 
.Antonio Margherid passed away in 2(K)2. His 
children IldtKirdo and .Antonclla arc now re- 
spected professionals in Iialiaii cinema. As a 
tribute lo his father. lidoardo hits produced the 
tkrcumentiuy film The Outsider— II Cinema Di 
Antonio Margheinli. featuring Furo Cinema 
favorites like 1-ranco Nero, Barbara Bouchet, 
linzo Castellnri and John Steiner sharing their 
rccollccdons of a true origiiiiil. “I decided to do a 
tribute lo the man who taught me everything us 
well as giving me life. For the lOlh anniversary 
of his death, I organized a rcirospccdve in Rome, 
with leu of his best films. I decided lo make a 
doeumcntiiry lo introduce Ihe retrospeedve ;md lo 
refresh knowledge of my father's films for the 
new gcncradon. I mixed interviews with his 
many friends and colleagues with tuchive footage 
of my father and clips from his films. 'Fhat dix:u- 
mentiuy is now being subtided in linghsh for a 
wider release." 


Here in North .America. DVD restoradons of 
films like Castle of Blood. Long Hair of Death 
imd The Last Hunter have created a renewed 
respect for Marghcrili's work. .Ardent cxploila- 
don fan Queudn Tarantino even honored Mar- 
ghcriti with an extended and very tunusing name- 
check in Inglorious Baslerds. But acatrding to 
Fdoardo. that respect hasn’t mmslalcd to his 
homeland. “New Itnlian tilnunakcrs only em- 
brace the snobbish stylish look of the ncorealisls, 
only appreciating the big names of the '60s. They 
tend lo ignore entire decades of llalitin filmmok- 


Hopcfully, Fdoardo's documentary will help the 
younger Italian gcncradon appreciate the w ork of 
one ol' their country ’s unsung gems. They better 
show some respect, bccansc FJoardo still has the 
family namclhrowcr...and he knows how lo use 

it.V 
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EDWARD L CAH^nPE^mAL 

KINO U)RBF.R FI IMS 
(S29.'J5 Blu-rav) 2 16. 1 16 
CURSE OF THE FACELESS MAN 
(ly.ssm&wy^i/i 

D; lidward I, Ciihii. Richaril Anderson, 
niainc ndwards, .Adtlc Mara, I.uis Van 
Roolen, Gar .Moore, Felix I. ocher. 67niiiLs. 

Basiailly Kitrl l-'rcund's orioiiial Kurloff 
showcase The Mumm^ run through the 
(producer) Robert E. Kent (dircclor) lidward 
I. Cahn low-budgcl ringer. Curse casts nor- 
mally -A-list supporting player .Anderson in a 
rare leading man role. .Anderson, who would 
go on to 1970s utlhodc lame on The Six- 
Million Dollar Man and The Bionic 
Woman, portrays Dr. Paul Mallon, an 
.American iucheologist visiting Pompeii to 
investigate the discovery of the titular fellow, 
a bandiige-wrapped sictim of the A'esuvius 
eruption netufy 2,<XK) years before. Since 
Cahn and crew htive scmit ume or money to 
waste, the lacc-ehnilenged one is quickly up 
on his shambling feel and slaying all who 
tvould stand in the way of his hoped-for re- 
union with his erstwhile beloscd, embodied 
m the present by Mallon's mtist squeeze Tina 
(appetding Cahn semi-regular lidtvards). 
.Atlcmpdng to pul the kibosh on the Faceless 
Man's plans are detectise Jan .Antin tind 
fellow scientists \':m Roolen, Mixu'e tmd 
Frankenstein’s Daughter alum l.ocher (a 
longtime inventor encouraged by his son, 
actor Jon Hall, to enter the acting nmks late 
in life). .As scripted by .lerome liixby (author 
of It! The Terror from Beyond Space 
[Curse's irequeni theatrical double-bill part- 
nerj. The Lost Missile, and the philosophical 
talkfcsi The Man from Earth). Curse shuf- 
fles along at a predictable clip hut should 
provide sufllcienl distraction for Monster 
Kids of a certain age. despite ('ahn's typical 
over-reliance on unnecessary narration that 
serv es only to belabor the v isually obvious. 
A'clcran Hollywood gorilla-suit guy C’harlcs 
Gemora is credited with creating the Faceless 
Man (inhabited by actor Dob Bryant), an 
effectively creepy iipptirition. The Cahn I-ilm 
Festival continues, meanwhile, vviih Mill 
Creek F.nlcrlainmcnl's "60lh .Anniversary 
lidition" of one of our faves from the prolille 
auteur's ouevre. the 19.S.S Nazi gangster 
zombie rump Creature with the Atom 
Brain, and Kino's upcoming Blu-ray presen- 
tiiiion of the prescient 1959 walking de-ad 
exercise Invisible Invaders. 



THE PHANTOM FROM 10.000 LEAGUES 
(ly.s.siH&wb-tfui 

D: Dan .Milner. Kent Taylor. Cathy Downs, Mi- 
chael W'hiilcn. Philippine. Rodney Bell. 80 mins. 

In a bonus Trailers from Hell segment, film- 
maker movie maven Jtx; Dante niiiinlains that he 
can’t imagine anyone sitting through Phantom in 
its endrely. W ell, we must confess that we ac- 
complished that dtibious feat not once but thrice: 
way back in tlic day w hen, as a mbe-eniranccd 
tyke, we absorbed a murky T\' airing; deetidcs 
later when the film shared a quadruple bill on ;m 
MGM Midnile Madness DA'D set; and again, just 
rceendy, when it received its current Kino Hlu- 
lay upgrade, fhal ultimate viewing was at least 
enhtmeed by genre historian Richard Harland 
Smith's audio commcntiiry. which served the 
dual funedon of furnishing rare cinema trivia (we 
learned, for example, of the arcane eomiecdon 
between actor Kent Taylor and Superman's alter 
ego (lark Kent) and drowning out the original 
soundtrack. .As for the flick itself, it may be par- 
daily SCI in the Pacific Ocetui but dishwater 
might have supplied a more appropriate liquid 
location, so dull is this celluloid endeavor. Shar- 
ing a 19.56 drive-in double bill with Roger Cor- 
man's somewhat livelier doomsday drama The 
Day the World Ended. Phantom loplines the 
ever-suave Taylor, seen here s;ms his trademark 
pencil-line moustache, as a sciendsi invesdgating 
reports of an undersea serpent of unthinkable 
strength and si/c (aelually, according to Smith, a 
female diver wetuing a Miudi Gras-style monster 
head). Taylor's inquiries lead to lots of beach 
wtilking. row-boadiig. and. in what's arguably the 
pic's most pulsc-racing moment, a visit to starlet 
IXvwas' beach house just as she’s emerging from 
the shower. While the beast busies itself claiming 
the odd unwtuy victim, other characters join the 
mix. from marine biologist Whalen (whose radia- 
don experiments spawned the creature in the first 
place) to dense dclecdve Bell to unpalriodc assis- 
tant scientist I’inc. who'.s templed to sell 
Whalen's sccrcLs to blonde (Ainimic femme fatale 
lleicnc Stanton. In sum. those in search of a de- 
pendable celluloid sedauve could do worse than 
Phantom, though Smith's asides may vvcll keep 
you awake for the duradon. 




HONDO ANTOMQ 

SF.VFRIN FILMS 
(529,98 Blu-ray. 519.98 DVD) 8 15 
CASTLE OF BLOOD (19(4)B&\V);^^^ 1/2 
D: Sergio (Airbucci. Antonio Marghcriii. Barbara 
Steele, (jeorges Riv icre, .Matgrele Robsahm. 
•Arturo IXmiinici. SilvanoTranquilli. Sylvia 
Sorrcntc. 87 mins. 

Sninniugly beaudful Steele is perhaps the only 
woman to have enjoyed a su.siaincd film airccr 
as iui ahove-ihe-dlle hoiror star. Most I'umous for 
her appearances in a siring of Italian-made 1960s 
chillers, she also worked in Hollywood and the 
I'K. In Castle of Blood (Danse Macabre in 
Italy), Steele was 27 years old; her beiiuiy was at 
its petik. as was her etuver. .As the story begins, a 
cash-strapped journalist (Riviere) attempting to 
interview lUlgar .Allan Poe (Tranquilli) accepts a 
wager to spend it night in a desolate haunted 
castle. The castle is a drally Gothic monstrosity , 
the kind of beautifully ovcr-lhc-lop scldng that 
graced many ol' the earlier Universal monster 
movies. Why it's surrounded on all sidc.s by a 
graveyard is never explained, but w hat a grave- 
yard it is! These luiiian chillers always knew 
how to set the right tone— once our hapless hero 
walks past that cemetery gale, you might end up 
looking nervously over y our shoidder. .As stxm 
as he’s cnsamced in the hotisc. our hero begins 
to interact with the residents — all of whom have 
been dead for years. He finds out that once a year 
they come hack to life for one night and relive 
their deaths. We know he's not insane because 
w e sec some of the ghosLs inleraeting w ith each 
other privately. Before long, he falls in love with 
one of these spirits (Steele), who remms his 
love. Will he save her? Will she sav e him? Cas- 
tle of Blood makes its Blu-ray debut as ptul of 
Severin's single-disc release Barbara Steele; 
Queen of Horror, which features Nightmare 
Castle ( 1965) as its main feature. Both Castle of 
Blood ;ind Terror Creatures from the Grave 
(196.5) are considered "extras." Nightmare is 
fully restored and remastered — the extras arc not. 
Though Castle of Blood (begun by Corbucei, 
who was replaced by Mmgherid for the iruijority 
of the sh<x>t) is presented in a slighdy scratchy 
print, it's sdlt a decent copy. The linglish dub- 
bing isn't bad, though chapter searches arc nu- 
decably absent fmm the extras. Today's viewers 
w ill no doubt snicker at the opening credits — the 
largely Italian cast and crew tue hilled as .Angli- 
cized. made-up names, which was a common 
pracdcc at that dmc when (Continental horror 
films were released .Stateside. Considering 
Steele's stature in the ciinon of classic horror 
cinema, it’s disappoindng that Severin didn't see 
fit to remaster all three films — these Italian 
spookfesis are scary as hell iiiid deserve to be 
properly preserved and presented. Sdll. it's nice 
that they remain readily available for viewing. 
Severin deserves kudos for including the Tdras’ 
original theatrical trailers and a rcccntty Icnscd 
interview with Steele as part of the package. 

— David-Elijah Nahmod 


.54 Video-St-ope 



MONPO PORTMANTEAli 

'60s Scare Anthologies 

DR. TERROR’S HOUSE OF HORRORS 

D: Freddie Francis. Peter C'asliing, C’hristo- 
pher Ixc, Donald Sutherland, Roj t'astle. 
Max .Adrian, Michael Clough. ‘JS mins. 

(Olive Films, S29.95 Blu-ray) 10 15 

The first and one of the better-known 
“portmanteau" films of .Amicus Productioas, 
Dr. Terror's House of Horrors bad been 
pretty poorly presented on the .Anierie;m 
home-video market. .All tbit's been available 
up until now have been radier erapps -looking 
\’11S copies and the ocuisional bosrtleg Cier- 
raiui edition aviiilable on A’ouTuhe, or the 
really terrible pan-and-scan sersiou offered 
for free to members of Amazon Prime. Now 
Olive Films presents a really sharp and fully 
restored tninslcr. Sadly, they present little 
else, lliis Hlu-ray edition is pretty basic, 
giving you just the film hut no e.xtras: no 
avmnienlary . no d<x:umentary , not so much 
as a thealricul tniiler. For Quit reason. I de- 
duct a half Ro-Man. But Olive g;iins poinLs 
by proffering a crystal-clear print with vi- 
brant colors (or colours), so titai for ilte first 
time the di.se re-crcates my experience of 
seeing this film on the big screen way back 
m 196.5. For the uninitiated, the film begins 
as five random passengers board a lr;iin and 
arc joined by the mysterioas Dr. W.R. 
Schreck (Cushing at his prop-loving be.st). 
Dr. Schreck is a metaphysician w ith a special 
deck of Tarot cards he calls his "house of 
horrors" ih.il can predict the "sitperaatitrcd 
tnith" of anyone who taps the deck three 
times (except for Iax. who, for whatever 
reason, gels his fortune told without touching 
the deck at all). The first fotir ctuds reveal 
one's fate, and tlie fifth card, how to avoid it. 
It has been said that the fihn’s inspiration was 
the 1945 classic Dead of Night, which em- 
ployed a wrap-around story to present five 
short tales. .And Dr. Terror ttikes fidl advan- 
tage of the format. Dr. Schreck is lit by a 
green gel sidelight that accentuates C'ush- 
ing's anguliu features, granting him ;in effec- 
tively weird appearance. In this print, all the 
red. Wue and green highlights come through, 
lending the film a special creepy air. Finch 
passenger has a supcmaiura! destiny: a were- 
wolf story, a vckxIoo story , a stfangler vine 
story, a crawling hand story that actually 
outdoes The Beast with Five Fingers I'ur 
pure chills, and a vampire story. The presen- 
tations range from serious horror, to comedy , 
back to horror, to comedy again without 
missing a beat. Which is why this movie is so 
much fun; it’s scary, but a British nod-and-a- 
wink kitid of scary that makes it wordiy of 
repeat vicwitigs. The .stories arc also well 
written. Of particuhir note is Ixc's segment 
(Disembodied Hand): he plays Franklyn 
Marsh, a snooty art critic whose snarky at- 
tacks of the work of artist Hric Ijindor 



(Oough) backfire w hen he praises the efforts of 
another artist who shows great pn>mise, and that 
artist turns out to be a ehimpan/ee. Dtndor keeps 
showing up at Marsh's other events, taunting the 
art critic with cutout monkeys until, finally, 
Marsh takes things to extremes ;ind tries to run 
over l.andor with his car. l.andor's right hand is 
crushed and later iuiipuuiicd. I'liahle to cope 
without his precious hand, l.aiidnr kills Itimsclf. 
Bill his disembodied hand lives on to avenge his 
death. Probably the second best segment is Roy 
(iaslle's Voodoo story, which rather reminded 
me of ('harlcs Beaumont's Twilight Zone cpi- 
sixle The Jungle with a similar sort of plot as 
('aslle's musician character Bilf Bailey upsets 
the voodoo g<xl Damballah by stealing the god's 
music during a ceremony Bailey witnesses in the 
\A'est Indies. The Jungle comes into play as 
Bailey walks home from his nightclub, feeling as 
if something is pursuing him, and keeps running 
into spooky remutders of the voodoo god (and a 
poster for the very movie he's in: how meta). 
.Sutherland's segment (Vampire), with his 
French bride who turns out to be a vampire, is 
fairly serious undl the final niomenls, which are 
actually pretty dam funny, 'fhe initial werewolf 
story (Werewolf) and the strangler vine 
(Creeping Vine) iux‘ detkl serious, with (he em- 
phasis on dead. All in all. Dr. Terror’s House of 
Horrors is a delight of fright. Perhaps someday 
we'll gel a Blu-ray wiQi extras, but if you have a 
yen to know more about .-Amicus I-ilms. 1 recom- 
mend ilic suppicmeni.s on Asylum (Dark .Sky 
Film.s) that give us the compete lovvdovvn on how 
.Amicus was formed. So, your fate buying this 
Blil-ray is to experience supernatural fun. 

— Dwight Kemper 


TWICE-TOLD TALES (l9f>3)')^^VI/2 
D: Sidney Salkovv. A'inccni Price, Sebastian 
C^abot. Brett Halsey. Beverly Oarland, Joyce 
Tay lor, Mari Blanchard. 120 mins. (Kinol/irbcr 
Mims, S29.95 Blu-ray) 12 15 

Old hands Salkovv and producer scripler Robert 
E Kent do an excellent job approximating Roger 
CTirman's 1960s Poe pics with this triptych of 
tales drawn from lidgiu .Alhm's normally more 
reidiiy-based conlemponux Nathaniel Haw- 
Qiome. Though Tales was released via United 
.Artists, the filmniakcrs likewise raided .-AIPs 
acting ranks, casting (torman icon Price and fre- 
quent hemine Oiuland in major roles. The open- 
ing tale. Dr. Heidegger's Experiment, emerges 
as the true gem of the trio, an at once eerie and 
profound fahle on the folly of Iboling with life’s 
natural passages. Old pals Ihicc and Cabot (of 
The Time Machine ;md TA 's Checkmate fame) 
spend a wami, I'raicmaJ evening celebrating the 
latter's SOth birthday with bracing libations and 
gtxvd cheer. AA'hcn the stormy night loosens the 
crypt door where (!abot’s beloved, long-dead 
wife is interred, the two investigate, only to dis- 
cover magically youth-restoring water dripping 
from the tomb’s ceiling. That chance discovery 
leads to a scries of violent ironies that succeed in 
provoking thought while still delivering the 
chills. Tale 2. Rappaccini's Daughter, describes 
a literally toxic relationship between possessive 
paler IMcc iind his trapped, hapless daughter 
(Taylor), whose ttnlicitldiy equilibrium is inter- 
rupted by the arriviil of a handsome, clueless 
suitor (Halsey). W hile not as deep as the first 
tale, the episode is. like the entire film. ricMy arl- 
direclcd (by Journey to the Center of the 
Earth’s Fran/ Bachclin) and opulently lensed (by 
cinemaiograplicr ITlis W'. Carter) in glorious 
’Technicolor. 'I'he third installment, the well- 
known novel The House of the Seven Gables, 
shapes up as more of a standard baunled-bouse 
story hut one that's efficiently executed and ar- 
guably enhanced by its inincaled runtime; the 
tale had been previously told in Joe May 's 19-10 
feanire, likewise starring it young A’inceni Price. 
.An audio commentary by film hisloriaas Richard 
Harland .Smith and Perry Martin, a Trailers 
from Hell sequence hosted hy director Mick 
(larris, and the original trailer constitute Kino's 
extras. While Tales hasn’t been as widely hailed 
as AIPs Poe productions, it is every bit their 
cqiuil and, in .some eases, superior.'^ 




MONPO KINO 

Kino I/)rber has more vintage frighis iii the pipe- 
line. with Herbert I.. .Slr<x;k's 1956 The Black 
Sleep, featuring oiu’ current cover crew, the C?url 
Siodmak-scTipicd Donovan's Brain (195.5). iind 
the 195J sci-fier Gog. restored to its original .5- 
D. all making their Blu-ray debuts. Further down 
the road, look for Ted V. Mikcls’ immortal The 
Astro- Zombies (1968), Sid Pink's Journey to 
the 7th Planet (coslarring John -Agar), and Ray 
Milland's Panic in Year Zero! (both 1%2). 
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PROP CLLTLRE: 
WALKING DEAD 
PROP MASTER 
JOHN SANDERS! 

As Told To Don Vaughan 


•Mmosi every prop used in The Walking 
Dead has John Sanders' fingerprinls on il. As 
ihc proper!)' masicr on .AMC^s wildly 
successful zombie series. Sanders is respon- 
sible for cvcryihing from ihc weapons u.sed 
on (he .show (of which (here are miiu) ) (o 
Rick's liadgc and C'arol's cookie shccis. 
Sanders rccendy spoke to VideaS'eo/te about 
his niiuiy respoasibilitius on The Walking 
Dead and other proJccLs. (lie challenges of 
working on one of the most popular shows in 
TV history , and who he would like at his side 
during a real zombie apocalypse.— DV 


DON VAUGHAN Please explain for our 
readers whai a prop masier is and who/ your 
responsibililtes are on a movie or lele\'ision 
senes. Whal exaclly do you do? 


JOHN .SANDERS As a prop master I'm re- 
sponsible f or any thing iui actor touches or 
dues within the script, or talks about and (hen 
in the future will touch or interact with. For 
csampic. if an actor is walking down a hall- 
way in a museum and sees a piece of art and 
stops and talks about the piece of art. but 
later on in the mot ic they arc going to steal 
die piece of art, then thtil prop becomes my 
rc.sponsibility. Of course, the tirt department, 
the director, the set designer and the prtiduc- 
ers arc all going to have their opinions about 
what (hat piece of art is and how w cll it 
should be done. In the end, it's my rcs|x)nsi- 
bilil) to acquire (he painting in whatever 
lormal il may require and make sure the ac- 
tors arc familiar and comfortable with it. If 
the script calls for them to steal it and break 
the Iramc off. then 1 have to have a break- 
away frame. If they tear it out of the frame 
and n)ll it up. I have to hat e multiple pieces 
dial they can cut out. How they cut it out can 
;ilso be part of the prop. So there tire a lot of 
levels to whal a prop masier has to deal with, 
but generally, if an actor is going to physi- 
cally do something with an object, 1 hat e to 
make sure the object is available. 

DV Thai sounds like a lot of responsihilitv. 
You’re dealing will an awful toi ofiieins 
over the course of a motion picture. 

JS .Absolutely. The Walking Dead has a 
tremendous number of props diat we deal 
with on every level. Some arc so specillc that 
we have only one of them, but that's rare. 
Most of the dine wc have multiples of the 
prop, or sometimes the prop might hate mul- 


tiple versions, as in 
weapons. VVeaptins 
could be rubber, they 
could be breakaways, 
they aiuld be htud on 
one end and soft on the 
other, [f you know an 
actor is going to hit 
someone w ith a wetipon, 
you might need a 
weapon (hat is molded 
in hard metal and a copy 
that is molded in soft 
rubber. So prop mastery 
has to deal with all those 
items as well. 

DV I.MDb notes that 
IJttle Monsters in 
itm vciur first gig as 
assistant prop master. 
How did you gel into the 
profession? 



[John Sanders brandishes zombie-popping pn>p gun on Walking Dead set. 

nVYou'w been the prop master on The Walk- 
ing Dead. since 201 1 . How did tliai come about? 


/.S'! met prop master Jack Mtuino on that picture 
iind ended up doing two other pictures with Jack 
after that. I actually got into the business many 
year.s before that— 2016 is my 30'^ year in the 
business. Friends of mine in Miami, where I bud 
lived before, were doing shows like Porky’s and 
Miami Vice, and they im iled me to do some P.A 
work and see what the business w as like. I was 
young and really wanted to do film work, and it 
was fun. 1 had been in the tliciiier depiirtmenl at 
liast t'arolina I'niversity fur two years, so I bad 
trained in theater and film at the university but 
didn't work pnifcssionaily until 1986. 

DV Does your job require vou to make certain 
props or merely acquire them? Is an anistir 
ahihry necessary to he a good prop master? 

JS\es. but atdillerent levels on different jobs. 
The Walking Dead is such a big show, but I 
know I has e the trust of the cast and the pnxluc- 
ers when il cxrmes to the props. Take NQchonne's 
sword, the katana, for example. W'c had a change 
in designers that year and I ended up being lucky 
enough to design and build that prop svith a com- 
pany iu Minnesota. I wanted to put symbols on it 
that were close to the characu;r. which was 
passed along and appros cd by [creator] Robert 
Kirkman and the executive prtxluccrs, along with 
the studio. .Abmg witli that, in tinodicr realm of 
designing, I found some knives from a major 
manufacluicr Ihiil were great. They 're really fun 
for everyone and they had the look I wanted. On 
the show wc need to stab and cut things, have tlic 
knives come in and out of the sheaths, and have 
them in the actors' hands swinging tit people. So 
I hiid to take these knives and Figure out a way to 
mold them into breakaway s and plastic versions 
and rubber versions, make them into something 
we could use for digital cffcci.s. and make sure 
we hiid multiples so a prtip knife would last four 
or five years. .-\ll those de\ eiopmenl points me 
someiliing a prop master has to deal with, espe- 
cially on a show like The Walking Dead. 


JS Mike Sabo was the prop masier on the series' 
first six-episode season. 1 hiippencd to be work- 
ing with Tom l.use, one of the WD prixluccrs, 
who was also on u movie called The Collection. 
Mike was working on another show, and I be- 
lieve he decided he wanted to woik in feature 
films. I think at that point he didn't realize how 
big The Walking Dead was going to gel. be- 
cause Mike is a great |>n>p master and amid eas- 
ily hat e stay ed on the show . I think at that ptunl 
he happened to be doing another feature and I 
was working with Tom. and Tom gas e me a copy 
of the first six episodes. I had heard of the show 
from my brolher-in-law.s. who tue very big fans, 
imd they insisted I had to take the job. 1 w atched 
the first episode and thought. I don't know. ,A 
zombie show on TV — is that going to last? Do I 
want to be a monster guy on FA'? Then I watched 
all six episodes with my wife atid wc were 
hooked. 1 iliink 1 called Tom 1-use at 6 o'clock in 
(he morning because I svas so hyped about it. I 
really wanted to work on the show right away, 
especially tiftcr seeing what they were going to 
do in the future. Then 1 got the compendium to 
sec w bat the show wa.s like, and I saw that there 
would be a plethora of gun battles and knife 
fights. 1 began to envision it growing into the 
gigantic shwv it is now. 

DV So when you look this job. you knew il would 
become the huge phenomenon that it has? 

JS Not to this extent. 1 didn't know there were so 
many fans of the show and the comic btuik al- 
ready . It was a TV show I was interested in and it 
looked like it wtis going to be a lot of fun for a 
prop master. So I tixik the Job because of dial, 
and then season two came out and the fans were 
just pouring into the show . .All they were talking 
about on the set were dicsc massive numbers that 
were toppling cubic records one week alter an- 
other. .And that's when wc all realized this wtis 
just going to keeji growing, and thtil the more wc 
pul into it. the nioro wc would get out of it. 
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“If they are going to be swing- 
ing weapons because they have 
to kill the brain, I know those 
weapons have to be rubber.” 

John Sanders on 
The Walking Dead 


DV Whai is the scope of your responsihiliUes 
on The Walking Dead? What specifically are 
you responsible for episode lo episode? 

/.9I jkc I racmioncd before, anything tlie 
actors actively have physically woricing with 
them. So if we break down a character, let's 
say Andrew IJncoln as Rick. Rick liad a 
police bell because he was a policeman, 
liarly on we had badges. He had a gun in that 
belt, as well as handcuffs aud a speed loader. 
He had a pcckci knife on him and a wedding 
ring- Those were his everyday props in sea- 
son two. ss hen I started. That was vs hal he 
had when he walked on the set, and that's 
before he touched his cup of coffee or split a 
log or killed a /.ombic. Thai’s what he got 
es ery day. Every actor— iind there arc a few 
now as we have come lo .Alexandria— has 
their spccirics. and those arc the ty pcs of 
things I bas e lodetd with right way. Those 
are the things I know 1 have to has c multi- 
ples of. thill I hai'c goixl maiehcs for. that I 
have some for stUDLs in case we hiive a slum 
player. So lhai'.s what I start with, and it’s 
that way for every character, whether it's 
liiek orMichonne (Damii Uuriral or even 
C^arl [Chandler Riggs ). Citrl has a number of 
tilings too. 1 hai’c to get all those find I have 
lo have multiples of all those for every char- 
acter to start with. Then, of course, as we 
build out from that, whatever is in the script 
that arc the working props for the show. It 
may be one hide thing in one place or one 
seemingly insignific.-uii piece in another 
place, and whether those things live on is the 
ne.xl thing I hal e lo deal with. So that's the 
basis of wbea- 1 start on a script and how 1 
work into the show. 

DV Do you Ikiiv a large warehouse of items 
you can turn to, or do you create props for a 
specific season? 

JS W’c have a tremendous set of warehouses, 
not just one. NVe have a bullpen that we use 
with shelves all the way around the outside, 
and on those shelves we have used props, 
props we’re going to use, props we think we 
might Wiml lo use. \\'c go into Ihiil nxim with 
the writers, the executive producers and the 
directors to discuss what :in episode is going 
lo need, and we pull the props and samples, 
and they approve or ask for something differ- 
ent. I give them my ideas, they give me some 
of their ideas, and from that wc pull more 
and more throughout the week until they 
come back and approve everything, and then 
everything goes to aging, or sometimes we 


age things fihead of lime knowing we will use 
them in the future. .Aging is a big process on the 
show. Obviously, nothing in the aptxfalypse is 
new anymore and it’s all covered in dust and 
grime because it’s been sitting around for years. 
So that's basically the prtxaiss of getting the 
things w e need. \\'c have w arehouscs that w e use 
for iiging, we has e warehouses for old slock, we 
hai e warehouses for new slock, and then wc 
have warehouses for storing the old slock for 
AMC. Nothing tnim the show is ever gone; eve- 
rything wc have used from day one of shooting 
to right now is stored somewhere for us. 

DV Did the stars have any input into what 
weapon they were given or their design? Do they 
do anything to make them more their own? 

JS .At this point, a lot of times because it's T\' 
and stories arc put into play very fast, Ibey ha\c a 
lot of training and a lot of work with weapons. 
They also have a lot of needs that they ask for 
and those needs arc fulfilled. Rut as far as actual 
input into w hat they lias c and how they’re going 
to have it. that’s more excculii c producer 
show runner Scott dimple’s decision. So the ac- 
tors usually don’t have a lot of input, though 
there are exceptions. For example. Tovah 1-cld- 
shuh had a lot of input on what Iter character 
Deanna wrote on the map of Alexandria So 
w hen the acton: interact with a prop, as in that 
case, they can have input. 

DV How do you ensure everyone's safety during 
an intense, Mvapons-heavy scene? 

JS I’ve been doing this a long time and I under- 
stand that we need to hax’u training in any situa- 
tion. even if it’s not a battle situation. If we have 
a lot of characters interacting with walkers, for 
example, and they are going lo be swinging 
w eapons because they have to kill the brain. 1 
know those weapons bas e lo be rubber. .And I 
know the stunt guy knows ituil I know that, and I 
know the stunt guy is going to train ibe actors 
and their stunt doubles with those rubber wcajv 
ons. I also kiuiw that you can’t always base rub- 
bers because you hiive close-ups <il' the actors' 
faces when they're hilling something. When it’s 
just u close- up of the actor and the xvalkcr is not 
in the shot, the actor will just swing the reid prop. 
But ci ery thing is rehearsed, studied, and is a 
known entity when wc do those. There is no 
making it up on the spot. Es eryihing is ciilculaled 
because we want to have a good safely rectird. 
but we also want the fan.s to be cxcnied about 
what we’re doing. .And [lime] is expensive. 

Those w alkeis lake hours of lime in makeup, and 
because it’s a iclc' ision show, w e shoot a lot of 
pages a day. W'c bas e lo know what we're doing 
when we gel out there so tve can gel it the way 
w e want it right away. The prop depiinment will 
never be the holdu|i. We’re way ahead by the 
lime we gel out there lo shoot something. 

DV What is your relationship with Greg Nico- 
taro, who creoles the show 's amazing walker 
makeup effects? 



JS I’m a huge fan of Oreg’s, and we’re both big 
toy people. I'm in the prop business because I 
absolutely love period toys, I love mouslcr mo\ - 
ic.s, 1 love meliil toys. I thought I was quite the 
collcctw. but it Hints nut that Greg is a huge toy 
collector himself. He’s also a tremendous fan of 
horror and monster mos ic-s. Wc have had a lot of 
discussions about collecting. Greg and I have 
become gixxl friends. As far as work goes, Greg 
is one of my favorite people to deal with w hen 
he’s directing because he's the Walker King. He 
knows how he wants to kill tlic walkers and he 
enjoys how that's going to happen; he thinks of 
great ideas. He likes doing homages to certain 
movies and certain things that he might want to 
do. Wc have a really goixl relationship. 


DV Huye you ever donned the makeup lo play a 
walker in the show? Is thal something would 
like lo do? 

JS I absolutely will do it. I’m wailing for my 
oi>portuniiy for that at some point. I’m a little 
bigger than I’d like lo be and walkers are usually 
underweight, sol’d like to be thinner. Maybe I’ll 
exercise my way lo being a walker. 

DV What are the greatest challenges you face as 
prop master on a series like The Walking Dead? 

JS It’s a aimpliciiled show. The biggest chal- 
lenge for me is keeping up with the pace and the 
needs of the show . It’s very big. ^^'e have a lot of 
people who work in the prop department and 
they work very hard. There is a lot to keep up 
with and sometimes I worry that wc will make a 
mistake. have not made a mistake, but every 
once in a while, in my bead. I'm afraid I’m going 
to forget sinneihing. even though I keep meticu- 
lous notes. 
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“The most important thing as 
the prop master is to be the guy 
who helps people.” 

John Sanders 

DV And what brings you the greatest satis- 
faction? 

75 This kinder thing. I’ve been in the busi- 
ness a long lime and I've worked on great 
shows, hut nothing like The Walking Dead. 
The biggest actors iind directors that I know 
still come up to me and go. “What's it like 
working on The Walking Dead'.’ What about 
this'? What about that?" My wife tells me 1 
have all these fans, though it's rare that 
someone will recognize me. But ever) once 
in a while, someone will w;i]k up to me tind 
go. "\'ou're John Sanders. Can I get a picture I 
with you? \\'ou]d you sign this?" .And I'm a 1 
pntp master, not an actor or a director! Being 
a prop master is my life. I get excited about 
it. There are noawtirds for |)rop masters, but 
to me this is on award, being interviewed ;ind 
talking about what I love. 

DV What 's it like on The Walking Dead set? 

JS There is :i lot of interaction, and we have 
un ama/ingly fun cast. They put a huge effort 
into this. I’ve worked on shoiv id'ter show 
and usually you shoot a scene with un actor 
and then they go back to their unilcr or they 
go home. But our actors stay to w atch the 
rest of the scene. The) ’ll watch scenes 
they ’re not even in. Sometimes they're not 
es en supposed to be on set; they '11 just come 
to watch. It's exciting and I'un to be on a 
show with people who care so much. When 
you're working with those people day to day 
and you har e all these retd-life fun momenLs 
widi them, it's really personal to me because 
these people retdly like and care about w hat 
they're doing. 

DV Who's yoitr favorite character on The 
Walking Dead? Who would you most like at 
your side during a zonihle apocalypse? 

JS AA’ould I want someone for friendship? 
\A’ould I want someone for the battle aspect? 
VA'ould I want someone that I think is a gotxl 
survivor iind would help me survive? That's 
a difficult question. .And also, there are so 
many characters on die show now. Daryl 
(Nomian Reedus] is a tracker, he's a hunter, 
he has a gotxl sense about people even 
though he's a little bit rough around the 
edges. Thai’s all good stuff that will help you 
survive in the apocalypse. Rick has a level 
head but he knows when he has to protect his 
family and his life. Those arc gtxid things to 
keep for y ourself in the apix-dypse. A'ou 
need somclxvdy on your side. .And then there 
is Michonne, who wasn't battle tested before 
the apocalypse but stepped right up. A’ou 
might want Carl at your .side. He's going to 



,Iohn .Sandent enjoyed a hands-on rule in the creadon of Michonne's trademark katana sword. 


grow up with you, he's going lobe loyal to you. 
Of cxnirse, the original characters have been 
iuxnind longcT. so they have more experience. 
Cilcun fSteven A'ucn) clearly Itas stuck to this 
group, battled for this group, found a wife and is 
moving along with that. That shows a real quality 
of human spirit. .And even Maggie's |I-auren 
C!ohan| chtiracter — she went from a farm girl to a 
girl who carries a gun at her side tmd will shoot 
you in the face. .And of course there is C!arol 
[Melissa -McBride). Here's a housewife who was 
abused tmd used that to become someone y ou do 
not scTCW around with. I don’t know who I'd 
pick. I want to be in the middle of all of them. 

DV What 's the secret to being a goad prop mas- 
ter? What have you learned over the course of 


JS One. the ability to be polidciilly correct 
around CTcadvc people. AA'hcn you're a prop mus- 
ter, you work with the directors, the producers, 
the actors, the writers. I'hat's the core of the 
artistic group that is going to make a show , so 
you want to m;ike sure that you're polidcally 
correct among them. A'ou wrmt an idea to be 
given to them, but they don't always understand 
how that is going to materiali/.c, so you have to 
be able to guide them to what is going to be the 
most beneficial version of a prop that is going to 
help them. I like to think 1 bring a lot of artistic 
ability and polilictil ability to be able to deal with 
all of those people at one time. The most impor- 
tant thing as the prop master is to be the guy who 
helps people. 

DV One of your more interesting early film cred- 
its is The Handmaid's Tale. Please tell us how 
you became involved wuh that project and the 
props you were responsible for. 

JS Jack Marino was the prop master on that 
show, and wc ended up a year later working on 
Little Monsters. The Handmaid's Tale was 
complicated because it's futuristic and it's an 
npiKalyptic movie as well, and there tuc guide- 


lines for it. llandmmd s are women who can have 
children that arc chosen for people who cannot 
have children. There arc w eapons to protect the 
people who are at the top of that worid. .And 
there were some really big actors in that movie. 
To be able come in and ileal with those people at 
a much higher level at such a young age for me 
was fantastic because 1 realized 1 was actually 
going to be established in the business. On that 
show I learned so many ways to be politically 
cxrrrect. Some actors arc more difficult than oth- 
tTs. Some arc more timid thim others. Some are 
mure untrusting about wtuii you tell them and 
what you arc going to do for them. So I learned 
how to speak to actors tind director.s and produc- 
ers. A'ou know. I-aye IXmaway was a huge mega- 
star at that point, and that's a lot to deal with. But 
she really liked everything I was doing for her, so 
1 was able to use that to help the director when be 
needed her to do something. Those were lifelong 
experiences that have guided me to where 1 am 
right now. 

DV Two vears later vou worked on the science 
fiction movie Freejack. What were your respon- 
sibilities on that film? And do you have any inter- 
esting Mick dagger stories? 

JS That show was very interesting, limilio Este- 
vez. and 1 got along really well during thill show, 
which again was a futuristic show with some 
CTUziness to it. A lot of those people, like Mick 
Jagger and .Anthony 1 lopkins, were at superstar- 
dom lev cl. so I definitely treated them with kid 
gloves and was much mure timid with them. .And 
the show was so big that 1 didn't have the kind of 
interaction like I have with the actors on The 
Walking Dead. I had a lot of fun on Freejack. It 
was a very busy show. 'I'hcre was a lot to do, so I 
felt like I was nmning a hundred miles an hour 
all the time. The person I had the most interac- 
tion with was Emilio because he was closer to 
niy age and he was one of tlic actors 1 had to deal 
w ith the most because he was one of the main 
actors. It was a gixxl Iciirning experience. 
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“A lot of those people, like 
Mick Jagger and Anthony 
Hopkins, were at superstardom 
level, so ! deflnitely treated 
them with kid gloves.” 
John Sanders on 
Freejack 

DV You've been a prop iiiasier on hnihtele- 

prefer one over the other when it vomet: to 
your job? 

JS 1 feci films are the longer versions of a 
television show, mainly because many of the 
television shows I've woriied on feel like 
features. The \Viilkin)i Dead is just a t6nim 
feature film, you know ? So 1 don't prefer one 
over the other. I just try to bring everything I 
can bring to the show I'm working on. It's 
not that big a separation for me as it might be 
for other departments. 

DV The project.' on which you hove worked 
spun a wide vciriely of nenres. What impitct 
does a Jilin or television series' nenre have 
on your job ? 

y.? Certainly, if it's a periixi piece, the re- 
search is important. Even if you'a* doing a 
romantic comedy there's some research, but 
it's especially true for a western or a post- 
apocalyptic show or a show like Krccjack 
where you have to kttow what's possible and 
what has chatiged in the world. With The 
Handmaid's Tale, there were new things in 
that show. We had to design things that wem 
never built. What and how those things 
should be takes research. Everything in the 
prop business takes research. 

DV iMSily. John, what would you like movie 
and television audiences to know iiboul your 
job that they may not ? What can you reveui 
that may surprise them? 

JS One. there are no awards for prop masters. 
No Oscars or Emmys. I think it may be be- 
cause people don't understand what we do as 
much as I wish they did. The prop depart- 
ment is a lot of work and most viewers don't 
grasp the whole pns;ess, I don't think they 
reali/e that Rick Crimes had three belts and 
ten badges and four knives plus various dit- 
plicaies. They think the effects guys or the 
stunt guys do those, and that's not true the 
prop department docs that work. I don't think 
people know the depth of w hat prop people 
do. and I'm hoping to change that. It's a vital 
partof tilmmaking.'y 

VISIT US 
ON FACEBOOK: 
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.ARKOW VIDICO 

($39.9.S 2-disc Blu-ray/DVD) 12/15 
WHAT HAVE YOU DONE fO SOI.ANCF.? 

D: Massimo Dullaniuno. Fubio Tesli. Crislitla 
Galbo. Karin Baal. Joachim Fuchsberger. Gun- 
ther .Stoll. Camille Keaton. 107 mins, 

Teacher Henry Rosseni (Test!) is having an affair 
with his student Eli/abcth Scccics (Galbo) be- 
hind his wife's back. While spending a lazy aftcr- 
n«x)n drifting in a rowboat with Henry. Elizabeth 
thinks she secs somcottc on shore behaving 
strangely, followed by a flash of light. She later 
believes it to have been the sun reflecting off a 
knife’s blade and when a murdered girl is found, 
she’s sure she witnessed the killing. Henry can’t 
he involved with a murder case since he is mar- 
ried and carrying on with an underage girl, and 
so panics. More grucstimc murders (Kcur. and 
Henry i.s foroed to become involved with the 
police investigation. It doesn’t lake long before 
Henry is a prime suspect. Hcrla (Baal). Henry’s 
wife, knows her husband is a sleaze but also 
knows he is not a murderer. She helps prove his 
innocence. Killings condniie as schtxtigirls spill 
their darkest secrets in a confe.ssional. only to 
later spill their innurds at the feet of the unseen 
slayer. The couple sixm encounters young So- 
langc (Keaton), the schoolgirl who may be the 
link to the murders. Based on a novel by Edgar 
Wallace. 3Yhat Have You Done to .Solange? is 
a taut, grisly thriller that hits all the giallo beats 
while shaking up the conventions of the Italian 
mystery genre. The story unfolds slowly, build- 
ing to a revelation that is genuinely disturbing. 
This was Keaton's first film. Years later she 
would go on to earn notoriety for appearing in 
the cull Hick I Spit on Your Grave. Director 
Dallamano served as cinematographer on Sergio 
Ixonc’s A Fistful of Dollars and For a Few 
Dollars More. The film looks and sounds great 
and is a nice impnvvemem over Shriek Show’s 
earlier DVD release. Alan Jones and Kim New- 
man deliver an informative and entertaining 
commentary. This is considered by many to be 
one of the best giallosevcrpnxJuced.'ti’ 

AVAIUBLE NOW 
AT THE 

AMAZON KINDLE STORE! 

CULT FILM CONFIDENTIAL: 
VOL. 1: MASTERS OF 
MIDNIGHT! 

Interviews with Cult Auteurs 
By Joe Kane, 

The Phantom of the Movies® 




SINISTER 2 (2()15)^yy 
D: Ciaran Foy. Jaiixts Runsoiic. Shannon Sossa- 
mon. Robert Daniel Sloan. Dartanian Sloan. Lea 
Coco. Lucas Jade Zumann. 97 mins. (Universal 
Studios) 1/16 

Though it has a few plot holes, this sequel to the 
2012 sleeper smash (577 million gross against u 
S.3 million budget) is an enjoyable and some- 
times scary chiller. Adolescent newcomer Zu- 
mann is particularly memorable as a ghostly, 
disturbingly creepy boy who leads yttung Zach 
(Dartanian Sloan) to (he basemcn( so he can 
watch a scries of hair-raising home movies in 
which entire families are murdered. Ransone. a 
superb and rising Hollywood character actor, 
returns as Deputy So & .So from the first film. 
He’s investigating houses in which mass murders 
have taken pluco. sometimes burning them down 
so that history can’t repeal itself. At one such 
abode— a desolate Victorian next door to an 
abandoned church— he finds Sussamon living 
with her two boys (the real-life Sloan twins). 
They're hiding out from her abusive hubby. 
Though Coco is marvelous as the foulmouihed 
dad who likes to throw punches, his scenes al- 
most feel like they're from a different film. Pan 
of the movie is indeed a spooky supernatural 
tale, while other sections seem to be a drama 
about domestic battery. Though that abuse is 
what gets Mom and the boys to move into their 
haunted abixJc. where they hope Pop won't find 
. them. [hi>se scenes go on a bit imi long. The su- 
penialural sequences, however, arc quite well 
done— a number of them might have viewers 
jumping. Other purls of the film, most luilably 
those involving Zumann and several other ghost 
kids, might give you gtxjscbumps— some of the 
murders wc sec in those home movies are genu- 
inely sh(K.'king. Sinister 2 is no masterpiece, and 
I the film would benefit from a little trimming here 
I and there, but it's still a nice thrill ridc.'^ 

I — David'Elijoh Nahmod 
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ARROW VIDEO 
(2-Disc Hlu-ray S39.95) 12 15 
BLOOD RAGE (1987)'a’'a’ 1/2 
D: John Grissmcr. lx>uisc lesser. Marie 
Soper. Miiriaimc Kiuuer. Julie (Jordon. Jajnc 
Bcnl7cn. F.d French. 82 79 mins. 

.At ihe Midway Dri\c-lii in Jacksonxille. 
[lorida. luins Ti>dd and Terry sneak out of 
the car while their mom’s playing kissy-face 
in the frtmt sc;it n ith her dale to spy on other 
surrounding patrons getting it on. While 
watching one amorous couple play slip and 
slide in their car. Terry, for no apparent rea- 
son. lakes an axe and chops them to bits, then 
shoves the bkxidy axe into his brother’s 
hands and says Todd did it. Sh(x:kcd into 
silence, Todd spends the next ten years in the 
l-lorida .Scale Booby Hatch until he escapes 
on Thanksgiving after his mom visits and 
brings him a piece of piunpkin pie. The mur- 
ders siiut anew as Terry takes adr antiige of 
Iris "crazy brtrther" having escaped to chop 
up his friends and family. For fans of hack- 
'n'-slash cinema. Blood Rage is a feast of 
pcKir writing, ovcr-thc-top acting luid excel- 
lent lid French-exeeuled gore effects. Filmed 
in 198.1 but uureleased until 1987. Blood 
Rage moses at a quick pace, getting from 
one kill to the next, tuul doesn't wtisce a min- 
ute of its abbreviated running dme. I’he flick 
offers one startling gore effect during the 
’’find the bodies" segment. (A'oti'll know it 
when you see it!) I.asser is loopy as hell and 
one wonders how the doctors never locked 
her up too. In fact. Terry (Soper) is so nutty 
himself. :uid fixld (also 8opcr) is so quiet 



and sedate, it makes me wonder why no one e\ lt 
questioned the fact that they may have acttuilly 
ineiirceniicd the wrong kid! Producer KantcT ;ilso 
essays the nile of the doctor who is trying to find 
Todd after his escape, and F'rench appears as a 
businessman dating <i hol-io-irot mom looking to 
hook a wealthy daddy for her newborn baby. Ted 
Raimi has a small role as "(’ondom Salesman" in 
the opening scenes. The House That Cried 
Murxler. which director (irissmer co-wrotc. is 
playing at the drive-in. Blood Rage was written 
by Bruce Rubin (not to be confused with Ghost 
Jacob’s Ladder scribe Bruce J<x;l Rubin), under 
Ihe name Richard l.amden. who also wrote 
Zapped! ;md Zapped Again! 'lire best boe ut- 
tered by Crazy Terry repeatedly. "It's uoi cran- 
berry sauce." rechnically. this is a Thanksgiving 
Day slasher, but the movie doesn't do a very 
good job seldng up tmy holiday ambience, except 
for the ubos emcnlioned .slice of pumpkin pic that 
I'odd squishes and Dings unto the wail. .Arrow 
has gone all out with this D\’D Blu-ray release, 
offering the original home-\ideo version (with 
abbreviated gore and additional scenes that really 
add nothing), the theatrical version (which was 
released as Nightmare at Shadow Woods), and 
a composite version including all the gore turd 
extra scenes. .A number of interviews, outlakes 
and galleries round out Ihe special fetilures. Basi- 
cally. il' you dig slasher Dims, particulariy those 
from die late ‘70s and ciuly ’SOs, y ou're going to 
enjoy Blood Rage. Diber classic babes 'n' blades 
Dicks making their Blu-ray HD debuts include 
Dav id I’aulscn's 1981 shocker Savage Weekend 
(from Kino I,orber), a double feature from Olive 
Films' Slasher Video line. Killer Workout 
(1986. akn Aerobicide) tmd Satan's Blade 
(1984), arid Rtanano Seavolini’s disturbing 
Nightmare (1981) in a deluxe 3.5th iuinivcrsary 
edition courtesy of Oodc Red. 

CRINDHOVSE REIJCASINO 
(.3-Disc DcluxcFdilion S29.99)3 16 
PIECES (1982)'^’^^^'^ 

D: Juan ISqucr Simon. Chrislopher George. 
I.ynda Day George, Frank Brana. lidmund fAir- 
dom. Ian Sera. Paul I.. Smith. Jack ’raylor. 90 


In 1942. an adolescent homdog is caught hy his 
mother pulUng together a nudie jigsaw' pu/yle. 
Mom goes crazy, saeuniing at the kid. and the 
homdog rcialiuics by sinking an ax blade into her 
noggin numcrou-s times. .After dismembering 
m;una like a jigsaw puzzle, he hides in the closet 
luuil tlic authorities arrive, blaming the crime on 
an unseen assailant. Forty years later, on the 
campas of a Boston cvvllegc, a maniac with a 
cltaiiisaw is carving curvy ctveds for parts to com- 
plete his own jigsaw woman. Detective I.t. 
Bracken (Getirge) is called in to investigate. He 
employs cop and mixvnlighting teimis champion 
Miiry Riggs (Day George) to go undercover as a 
tennis coacli. The short list of suspects includes 
girl-hopping student Kendall James (Sera), up- 
tight biology teacher Professor Brown (Taylor) 
iutd bug-cyed gniundskccpcr Willard (Smith), 
who seems the most obvious suspect, as we .spy 



him lovingly caressing his chainsaw moments 
idler an assault on the quiid in broad diiylighl. 
The unbelievable chainsaw attacks splash the 
screen red as female students ;ire hacked iu 
swimming pools iuuJ halhrixjm sUills as well as 
one who is viciously stabbed to death on a water 
bed in the gym ('?). The perverted linalc includes 
a patchwork IkkIv niiide of parts Irom all Ihe 
victims and one of the most unbelievably bizarre 
Carrie endings you have ever seen. Hverything 
y ou've ever heard about Pieces is true. As the lag 
line jtibilandy proclaims. "It's ILX.ACrflA’ what 
you tliink it is!" Simon’s platter of splatter came 
along in '83 when the slasher film was dying off. 
It was unleashed IhealTicaily without a rating iind 
went on to become a big hit when Vesinm A’idco 
released il on \'HS. Pieces has become one of the 
most notorious of the '80s slasher Dicks simply 
because if is so over tlic lop juid it docs, in fact, 
deliver the gmids that gorchoiuids crave. A'ou 
could easily pick the movie apsul (I know, I 
know, what's with Ihe pushbutton phone in 
1942?) or you could ju.si sit back, strap in, atid 
have a gory gcxxl lime. Grindhouse goes all out 
with its new 3D Deluxe Edition 2-Blu-ray CD 
SCI. Beyond the original I'.S. theatrical release, 
the set includes MM Gritos Tiene Ln Noche. the 
longer, uncensored director's cut, presented in 
Spanish with Ubrado Pastor's (vriginal score. 
.Among tlic other special features arc in-depth 
interviews with director Simon and cosiar Smith, 
an audio commentary by actor Taylor, ('alum 
Waddell's excellent feature -length diKumeiilary 
42nd Street Memories, an audio option that 
gives the viewer a live audience audio recorded 
at a Vine Theater screening, liner notes by ex- 
ploitation experts Chas. Baiun and Rick Sullivan, 
stills and poster art gallery. ;md, for the first IlKX) 
units, an acttuil jigsaw puzzle. If you only watch 
one gore mos ic. make it Pieces. .And remember. 
"A'ou don't have to go to Texas for a (hainsaw 
Massacre!’"^ 
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SPLIT SCREEN i 

Axes and Picks with V.$Crix i 
Tim Ferrante & Scott Voisin 

\Vc again tip our lam o'shanlcrs to reader 
I Ciraham Oulland lor suggesdng this edidon's 
I Split Screen square ofl': McirZarchi's I SpU 
I on Your Grave (ukn Day of the Woman) 

I (1978) vs. Slc\ cn R. Monroe's 2010 remake. 

Tim Ferranie: When you start at the tq). the 
only place left to go is down. Perhaps screen- 
writer Stuart Morse and director Stesen R. 
Monroe intuidvely underslotxl that when 
mounting the 2010 I Spit on Your Crave 
renuike. Mcir Zarchi's no-noasense original 
finds writer Jennifer Hills (portrayed by 
Camille Keaton) leasing her Manhattan 
aptirtmcnt for a rented countryside retreat in 
(Vinneedeut. Seeking quiet to work on her 
first novel, she’s repeatedly terrorized, beaten 
iutd raped by four loetil lowlifes wlio seize 
upon the lone woman's sulnerahility. The 
iraumnd/cd Hills barely sun ivc.s and writes 
her own savage plot for revenge. Zarchi's 
version is a difficult story to tell, let alone 
show. Vet he did so w ith firm deliberateness 
iuid was blessed with a willing aist who went 
as far as was needed. It spares us from die 
comic b<«>k accessories the remake used to 
"make it better." While Monroe's expanded 
group of play ers is equally vested and profes- 
sional-even though easdng .Stirali Butler as 
Jennifer was a misfire— the story is ridicu- 
lously over-told with obnoxiou.s and self- 
aware revenge scenes. 

ScoU Voism: You’re obviously a “glass half- 
empty" kind of gtiy , becaase after w atching 
the 1978 Grave, the only tiling I could iliiiik 
was, “’ITie remake has to be better than this!" 
.And, without a doubt, it is. Zarehi’s effort is 
a brutal piece of exploitation that is cither 
liked or loathed, depending on one's ability 
to accept and endure clumsy filmmaking, 
ainaieurish acting and harc-boncs pluiliiig. 
Monroe’s redo cunningly subverts the lowest 
of cxpeelalioiLS . using the original's crude 
story template as a springboard to improve 
upon the material in every single way. 
Whereas Ziuchi employs ;in unimaginadse 
poim-and-shool approach— tdlowing each 
scene to boringly imfold without any kind of 
leusitm or build-up — Momoe turns the tale 
into one with actual suspense and jeopardy . 
In fact, the addition of one key figure com- 
pletely changes the lone imd scope of his 
film, upping the ante for the eharaeters and 
\iewers. Both movies offer a repellent story 
that is tough to watch, but it there is any 
"cnlertainmenl" to be lound in this unpleas- 
ant yam. it definitely lies in the remake. 

TF: I agree with you, old son. Monrtx: did 
use Zaiehi’s film as a template. Beyond that, 
you’re a.s misguided as ever, ^'ou do under- 



stand that the original will be repeatedly viewed 
luul studied fur ilecades to come just as it has fur 
the past 36 years, correct'? Monroe's remake— 
albeit an impressiscly made movie— will not. 
'I'hc reason is easy to see. hut you're as blind as 
the remake’s Stanley (Daniel I-ranz.ese) getting 
his eyes peeked out. .As for Zarchi's approach.. .so 
that was just "point-and-shoot." huh'? Arc you 
kidding me'?! 'llie man had more coverage tkm 
he had any right to on such a low-budget film! 
His actors arc unreserved, the blocking of ilic 
rape scenes and their raw brutidily were all shot 
with multiple angles and views, emphasizing and 
dramatizing to capmre the audience. Monroe's 
reUx)l is a "rao' ie," a play thing where we watch 
and go "Ixeww!” Zarchi's wrenches us with its 
gall and voy emislic dimension. Ixsi wc forget: 
Keaton's performance is staggeringly brilliant, 
leaving Butler, iillhough courageous, with a bar 
loo high. Her “all in” chiuaclerization Ciinnol be 
overstated. 

SV: It’s unloriunale to imagine dial future gen- 
erations will be viewing and dissecting Ziuchi's 
Grave, but you know what else has been studied 
for dectides'? Plan 9 from Outer Space. Here's a 
lip. Tim: Just because a movie is infamtms does- 
n't mciut it's go«xJ. The only valid point you've 
made so far is that Cainillc Keaton is a real 
trouper.. .It's a shame her powerful perforaumce 
is wasted in such an ineompcicnl film. I'hc sim- 
plistic script moves lazily from point A to B to C 
ivilh absolutely no narrative surprises along the 
way: (Jirl comes to town, men rape the girl, girl 
gets revenge. To lop it olf, the third act is just 
plain stupid. .After Keaton is ravaged and left for 
dead, she reappears and begins to seduce her 
attackers. These idioLs sexually assault her stiid 
then think they 're going to willingly gel laid by 
the same girl they almost killed'?'?'.’ .As if subject- 
ing audiences to an uimcccssarily long 22-minute 
rape sequence wasn't painl'ul enough. Zarchi’s 
ill-conceived finale proves that, in the end. it's 
the viewer that gets screwed. 

TF: I believe the movie would've faded into 
oblivion were it not for Keaton. Seoll, revisit the 
two rape scenes, ('oniparc each actress and her 



director's ability to seriously affect as. What 
youll find is that Keaton’s acting range is bound- 
less. like a pianist raking fingers up luid down 
the major and minor keys, she goes from panic to 
pain to disbelief and beyond as if each second 
were real. She sells il. .And Zarchi covets it to 
involve as all. Wc witness the attackers' perver- 
sion.s while being placed lightly among them. 
We're shaken, but it's the Cechniall and acting 
skills ased to present them that seals the deal. It's 
cinematic .sleight of hand. Butler's response is to 
sport an unchiuiging worried face. No range, no 
authentic reaction, and no outward effort to ex- 
press iind sell Jennifer's terror. She never, ever 
"goes there." It's disUacting to watch when all 
(me needed to do was study Keaton. In fairness, 
perhaps director .Monroe reigned il all in. If so, 
that would further suppirrl my argument that die 
origimil will forever rule. 

SV: The fact you keep coming back to the rape 
scene speaks volumes about what’s wrong with 
Zarchi's Crave. Granted, Keaton’s agonized 
reaction to the brutality makes the sequence terri- 
bly uncomfortable to watch, but a.sidc from that, 
her character is barely one-dimensionid, coming 
to life only vvhen victimized. liven when she's 
gelling her revenge agiiinsl the assailant- the 
precise time we should be cheering the reletisc of 
her well-deserved rage— she biuely registers on- 
screen. Butler may not match Keaton's perform- 
ance when it comes to being sixlomi/.ed, but for 
the other 100 minutes of the running lime, her 
chunicier walks, talks tmd acts like a human be- 
ing. ..something Keaton was never given the 
chance to do. Monroe wisely reshapc.s Zarchi’s 
material, using the sexual assault as purl of But- 
ler's Iransfomialivc arc instead of making il the 
character’s one and only defining momenl. .As a 
result, vvhen she ingenutiusly turns the tables on 
her attackers, wc not only feel Buder's vv rath, vve 
are wholly invested in il. Both Graves arc un- 
apologclically ugly pieces of exploitation, but if 
you have to choose between them, the remake is 
the only one worth visiting. 

Iliive iui idea for this column'? Send your Split 
Screen suggestion to: phanmediaf'! aol.com. 
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SHOUT! FACTORY 
(S2<).99 Hlu-ray) 1 16 
SONNY BOY 1/2 

I): Robert Martin Carroll. David Carradinc. 
Patti I,. Smith, Brad Douril', Michael Otil'fin, 
.\le\anclra Powers, Savina Oersak, Cxtnrad 
Janis. 98 mins. 

Sonny Boy opens in tlic while -trash town of 
Harmony, New Mexico, in 1970. Ixteal low- 
life IXturil blows away a vacationing couple 
and .sical.s their car. I nbeknownsI to Brad, 
there's a baby in the backseat. When he de- 
livers the wheels to desert fence, killer, and 
painter (!) Smith, the latter's eccentric better 
half adopts the infant. It's at this point that 
Sonny Boy turns exceedingly strange indeed: 
Smith's wife is played by David <!nrradinc in 
drag! The other characters all regard D.(!. as 
an authentic femme, even though he. in long 
hair <ind laltcrcd dresses, often speaks in his 
nomiiil biiriione. There arc further surreal 
antics on view in this legendary w all-to-wall 
jaw-dropper. Smith, (Carradinc, Dourif, and 
pul Sydney I-assick (reinforcing Itis image as 
st>ri of an edgy Marvin Kaplan) raise their 
hapless ward as a career geek, removing his 
longue, keeping him in a cage, and feeding 
him live chickens. Seventeen years later 
("Mother" I'arradinc now sports a smart gray 
coif more appropriate to "her" age). Smith & 
Co. un]ca.sh the flcsh-ciiting adolescent 
•Sonny Boy (Clriffin) to eliminate their vari- 
ous enemies. We also learn, via Sonny Boy's 
\oicc-tivcrs, that our teen geek is really an 



iiuiatcly scn.sitivc sort who feels transformed 
Jifter eating a priest ("the first lime I'd lasted the 
blood of a good man”!). When the townsfolk 
eventually grow tired of Sonny Boy and clan, 
they stomi .Smith’s desert redoubt cn masse, only 
to encounter the wrath of Smith's handy home 
howitzer. Thiit’s barely scratching the surface of 
this fascinating oddity. We also watch idyllic 
moments betw een the speechless .Sonny Boy luid 
free-spirited town leenclte Powers; a cameo by 
erstwhile Huro B starlet (iersak as a feisty femme 
with terrible teeth; and a monkey-tongue trans- 
plant (!) performed by drunken doc Jiuiis. Wiihtil. 
Sonny Boy is a vision of wasteUmd .\mericana 
Ihiit plays like a misguided union between Percy 
(Bagdad Cafe) Adlon tmd Ruggero (Cannibal 
Holocaust) Deodaio. edited with a chainsaw. 
(And C'arradine sings the theme song.) Kudos to 
Shout! l-aetory for rescuing Sonny Boy. previ- 
ously available only a.s a Media Home Hoteriain- 
ment \'ns tuid an .MOM Limited 1-dition C!ollee- 
lion D\l)-R, from vidcohtivion with this .sharp 
new Blu-ray translation, lixtras include audio 
commentiuies with director C!aiTull (who's so fin 
helmed only one other feature. 2()00's Baby Luv) 
and scriplcr (iraente Whiflcr ( 1992’s Dr. G ig gles 
and 20(I.S's Neighborhood Watch comprise his 
subsequent scrccnwriting credits), wherein mtuiy 
long-buried secrets arc revealed, plus the Isl 
draft script on BD-Kum, and the original iheairi- 
eal trailer. 

WARNER ARCHIVE 
(521.99 DVD) II 13 

THE STRANGLER (l‘X)4)B&W'a"a"a’ 

D: Burt Topper. N'ictor Buono, David Meixan. 
iillen Corby, Diane Sayer. Davey Davison, Russ 
Bender. 89 mins. 

The I.aird (The Lodger) Ctegar of his genera- 
tion. \'ictor Buono— who shared the earlier 
screen heavy's oulsi/.c dimensiorLS (roughly 6'3" 
.R)0 lbs.), menacing charisma (albeit CKcasionaily 
with tin added hit of campy twinkle) and roles 
(reprc-sscd. neurotic predators) — first gained 
serious audience attendon as Bette Davis' tituhir 
faded diva's self-styled Itilent ctsieh in Robert 
.kldrich's brilliant dark-huniorcd thriller What 
Ever Happened to Baby Jane? in 1962. It was 
only natural that Buono score his own showcase, 
which itiracd out to be the (iolden Age of .Anxi- 
ety goodie The Strangler, where the corpulent 
Ihcsp. only 23 at the time, commanded center 
stiige its Oediptil wreck Let) Kroll, sort of the 
sinister side of his Baby Jane persona crossed 
with a holly helping of Norman Bates. Buono 
wouldn't have sly yA-lister .Aldrich guiding the 
proceedings tliis time, hut prolific B auteur Top- 
per (War Is Hell. The Diary of a High School 
Bride) certainly stepped up his game, cral'dng, 
with the aid of television vet Bill S. Biillinger's 
solid script, a Icgidmaiely creepy portrait of a 
psychopathic killer in accelerated decline. The 
script pretty much dispenses with suspense: we 
know the perp’s ID from the get-go tuid the slay- 
ings themselves arc executed sans elaborate cal- 
and-moasc moves. .A lab technician ded to his 
haled, ccasclcs.sly belittling, physically crippled 



mater (a convincingly unpleasant Corby), Ixo 
vents his rage at the expense of her hospital help- 
ers ;ind others in the nursing trade, always leav- 
ing a trademark broken doll at the scene of the 
crime. Despite Ixo's ctilculaicd brutality and 
unearned air of superiority, Buono manages to 
engender sy mpathy for his ptithede. emodonally 
arrested character, especially when he obliquely 
courts his unrequited crush, a cute arcade worker 
(played by a super-appctiling Davison in one of 
only it hiuidful of film pans). On the law- 
enforcement front, a dogged team led by a weary 
Meixan (former star of the short-lived TV west- 
ern series Tate) and backed by such Topper rep- 
ertory regulars as Baynes Barron, Wally Campo 
and Rttss Beiuier pounds the proverbial pat emeni 
in pursuit of the elusive slayer. Director 'Topper 
manages to transcend his set-bound TV -sty le 
prixluedon design with frequent use of elever 
shuck cuts and uncomfortable close-ups that help 
mask a lack of true noir atmosphere (a sound- 
track 'Theremin supplies some unsettling sonic 
support). While it dttesn'l match the precocitnis 
edge of such contemporaneous psycho fare as 
The Gloss Cage (Vi' #34) <md The Sadist (V.S 
#27), The Strangler packed a visceral punch 
back in the day (we first caught it at Jamaica. 
N'Y's -Alden 'Ihealer bizarrely billed with the 
Tony (!urlis dog extmedy Wild and Wonderful 
during its initial 1964 run) tmd still hits hard. 
(Typically, The New Turk Times dismissed it 
with Tew w ords ajid upturned nose, while Van'efy 
applauded the pic with a hearty cry of "Buent' for 
Buono," typifying the critical class struggle of 
the lime.) ;\s for A B, he would suffer a disarm- 
ingly similar fate as his unofficial ratxlcl; Cregar 
died of a heart attack at age 28. while Buono 
exited die same way at 43. Warner .Archive cams 
major points Tor granting Buono IxKisIcrs a 
chance to see the big m;m at his best."y^ 
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THE GRAPES OF ROTH: 
2 New Films Yield 
Forbidden Fruit 

By Rob Freese 


I Green Inferno is his tip of ilio hat to those 
U nolorioas early 'Hds ciinniha] flicks, partieu- 

II larly Cannibal Holocaust ami Cannibal 
I Ferox. (For the unimtiaicd. Green Inferno 

0 was the docunicniary filni-wiihin-the-film in 

1 Ruggero DcodaItVs Cannibal Holocaust, the 
■ granddaddy of all found footage films as well 
■J as cannibal films.) Roth keeps his story lopi- 

THE GREEN INFERNO (20L^)'yi^'y cal. but in the end it's all about money and the 
D; nii Roth. U>renzalzTO.,\riclI.c\y, Daryl college bonehcads were duped from the start. 
.Sabara, Kirby Bliss Blanton, .\aron Bums. The idea of one human eating another is a 
Sky Ferreira. Ramon I.lao. 1(11 mias. icrrifying one. but the cannibals here, although 

(I nivcrsal Studios) 1 16 quite scary, are ju.si reaedng to the threat of the 

outside world. Tlic real bad guys arc the 
tic Justine (Izzo) fiUls for older mimey men and guj s like .Alejandro who will 
- compnimise the safety of the others for profit. 
• Izzo makes for a fetching heroine who bc- 
s quite resourceful when things are at 
sympalhclii 


Collegt 

student-activist .Alejandro (Ixvy) and 
all) signs up to tfavcl with his 
where they will participate in a demonstra- 
tion to save the rainforest from developers, ijicir bleakest. Bums is the 
Dressing like crewmen, the bubble -headed „i' tjjc group so. of course, he gets it worse 
eoeds chain themselves to trees and record ijjjuj anybody else. With her Cirumpy Cil dc- 
the events with their iihonos. sending the mcanor. F'crrcira steals all her scenes as Izzo’s 
standoff onto the Iniemci as militants rush riximmale who slays behind and warns her 
the scene in hostile fashion. .After their cf- friend to do the same. The effects by Grog 
forts stop the razing of the land, officials Nicolcro and Howard Berger are stomach- 
escort them to a plane and they arc immedi- luming. and multiple scenes of inlerpcrsomil 
alcly kicked out of the country. Justine is still mutilation push the limits of the R niling. (Best 
in shock over the expenenee when their sequence is what I like to call the "Cracker Jacks 
lihinc suddenly malfunctions iind goes down Tattoo Scene." Remember how excited you be- 
in the deep jungle. The crash survivors arc came when you were a kid and you got a cool 
laken captive by a tribe of cannibals who ,a«oo in a box of Cracker Jacks? Whv should 
believe they arc pan of the crews deeimaiing ciinnibal children be any different?) There are no 
immediately put on scenes of animal torture or killing, simululed or 
otherwise, which is a taboo the original cannibal 
films nci'cr had a problem breaking. (No CGI 
killer ants were hamied in the making of this 
motion picture.) 'nie flick ends on a high nole 
last sbiKkcr. During the end credits. 



their homelands and 
the menu. The rest of the film 
luxiund their various escape allcmpls. With 
out a doubt, this was the best "Who will s 
vis e and what will be left of them” Hick 
Ica.sed ihealrieulty in 2UI.^. Kolh is an i 


apologetic horror fan and scholar and The Roih gis es a very neat shout-out ic 

flicks dial inspired him. Iixlras include a 
photo gallery imd a east imd crew com- 
mentary. I certainly Icel this Hick delis ers 
cverylhing it scl out to deliver. I'm espe- 
cially impressed to bas e seen the day a 
cannibal Hick played on the big screens 


KNOCK KNOCK (201.^)^^ 1/2 
D: I3i Roth. Keanu Reeves, Diren/a Izzo, 
-Ana tie .Armas, .Aaron Burns, Ignacia .Alla- 
mand. Colleen (?amp. 100 mins, 
(lionsgate) 12 15 

Nice guy livan (Reex’es) secs his family 
off as they go away for the Father's Day 
weekend, leaving him behind so he can 
llnish up some last-minute work on a 
pending building project. Thai night, dur- 
ing a Ihundcrslomi. a knock on his Ironl 
door reveal.s two nubile young ladies «'ho 
are soaked to the bone, lliey are lost and 
have no car. They charm their nay into 
lis an's house and ei cnlually into using his 
dryer to dry their clothes. Clad only in 
bathrobes and feeling like partying, they 
start coming on to him. ,Al first Ihan tries 
to delleel Uieir advances, but sixm enough 
he gives in to his desires tmd die three of 



them ine rolling luound together in bed. WTien he 
Wilkes up the next morning, he initially thinks the 
girls have left, but die nightmare has only begun. 
Genesis (Izzo) and Bell (de .Armas) begin tearing 
his house apart and hold him hostage. .After mur- 
dering a polendal witness, they iunp up their 
torture game as Fvan tries to talk his way out of 
his worsening situation. In one moment of pure 
madness, he compares his indiseredon with the 
young Indies to reccii ing a free pizza and eating 
■I ('.*). As the torture plays out, some really ugly 
revelations are suggested, especially by Bell. The 
finiil scene is not without its idiimiiie demented 
jab. but some members ol the audience may feel 
it loo light a sentence for the crime of adultery. 
Knock Knock is an effccds e thriller and a pretty 
g<xxl home imasion Hick. Although he's a like- 
able enough guy. I never really bought Reeves as 
the sympathetic, gocxly lwo-sh(x» he's presented 
as being. I don't think there's any sinrrisc when 
hi.s moral compass cracks and he decides to go 
for it. (In a perfect world. Hums, who plays 
Fvan's brother-in-law Louis, would Iwve made a 
belter main eharaelcr. A'ou inslandy sympathize 
with him as soon us he's inlrodueed. Aou know 
he's the kind of guy who would never do that 
kind of thing, so it would base been shocking 
when he finally did il.) Still, Reeves is fun to 
watch imd I did squirm quite a bit during his 
elongated torture. Ihoduccr Camp steals the sluiw 
in her brief appearance as :m <x'cupational health 
masseuse who sees what Fvan is up to and lets 
him have a piece of her mind. Knock Knock is a 
remake of the 1977 thriller Death Game, in 
which Camp and Sondra Ltx;kc play the hollies 
who prey on niiuricd men. Special features in- 
clude audio coninicntary. deleted scenes 
(including an allcmale ending), a fcalurctlc and a 
sdlls gallery. Wilhid. this is a solid piece of 
sleaze cinema that plays as a cautionary tale for 
anyone who thinks cheating on their spouse is 
ever a gcxxl thing to do. Sorry , but there Ls no 
such thing as a free pizza. 
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ELI ROTH: 
HARD K\OCHS\ 


As Told To 
david j. moore 


Fresh from ihc hloodlclling in The Green 
Inferno, ILIi Rolh relumed with his second 
mm ic ol' 2015, ihc sexiuil Ihrillcr Knock 
Knock. Keanu Kecs'es stars as Evan 
Webber, a fiimily mim whose life is uimed 
compleicly upside down mid inside out when 
he opens his door lo two beautiful j ouitg 
women (played by .-^na de .Armas and Roth's 
reitl-life wife Ixirenza Izzo), w ho are much 
more lliaii wlial they seem when they offer 
hint "free pi<!y.a." a metaphor I'or no-sirings- 
allached sex. The consequence lor his one- 
night stand is s cry cosily indeed as the 
women lie him up. torliu'e, and demurali/.e 
him over the course of the weekend. 
Pnxluced by (xilleen ('amp. whose starring 
role in the 1977 film Death Game inspired 
Rolh to write itnd direct this film. Knock 
Knock was tensed on ItKaliun in C?hilc. 

I lere. Rolh addresses the themes of his work 
and discusses his latest foray into genre film- 



david j. moore Eli. iliis is a departure for 
you. Talk about the direclion you went in for 
Knock Knock. It's different than your usual 
hack-'em-up gory films. 

F.IJ ROTH My other films are certainly 
known for the gore. We substitute the chop- 
ping off of heads in The Green Inferno I'or 
sawing off the heads of the statues in this 
film. In a crazy way, 1 found this more dis- 
turbing. My mother is an artist and 1 grew up 
with her artwork all over the house. You had 
lo he very careful because wc didn't want to 
hump into a painting or scratch any thing- We 
found some amti/.ing artists in ('hile lo create 
litis woik. 1 remember even when we were 
shooting it. When you're doing a kill scene in 
a mot ie you hate lo get it right lo make il 
Itxtk great, but we were really desintying the 
art, ;md everyone who was in character really 
went for il. There wtis a feeling hke. Oh my 
Ood. we're really destroying this arnvork. 
-And of course, they spray-paint, ".Art d<x;s 
not exist." which leads to the question, "Whin 


when iherc'rc problems in a rela- 
tionship. it’s probably going to 
come out in your behas ior one way 
or aiuilher. It seems on the surface 
that F.v;m is t ery happy in his life. 
But Lhere're liide frustrations, like 
not being able to hii\ e sex when he 
wants. lie never directly addresses 
tlie problems in his relationship. 
Then his wife gets mad at him and 
it’s, "I’m sorry. I'm sorry. I'm 
sorry ." I'hcn his wife and kids 
leave him for the weekend — on 
Father's Day — ;uid die house has 
her iiriwork everywhere. It's :ill 
about her — her catalogue — and she 
gives him a list of things to do. 
lie's just managing the house. 
Whatever htippeas can come from 
his id. wanting to destroy whiii 
they had. 

djm How many times did Keanu 
Reeves have to do the "free pizza " 
rmit? It looked like he really went 
font. 



FR Twice. It was a veo' difficult scene. We w ere 
having lunches at 2:30 in the morning. I just w ant 
to say vvhal an honor it was to work with every - 
one. They w cre such troupers. Keanu was out of 
gas and was losiug his voice, imd il was his mo- 
ment. We luid to do it again, 'fhi.s is the moment 
where he breaks. I le came in fresh the next dtiy . 

It was beautiful to watch. 

djin By the u'ov the film is structured it felt like 
there could be a preque! or a sequel to it. with 
the two girls going on to the next house to prey 
on another guy. Any plans for a sequel or pre- 
quel? It would he great if they knocked on the 
wrong door. 

FR We liilkcd about doing another one called 
Who’s There? I love these characters. \3'e really 
wanted .Ana'.s and l.orenza's characters lo have 
rc;il depth and be real characters and not be cari- 
catures. Wc offer a little hint to their past fhey 
believe dial all men arc basically animals and if 
they offer up free pizza, it doesn't matter if he has 
a ring on his finger or if he has kids, il' they show 
him free pizza, he's going lo lake it. .And all this 
an, it's tdl bullshit. The reason to do a sequel 
would be to woik w ith Izircnza and .Ana again. 
Fverybody made the most of every single mo- 
ment in the mov ie. 


FR We talked about the morning after. Thai's 
vv hiii makes Death Game so masterful. If that 
movie came out today and we saw Colleen Camp 
for the first lime, she’d be that 'll" girl- It's wonh 
revisiting again. Wc talked abviul the morning 
after in the movie, and Keanu goes to the kitchen 
and the two girls are there in the kitchen like two 
raccixms. going through everything, with food 
cv erywherc. If he'd gone in there and said. "I 
can't beheve 1 did that," like il was a weird wake- 
up Cidl :uid tried to talk lo them about his issues 
in his marriage mid offered lo make them break- 
fast. ilien maybe things vvotild have been differ- 
ent. 1 Ic dcx:sn't do that. The first thing he says is, 
"I thought you guys had left." lie literally starts 
going through Ihc house and starts cleaning eve- 
ry thing. -As soon as he comes in and docs thin, 
the game was on. I'he thing wiili the cannibals in 
The Green Inferno, you go into the shark’s 
backyard, you’re going lo gel eaten. A’ou go into 
the cannibals' house, they're going to eat you. 
Thai's what they do. but what’s scary is w hen you 
bring it upon yourself. Keanu inviic.s the vampire 
into his house. Every step of the way. it's his 
decision. 

djm After making a movie halfivay across the 
world with The Green Inferno, was it nice to 
make what is essentially a chamber drama? 


the value you place on it’? With ray films, to 
otic person they could be complete garbage 
and lo another person they’re a work of art. 
What is art'? 

djm Is this a cautionary tale? Talk a little bit 
about the premise of the film and where that 
came from. 

FR I would say thiii for sure it's a cautionary 
tale, but it’s al.so. in a way. about the way 
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djm Tm guessing that the 1977 movie Death 
Game wur an inspiration to you. Talk a little bit 
about what happens to Keanu's character and 
how the two women who torture him are able to 
get oivav with the things they do on screen. Usu- 
ally in your films your characters travel some- 
place and bad things happen to them, hut hud 
things come to Fvan. and he didn't go anywhere. 
All he did was open his door. 


FR With The Green Inferno, w e shot the movie 
farther than anyone's ever taken a film crew. But 
with Knock Knock, things were very different. 
Shixiting in the nights was really tricky. Lunch 
was at 2 a.m.. and when we suuied shooting the 
gmue show sccne.il was already 3 a.m. The main 
obstacle was time constraint. We shot it dow n 
and dirty and tried to shoot if in 22 days, which is 
crazy. It’s the kind o) thing where wc only liad an 
hour and half to do some .scenes. 




“M}' hope is that people will 
watch Knock Knock as its 
own contained Tilm, not nec- 
essarily as the fifth chapter 
in some sort of long-form 
horror series.” 

Eli Roth 


We ncre in a light space somediues and the 
actnrs n cre constricted. Wc got in there and 
rehearsed and eveijhodj had their game face 
on. bill once nc added water and glass, the 
reneedons were a nightmare. But it nas 
worth it. The struggle ol' gcldng it there. We 
were all crazy by the end of the movie. 


djm For the look of the film, whaln-ere your 

go-la points of refereni-e in terms of looking | The Gropes of Wrath'. Ijtrcnza Izz.o & Ana dc Armas c:rtract “free piryn" payback in Knock Knock. | 


■jt other films? 

F.R I watched Adrian l.yne's Fatal Allrac- 
iion. Death Game, imd Komtm Polanski's 
Death and the Maiden. 1 tried to find films 
nlained and confined that didn't 


feel claustrophobic. The house n as the mela- down payment of o« 


choice from the first draft of die script. We were 
like, 'Tcah. right, like he's going to come to 
t'hilc." Colleen Camp was such a pitbull pro- 
ducer. [Co-writer] Kicoias [Ixipez] iuid 1 rented 
the house in the mox’ie. We pul don n a S50.000 


n money. \\'c called it 


phor for the marriage. It bad different layers. I;iilh-based system. We thought the m 
ihc I -shape of it. This had to har e thai slyl- going to gel made. We had ten day s to gel the 


ish look from start to finish, and I wanted 
show that I could do that Paul Verboevi 
.Ian de Boni. Turkish Delight. The Fourth 
Man — I love those 
and feel rich and lush. 1 like selling up the 
frimie luid lulling it be about the actors <md 
ihcir pcrfonnaitce. 


tinanccd. Go! I went to (!ollcen. and she 
"Why did you rent the house'?!" 'Ihere we 
and it was the Oscars in 2013. and we 
that feel beautiful started to badger Paramount and David O. Rus- 


worked. My first Skype chat with Keanu— it's no 
accident he's been a movie star sinec the '80s. 
He's .so, so good. This is the first movie he's 
played a dad. He's fanlasiic. 

djm Can you talk a little bit about filming the 
seduction scene? Was it evvr awkward, consider- 
ing that you and Lorenza are a couple? 

F.R Wc wanted the scene to be great. The scene 
would have been awkn ard with different part- 
ners, but wc were all friends and wc wanted it to 


sell :ind wc got two tickets to the Gscars. Me and \''c watched l^hc sixne imdreiili?^ 

Colleen went tuound looking for money at the " • 


Oscars! She was like. "Come on— let': 

Vanity Fotrpiirty!" Wc bulldozed our way to 
r Keanu Oscars, bulldozed our way to the parties, and 
'.and were with David O- Russell. We got .slopped imd "‘•‘iftl. 
I It like we kept saying, "We're with David! David, get us 
in! " T hen it happened. We saw Cassian l-Twes. 

He said. "What are you doing'.’" I was like. 

ER Our partner read the script :ind said. 'This ".Actually, wcnccd money fora script!" He said, 
has to be Keanu.” I just think none of us "Can you send it to me'?" I emailed it to his 

thought that was realistic. He was the first phone from my phone. He said. "I'll read it to- 
night.” .And he did! He called 


djm F.h, when yvu wrote this film 
the guv you alwavs had in mind fc 
when you got him onboard, what • 
for you to work with him? 


could have been better. \A'c 


future. No shame in admitting iliai. But yes 


djm Your movies lend to push the limits of what 
humans are willing to do to one another. Any 
comment about that? 


it morning 
9:30. He said. "It's 
fy^cking amazing. \\'hen do 
you guys need to start ?" 1 said. 
"A\'e need to start prep in ten 
days." He went. "I3i, tue you 
fucking crazy? Rut I've done 
two moi'ics with Keanu 
Reeves..." I said, "(!: 


ER It's interesting, but I iliink that at this point of 
my career there's no way to divorce myself from 
horror. 1 can only transition and make different 
types of mo\ ics beettase I'm so strongly assiKi- 
aicd with horror. My hope is that people will 
watch Knock Knock as its own contained film, 
not necessarily us the fifth chapter in some son 
of long-form horror series. It's a dnuiitt. it's a 
sexual thriller. If you put it into tlic category of 
honor, it gives the audience the wrong experi- 
I don't want people to think that it's a horror 


u go into the cannibtils' house, 
ing local you." 


to him?" He said. "Keanu aclu- "idiout blood. It really follows ihcci 

venlions of a sexual thriller, l-'or me. it was lun to 
get into the psychology of those characters. 

AA'hen someone does something because they so 
truly believ e that what they're doing has a larger 
cause for it where they've jusdfied it in their own 
in Chilc'lilcrally a week before" head, thai's what 1 ihi^is interesting tmd cltm- 
wilh Dircnza w ith no money, no •“’‘1 t't'hng. The idea that Keanu's char- 

cast, and Keanu showed up. It's knows it's wrong but he's justified it in his 

tdl because Colleen punched her head. The girls know what they are doing is 
way in like the Kooi-Aid Man hut they 'vc justified it in their ow n heads, 

to Ihc Oscars We did it It A\ hat happens when those two worlds meel'?^ 


ally has a w indow of si. 
w eeks." I just needed him for 
four, and it all came together. 
Keanu came in a week before 
shiHiling. and 1 remember being 
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I KEANU REEVES: 

I KXOCKLD OEE! 

I 4s Told To david j. moore 


Best koan n for his acliun-oricDlcd nilus in 
Speed. The Matrix trilogy and, more re- 
cently, 47 Ronin and John Wick, in Knock 
Knock Keanu Rcc\’cs dipped into the deep 
waters of a sexual thriller fixtm writer 
director Hli Roth, a filmmaker infamous for 
his hardeore horror films. In this interview. 
Reeves talks about playing a \ iclim for the 
I first time.— djm 

david j. moore When you were offered this 
project, did yvu ever have any trepidation 
ahoul working with EU Roth, who is known 
far his graphic, hardcore horror films? 

KEANU REEVES I don't thitik I was the first 
ehoiec for this. But I'm really glad it ciunu 
my way. When I heard that I'Ji Roth was 
interested in me playing a role. I was really 
excited aKsut it. In terms of the films he’d 
dune in the past, ituii made it. if any thing, 
more cool. In icrais of his art and « hat he’s 
doing. I think it's really interesting and enter- 
taining. I was really interested in retiding the 
script, and it was so fiuitastie; then when I 
heard Oli communicate his vision, 1 was 
really excited, lix erything that Td hoped and 
thottght of tvhen I heard him talking about 
what he w aitted httd been rcidizcd. It doesn't 
happen all the time w hen you go into some- 
thing and when y ou go to the screening and 
go, "Thank you!" It worked out. It was cool. 

dpn You're never the victim in the movies 
you've been in. This vras a very rare opporlii- 
mty for you to be victimized. Talk about that. 

KR Being the viedm is fun. It's a great role. 1 
liked the writing of the piece. 'ITie different 
tones that it has. The comedy , the suspense, 
the thriller, the seduction. It has all these 
interesting chapters in it. I really liked the 
family guy aspect. He's an architect, every- 
thing's perfect. <Jr is it'.’ I like how livan 
never changes. He's unapologetic to the very 
end. cs’cn as it all comes crashing down on 
him. I liked his obstinance. his righteousness. 
The movie doesn't bive that, the movie is 
kind of impartial, but he’s pul under a magni- 
fying glass. It was fun to be an archeologist 
and dig him up. I3i created a great situation 
of trust, and Ixiren7a and .Ana and I had such 
lose for the niaicrial. Wc rehearsed in the 
house for a week. W'c really got to know 
each other and know our perspectives on the 
roles. What were the lintils ajid when: was 
the fun — it was a seduedon. yes. but what 
dues that look like'? If was also a comedy . 
there wa.s a thriller there and there were .some 
really cmodonal scenes. It was great to gel a 
chance to gel together and flesh the scenes 



out. It was such great material. I think we all had 
fun doing lhai. 

djm How many limes did you haw la do the 'free 
pizza" ram? It looked like you really went for it. 

KR A'eah, it was a really escidng moment to do 
that scene. Wc shot it twice because the first dme 
I guess I wasn't up for the task. Wc got to letuii 
from the scene the first dmc. When I got back to 
the hotel. I Uilked to Hi. I s;dd, "Please, can I do 
this scene again'?" There was ii long pause on the 
phone, iind being the grciit person and director 
that he is. he said, "Okay..." So we shot it again. 

djm Any comment about the two female charac- 
ters who first seduce and then brutalize you? 

KR The two female characters were really smart. 
Because we knew tlie context that they 'd done it 
before, and then the niles that they'd decided to 
play w ith each olhcT. what they were dc-signing 
to represent themselves as, and then how that had 
nothing to do with who they really were — hut it 
ii'tiT who they really were becau.se they were 
chiwsing to play those roles. The only thing thsit 
was really true was that we had that night. It was 
really smart and furmy :md emodoniil. 

djtn Now that vou're a veteran who's worked with 
a rosier of great actors throughout yxmr career, 
how Ivor it far you to come into this project and 
work with tw'o relatively neii’ actresses? 

KR 'fhey do have something in arnmion with 
other actors I've worked with. .A1 Paeino was 
extraordinary hccau.se I looked up to him. so to 
get to act w ilh one of your heroes Jin The Devil's 
Advocate] is vcTy special. That being said, work- 
ing with Patino hn.s the same thing as working 
w ilh .kna and I-orcn/a in that you're there to tell 
a story. Hs crylhing about who y ou are. in your 
craft, and in your creativity goes into that. Jump- 
ing into this with them was so great because wc 
oil enjoyed each other's company.^ 


THEY CAME FROM 
THE GARAGE! 


OARAOEHOUSE PICTURES 
(Blu-ray S24.99 c;ich) 12 LS. 1 16 
NINJA BUSTERS (l91«>^)^^l/2 
D; I’aul Kyriazi. Hie Ixe. .Sid Campbell. Prank 
Navano, Juan Morales, Carlos Navarro, Nancy 
Ixc.WmiDS. 

TRAILER TRAUMA (2016)^^^'^^ 

D: A'arious. Compiled by Harry Ouerro. 1.17 


The recently founded (iaragcliousc Pictures is a 
Blu-ray DA'D label headed by film collector 
archivist and Exhumed P'ilms programmer Harry 
(luerro. The label’s inaugural release i.s Ninja 
Busters, a film that was ettnfirmed to have been 
made tmd briefly shown in 1984 but listed as 
"losi” on IMlJb. That is until Ciueno's December 
201.1 di.scoscry of a .15nini fine grain answer 
print in California. 'I'hc Garagehoiisc 4K restora- 
tion is pristine tmd presented with xm on-ciuner.i 
imnxluction and audio commentary by director 
Paul Kyriazi. .Also onboard is his first feamre 
film. The Tournament, a widescreen samurai 
talc shot in black and white. Ninja Busters was 
filmed over a three-year period which included 
some scenes directed by others. Kyriazi clet eriy 
matched and patched footage, faked old sets and 
brought clutraclcrs into and out of sccnc.s that 
were Icnsed years apart. .An action comedy, it 
was written by custar and martial arts teacher Sid 
Campbell (who died in 21X)8) as a buddy movie 
of sorts. He imd Eric lixc join a karate school 
simply to meet girls. Despite their initially reck- 
less attitude, the two ascetid to black-belt lexel 
iuid use their skills to thwint an undens'orld 
smuggling operation that employs a ninja army 
for pniteetion. While stiffering from typical low - 
budget constraints, a choppy filming history and 
sagging middle act. Ninja Busters is filled tvilh 
he;irt and delivers in unexpected ways. C4imp- 
bcll, Ixe iuid fellow buster 1-rank Navarro (son 
ol producer Carios) are supremely likxible. 'I"hey 
stitmble, persevere and itltiniately win us over. 
They're uplil'ting characters despite a propensity 
for milking fixils of ihcmselics. Meanwhile. 
Trailer Trauma is the company 's second release 
iutd features 6.^ previews, the first in a series of 
such compilaUons. Sensory overload is guaran- 
teed with such absurdly nue Utle.s as Dr. Frank- 
enstein on Campus. Dracula Blows His Cool. 
The College Girl Murtlers. Dog Tags. Smokey 
and the Hotwire Gang and Kill! Kill! Kill! 
Kill!, l-adcd prints are color-corrected and intui- 
tively arranged in a pleasing and thoughtl'ul ca- 
dence. It's fast-paced, atamiing. interesting and, 
above all. most entertaining. Uaragehouse Blu- 
rays have thus fiu been axled .ABC (all regions) 
and packaged with original art by .Stephen 
Romano. The New Jersey-based company has its 
third tide (Trailer Trauma 2) at the pressing 
plant and a fourth is already in the pnxJuction 
chute. .Available through diabolikdvd.com. ^ 

—Tim Ferrante 
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The Ripley role has since been ably 
handled by Malt Damon in Anthony 
Minghella's 1999 version The Tal- 
ented Mr. Ripley (V5 #36) and 
crcepiiy interpreted by Jt>hn Malk- 
ovieh in liliana (The Night Porter) 
('avaui's 2(X)2 Rijtley's Game (V.V 
#51). (Barry Pepper also had a go at 
Ripley in 2(X)5's nirely seen Ripley 
Under Ground.) I'aforiimaiely. in 
Ripley’s second screen appearance. 
^^■cndcrs' 1977 The American 
Friend (from Higbsmiih's Ripley's 
Game novel), an irritatingly oui-of- 
conirol Hopper effectively tramples 
the part, playing liiplcy as a trims- 
planted western gunfightcr crossed 
with Easy Rider's Billy tlic Kid. 
\\’hich is too bad: while Hopper goofs 
on the role and film, talented Swiss 
thesp Ganz gives his tc^ntred all as 
Ziinmcrman, the movie's central char- 
acter. a picture framer family man 
gnidiially (or rapidly— he and we arc 
never quite sure) dying from a rare 
bhxxl disorder who's given a shot to 
gnib a fistl'til of francs if he agrees to 
assassinate a known .Americim mob 
figure. Oanz lends great nilimec to his 
troubled chanicler. agonizing os cr his 
decision once he agrees to tradertakc 
the dangerous assignment witlt Rip- 
ley's sometimes dubious help, as does 
Ktcuzer as Zimmerman's puzzled 
spouse. Wenders succeeds in creating 




.ARROW VIDEO 
(S29.99 Blu-ray) 2 16 
PRAY FOR DEATH (1985)^^^ 

D: Gordon Hcssicr. Sho Kosugi. Jamc.s 
Booth. Donna Kai Benz.. Michael C'oastan- 
tine. Robert Ito, Kane Kosugi. .Shane Ko- 
shugi.92 mins. 

Sho portrays a Japanese businessman (and 
closet ninja, natch) who. accoinpanicd by 
screen wife Benz and real-life sons Kane and 
Shane, relocates to Houston in search of 
"success." .At first. Sho is hesitant about the 
move. ".American cities arc so violent!" he 
protests. To which wife Doniui Kei counters, 
'"t'ou’ve been watching loo many mov- 
ies" (like this one). Sure enough. ftLsicr thiui 
you can say "land of the free," Sho and fam- 
ily run td'oul of a gang of vicious hoods led 
by Limehousc, intcTpreted with sadistic fltiir 
by Brit thesp Booth (of Zulu fame), who also 
penned the punchy script, l.imchousc atid 
cronies arc looking for a priceless necklace 
they think Sho has discovered in his newly 
pureh.'tsed rcsuiurani and will stop at tltc 
prot erbial nothing to lay their slimy hands 
on same. They illustrate that contention by 
killing Sho’s wife and snaiching son Shane. 
The cops, as usual, prose incapable of re- 
dressing these wrongs, so Sho dons his ninj.i 
threads iuid hciids otit to "redefine revenge." 
Pray for Death may not be a great advertise- 
ment for life in these United .States or attiiin 
the dizzyingly surreal heights of such earlier 
Shiwases as Revenge of the Ninja (V.S #96) 
or Ninja III; The Domination (Shout! Fac- 
tory). but its predictable plot kirrel.s along at 
a brisk clip, the action scenes (including a 
kiddie kung-fu set-to between young Kane 
uiul some preleen toughs) arc excitingly 
mounted, and Booth makes fiv a memordbly 
scursy screen villain. .Arrow A'idco's new 
Blu-ruy edition includes a fresh .Sho inter- 
view. an archival Q&.A with the ninja situ 
dtuing Pray’s baek-iu-ihc-day NA'C! preem. 
and a bot'klel with e.xeerpLs from Sho's forlh- 
euming auiobiogniphy . 

— '7i^d 

CRITERION COU.ECTION 
(S39.95 Blu-ray) 1 16 
THE AMERICAN FRIEND (1977) 

Wl/2 

D: AA'ini Wenders. Dennis Hopper, Bruno 
Gan/.. I.isa Krcuz.cr, Gerard Blain. Nicholas 
Riiy . Siunticl Fuller. 126 mins. 

In the Rciilm of Ripley, Rene Clement's 
thrilling 1960 Purple Noon (VS #22). sttu- 
ring a charismatic .Alain Delon as Patricia 
Highsmith's socjopaihic jwotag Tom Ripley 
and adapted from her ousel The Talented 
Mr. Ripley, still rules ilic cinematic roost. 


tm evoeauve mtxtd dunng certain scl-picees. like 
Zinunerman's peril-fraught iniin journey con- 
trasting his interior turmoil and violent mission 
with the beautiful scenery he speeds through, but 
undereuis the material with too many self- 
conscious post-modern touches, including the 
stunt easting of several auteurs in seeondtuy 
roles. AAliilc ex-pat .American maverick mosie- 
inakers Ray and Fuller tue adcqmile us a forger 
and gangster, respeelively , their appeamnee lends 
to distract from the core story . Yiewers and crit- 
ics alike remtiin sharply disided re Wenders' 
approach here. AATiilc we side more with the 
naysayers. The American Friend is still worth a 
look for fiuis of the popular (Jcmian filmmaker 
and late author Highsmilh. even if she's a bit 
underserved here. .Special features on Urilerion's 
restored Blu-ray edition include a 2002 audio 
commentary with Wenders iuid Hopper, netv 
interviews with Wenders and Ganz. deleted 
scenes with Wenders eonunenlary , trailer, iind an 
essay by critic Fr;mcinc lYose. 

— * 7 ^ 

KINO U>RBER FILMS 
(S29.95 niu-rav) 1 16 
FIGURES IN A LANDSCAPE (1970) 

D; Joseph I.oscy. Roben Sliaw . Malcolm 
McDowell- llOmins, 

Samuel Bockeii meets Peter (The Gladiators. 
The War Game) AA'atkins by way of The Pris- 


oner in limg-blacklisted ex -pat I-oscy's bleak yet 
exciting existential antiwar film— one of many 
reflecting the senseless chaos of the then-raging 
A'ietmun utnllict — adapted by actor scenarist 
Shaw from Harry lingland's novel. Middle-aged 
macho man Mac(.!oiin<ichic (Shaw) and his fel- 
low fugitive, cynical young rookie .Ansell 
(McDowell), Irascrse a perilous war zone, pur- 
sued by a faceless foe, in a hid to reach equally 
anonymous allies. These armed, aggro variants 
on Wailing for Godot's A'ladimir and luslragon 
pass their time in often fniclious philosophical 
discourse when not dodging dogged helicopicrs 
tmd engaging in sudden, seemingly random firc- 
fighls. Both actors are well up to the task of ener- 
gizing diis intense, kinetic iwo-hander. with 
Shaw turning in especially rigorous work, while 
cinematographers Henri .Alekan. Peter 
Suschilzky and Guy Tabary more lh;in ably con- 
vey the harsh vasincss of the titular terrain, one 
embracing both infernal deserts and frigid moun- 
tains. While not known as on action direclur 
(though his 1963 hiker sci-fi hybrid These Are 
the Damned, available as part of Sony Pictures' 
essential Icons of Suspense Collection: Ham- 
mer Filins set IV.S #75| also moves at a dynamic 
pace), I-osey displays his range here with a Budd 
BiKllichcr-like assurance. Figures barely played 
Stateside and prciiy much flopped elsewhere, so 
kudos to Kino for rescuing it from undeserved 

— ^4e “PAiUttom 
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KINO LORRER FIIMS 
(S29-95 Blu-ray) 2, 16 
I'M GONNA GIT YOU SUCKA (1988) 

D: Keenen Ivory \\'ayans. Keeiien Ivory 
\\'ayans. Bemie Casey, Antonio Fargas. Jim 
Brown. Isaac Hayes, Jan'ct Dubois, John 
Vernon. 88 mins. 

\^'ayans' blaxploiiation parody boasts a |K)w- 
crful all-star lineup featuring Brown and 
llayc.s (ltx)king consincingly out ol shape) as 
retired lough guys Hammer ;uid Slammer; 
I-'argas, who deftly sends up his patented 70s 
pimp roles; erstwhile urban-aelion stalwart 
Casey; \'emon as token honky heavy Mr- 
Big; and the laic, great Slcs c James as termi- 
nally out-of-sync ehopsocky champ Kung-Fu 
Joe. Filmmaker Wayans doubles onscreen as 
Sucka's decidedly unmacho hero, a reluming 
G1 cleric-typist who's continually being res- 
cued by his far liercer mom (Dubois), while 
younger broQter Damon VVayrms scores as a 
Mr. Big henchmiin who suffers nonstop 
abuse at the hands of both the good guys and 
his own es'il employers. llKiugh Wayans' 
sometimes sketchy script cuid occasionally 
ill-timed direction keep the flick from soar- 
ing to max satiric heights. Sucka provides its 
fair share of honest laughs. liino's new Blu- 
ray edition includes a m;iking-of fcaiuretic. 
additional interviews and B-roll snippets, and 
a trailer gallery. (Jenre queen Pam (irier, 
meantime, returns as the eponymous shanius 
in William Girdlcr’s 1975 Wack actioner 
Sheba, Baby; .Arrow N'ideo's double-disc 
Blu-ray -i- DVD set includes an audio com- 
mentary with producer screenwriter Dav id 
Sheldon, a bonus Sheldon interview, the 
Chris Poggiali-hosted history Pam Grier: 
The AIP Years, and an illustrated brxiklcl. 

MVn VISUAIJUNEARTHEI) FILMS 
($39.95 DVD) 10 15 
FLOWERS (2015)^)51/2 
D; I"!!!! Stevens. Ciolette Keraiy McKeima, 
Krystle Fitch. .Anastasia Blue, Tanya Firin 
Paoli, Kara .A. (Jirisliansen, Makaria Tsapa- 
toris. Bryant W, Ixihr Sr. 79 mins. 

Beneath a house, a garbage bag tears open 
and a womeui crawls out. .As she makes her 
way over a pile of bodies, she sees through 
craeks in the floorboards another woman 
murdered by the serial killer (lx>hr) who 
lives here. She keeps going and when she 
emerges into a different cramped, rotdng 
crawlspace, she is now another woman. This 
is the setup for Flowers, a wordless tone 
piKm of decay and mutilation. \A'e arc I'ol- 
lowing the victims of the killer after death as 
they slowly make their way up through the 
house, the identity ctf the woman wc arc with 
changing after each stage. The squalor of the 
sellings becomes more and more specific, 
establishing links to the manner of each 


woman's detilh. There is never any direct expla- 
nation for what we tue seeing, writer director 
Stevens leaving it up to us to interpret litis grim 
vision of the al'terlife, .And the film is certainly 
striking. It lakes nene to make what is essen- 
tially a silent film hut it works, and the sound 
design (by Ronnie Sortor) is suitably unnerving. 
The makeup elTccts, too. are expertly rcali/ed. 
and we arc plunged into ;ui unrelieved world of 
rot for the enure running lime. Does the film 
achieve what it sets out to do"? I believe it does. 
Btii the viewer should be aware that what this 
means is seeing women suffer and die for 79 
minutes. By the end, as the spiriiiud joiimeys 
reach their conclusion, I was left with the iincom- 
fonablc feeling that there was a suggesdon the 
victims had, in some way , brought their doom on 
themselves as if the Hell in which they found 
themselves was warranted. This is ptudcularly 
the e:ise once we reach scenes that appear to have 
the viedms giving way to die sins of (iluiiony 
and Vanity . I don't know that this is w hat Steveas 
meant to imply , but that was where I was lel'l. .A 
well-cr:ifled. grueling exercise in horrific im- 
agery, then, but one that might be reveling in the 
plight of its vicums. 

— David Annandale 

OLIVE FIIMS 

($29.95 Blu-ray each) 2 16, 1 1 15 
PRESSURE POINT (1962)B&\V 
)5V>5l/2 

D: 1 lubcrt Oomllcld. Sidney Poidcr. Bobby 
Darin. Peter F'alk.Gari Benton Reid, Yvette 
A'ickers, Rictuuxl Baktily an. 89 mins. 

As a showcase for late, great greaser icon Dick 
(The Cool and the Crazy) Biiktilyiui. Pressure 
Point disappoints. The erstwhile qiiinlessenlial 
celluloid juvetule delinquent's pardcipadon here 
is limited to a speechless cameo as .American 
Na/.i Darin's partner in sadistic crime. (Bobby's 
iongdme ofl'-scrccn hud. Bakalyati later played 
his neighborhtxxl pal on the singer's network 
variety show.) On idl other fronts, however, this 
vintage .Stanley Kramer prcxluction scores as a 
then-daring, slill-intease showdown between 
African-.Amcrican shrink Poidcr and racist 
sociopiilh Darin. ITiough hugely set during 
\\'\M1, Pressure Point reps another gem from 
the (iolden .Age of .An.xieiy , heightened by limest 
(Mildred Pierce. Hell's Five Hours) Haller’s 
stark, at dmes nightmarish black-and-white cine- 
matography. Our fact-based tale, adapted by 
director Cornfield (of Plunder Rood pedigree) 
and co-wriicr S. Ixx Pogoslin from a Robert M. 
(Rebel Without a Cause) I.indncr case study, 
kicks ofl in the present, with young psychiauisl 
F'alk, frustrated by his failure to communicate 
with a ('aucasian-haling black patient, pediioning 
superior Poider to be removed from the case, 
thus scidiig the stage for tlic latter's extended 
flashback. While Poiiier proves as strong as ex- 
pected, Darin, normidly iissociaied with light- 
weight fare (e.g., the previous year's Rvx;k Hud- 
son romp Come September), displays .surpris- 
ingly impressive dramatic chops as Poidcr's 


toxic, seething but iildmalely paihedc charge. 
Olive performs a valuable service bringing this 
gripping inquiry' into llic nature of Iiate to the 
Blu-ray ranks. 

VOODOO MAN (19-U)B&W^)5^ 

D: William Beaudiue, Bela Lugosi. John (Anrrad- 
inc. Oeorge Zucco, Wanda .McKay , louisc 
('urry, Tod .-Andrews. 62 mins. 

While Voodoo Man will never make anyone's 
all-dmc Best Films list (actually, you never 
know!), it's still a fun and reasonably well-made 
Poverty Row chiller. The film's recent release on 
Blu-ray is a testament to Lugosi's lasting im|)acl 
as a horror icon, Six decades al ter his passing, 
Lugosi films still have an audience. Much has 
been written about the tragedy of Bela's ty pecast- 
ing. hut of course there's more than one side to 
that story. Monogram, the studio ihiii produced 
Voodoo Man. treated the actor like the star dial 
he was, giving him lop billing and keeping hint 
gainfully employed for a big cliunk of the 1940s. 
Lugosi in turn gave each film his all. and this 
kept his audiences coming back for more. While 
certainly not in the same league as his I'niversal 
horrors, the Monogram Hicks weren't bad. The 
stories were the perfect fcxldcr for a .Saturday 
aflenioun at the bijou; in the case of Voodoo 
Man, laigosi fans got a fairly straightforward 
talc of a heartbroken doctor who was trying to 
bring his beloved wife back from the dead. While 
not pjiriicularly scary , the film does have its eerie 
moments— such as the scene in which Lugosi 
and henchman Zucco attempt to transfer the soul 
of a yotuig lady they've kidnapped into the vvife's 
/.ombified txxly while other beautiful /.cxnbie 
girls stand in the biickground as a maniacal (?ar- 
radine beats on bongo dnims. There's a definite 
spooky vibe to these proceedings. .-Along with 
Lugosi, seasoned character actors Zucco and 
C!;uTadine appe;ued in scores of lhe.se no- 
budgelers. like Lugosi, they never phoned it in. 
They treated their work seriously ami gave each 
production the respect the audience deserved. 
.And while hardly lavi.sh, the film's sets arc de- 
cent. Poverty Row pictures ;ue ncser going to 
make the .American Film In.slilule's iuinual list of 
films worthy of preservation. While the viewer- 
ship for these charmers remains loyal, it's still a 
somewhat limited audience — no one is going to 
spend money to haie these films restored. Olive 
should therefore be thiuiked for finding a de- 
cent— if slightly faded— print of Voodoo Man 
and preserving it. Unfortunately, there are no 
extras. ,A commentary track from noted I.ugosi 
hisioriiuj Gary Don Rhodes, who's written a 
number of books about his idol's life <uid career, 
would have been nice. 

— David-Elijah Nahmod 
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SCRl'AM FACTORY 
(S24.97 l«u-ra) each) 8 15,7 15 
DOUBLE FEATURE: 
METAMORPHOSIS <1989)^ 1/2 
D: Cicorge liaslman. dene IxiBrock. ( ath- 
erine H:u<uiov. Ham' Carson, Jason Arnold, 
Aima Colona, laura Cicmscr. 96 niias. 

Dr. Peter Houseman (IaHrcx;k) is messing 
around with DNA in ;m attempt to disctiver 
an anti-aging scrum. The uniscrsil)' is de- 
manding to see what progress he is making, 
and .Sally Donnelly (Baranos ) is called in to 
audit his c\pcrimcnis. Pushed to pnnidc 
some kind ol report. Houseman shoots him- 
self up with his juice, then aw akens from a 
nightmare in w'liicii he heat the snot out of a 
prostitute. He slowly realizes it was no 
dream. Since he's starting a romance with 
Sally, and his serum is highly unstable, the 
only thing he can think to do is keep taking 
the juice and waking up from more night- 
mares that aren't really nighumues. He .stari.s 
going through a physical transformation that, 
well, must be seen to be believed. Metamor- 
phosis is a lazy sei-fi horror offering directed 
by actor writer Raslman that seems to take an 
eternity to gel to the ridiculous finale. This is 
one of those movies that you just keep wait- 
ing iind waiting for soinething to happen and 
little docs. The final lizard-monster is laugh- 
able. On the upside. Baranov is quite good, 
but this situids as her lone screen aedng 
credit. Buck in the day. the film was released 
on \'HS with a cool .5D lighl-iip coscr to 
trick people into renting it. Euro actress 
(Jemser also w tirked as the wjudrobe coordi- 
nator. A long, boring .f-r-minule trailer is 
included. Eastman (real name luigi Monie- 
fiori) bits hiid a lengthy career as tin actor, 
writer and director trad has worked on a score 
of heller films thtiii this one. 

BEYOND DARKNESS (1990)1/2^ 

D: C’laudioPragasso. (icnc leBrock, David 
Brandon. Barbara Bingham. Michael .Ste- 
phenson. Theresa Widker. 95 tnius. 

-A demonic witch who has eaten a bunch of 
children's souls is put to death in an electric 
chair. I.aler, a priest and his family move into 
a home pres iously inhabited by the witch and 
her cewen. The couple's kids are soon being 
possessed by demons. Father (Icorgc 
(Brandon), who witnessed the witch's death, 
is possessed loo. For anyone who los es hor- 
ror films, particularly Italian horror films, 
this film will seem like a punishment to sit 
ihnmgh. Nothing really interesting happens 
until the end crediLs roll and you realize that, 
yes. your life will go on. Most of the non- 
aciiou lakes place io the house, which is kept 
perpetually foggy for almost the entire run- 
ning time. There are no likeable ebaraciers, 
so no one to really kxiI for. It sucks on every 
conceivable Ic'cl. The half Ro-Man is fur a 
halfway decent jump scare that woke me up 
towards the end. Fragiisso. hiding behind his 


.-\meriuan nom dc plume Clyde .Anderson, proves 
again that he is a lalenlle.ss hack w ho has no busi- 
ness making films (see his jusdy infamous Troll 
2). I mean, seriously, Fragasso is from Italy. So 
there's a good chance he's Catholic, or at least 
knows a litde something about how priests and 
Catholicism work. He should knosv priests don't 
get married and have families. \Miich means he 
made the film this dreadfully dull and sloppily 
stupid on purpose. Which can only mean he bales 
horror fans and only watiis our money, Bingham 
also appeared in the equally drcadlul Friday the 
13lh Part VIII: Jason Takes Manhattan. 
There's a trailer, but consider it a warning to stay 
away , not an enticement to view the picture. In 
the hands of a retd writer director team like Dar- 
dano Succhctii and IaicIo Ftdei. litis could have 
been quite the ghoulfcsi. 

GHOST TOWN ( 1988)^'^l/2 
D: Richard Governor. Frank Iaiz, Jimmie F. 
Skaggs, Catherine Hickland. Bruce Glover. 
Michael .Aldiedgc. Penelope Windusi. 85 mins. 

Runaway bride Kate (Hickland) liighiails it out 
of the chapel and is siton literally on a highway 
to Hell when .she encounters a mysieriotLs dust 
storm that opens up a portal into the past. Kate is 
taken hostage by living dead scoundrel Devlin 
(Skaggs). Deputy I^rngley (I.uz) is soon on her 
trail, discovering the portal and finding a ghost 
town where the inhabitants have been kept in a 
purgatory for over 1(X) years. .Although slow to 
pick up on how the ghostly enviixins work, a roll 
in the hay with young Grace (AVinditst) helps our 
hero get focused. [Atngley learns that modem 
weapons won't work agaiasi the demonic biui- 
dilo.s. so he takes up the deceased sheriffs side- 
arm and shield to go up against Devlin and his 
gang. This lively horror western combt' is one of 
the last l^pire Pictures releases of the late '80s 
before Charlie Band's company went hitnknipt. 
'ITie film had a number of production htudships, 
not the least of which was director Governor 
w alking off the picture tuid being replaced by an 
uncrediled Mae .Ahlberg, his director of photog- 
raphy. .Admittedly, the film has its fair shitre of 
bumps and slow spots, but os erall it is an enjoy- 
able nick. I.uz docs a serviceable job as the dep- 
uty, while Skaggs is great as the demonic De'lin. 
the only creep who looks tike a zombie. Glover 
dcliscrs a great perl' ;is the cryptic, blind Dealer. 
There are no speeitil features, not ev en a trailer, 
save for a rev ersible cover, one side displaying 
the well-known skeleton gimman from the 
movie's \'HS release back in the day, and the 
other some early artwork that was no douhl used 
to build interest and procure funding to make the 
picture. 

TROMA ENTERTAINMENT 
(SI-1.95 DVD) II 15 

SYMPHONY IN BLOOD RED (2010)'^^ 

D: Luigi Pasture. Sharon .Alessandri. Federico 
■Amorosi. N'ikol Brown. Fedcrica Ciupieo. 
Miehela Fore.sla. 80 mins. 



A young man kills his girlfriend after .she breaks 
up witli him, then slays his psychiatrist after she 
recommends he spend some lime in a clinic. He 
gets a camera and films liis stalk-and-slash she- 
nanigans. He kidnaps and tortures a T\' journalist 
who was priHliicing a show about his blixidy trail 
of murder. A girl in a liny . insanely crowtled club 
is murdered on the dance floor during a Claudio 
Simonciti jam session. More people die. Fherc is 
no real narrative. Occasionally, a couple of 
Pmich and Judy-type puppets appciu to try iind 
explain the unseen killer's mtviivaiions and 
whack each other with slicks. Nothing is ever 
roally revealed about our madman, so it's hard to 
feel sympathy for him and we never know what 
connections he has to most of his victims, so we 
feel nothing for them either. Pasture seems more 
interested in paying homage to his hero Dario 
•Argcnlo than cutting his own path and delivering 
something uew to the genre. Hus. he opens his 
film with a qiusle from Tenebrae, which is to- 
tally disuaciing and eventually makes the viewer 
wish they were watching that .Argenio classic 
instead. There’s a touch of the found Rwiage 
genre here, since we see a lot of the stalking and 
slaying from the exunera’s PG\'. hut it doe.sn'l 
tend to add anything to the ovcndl proceedings. 
(On the whole, the production rcminiLs me of 
John Russo's early '90s video production Mid- 
night 2: Sex, Death and Videotape.) Paslore 
colors his film in homage to Mario Bava tutd 
Argcnlo. but again it just reminds you there are 
way belter movies y ou could be walehing. F X 
maestro .Sergio Stivideili provides the w et works. 
Troina prez. IJoyd Kaufman's introduction to the 
movie is insulting and incredibly irritating, and 
may put you in a had mixxl before you even start 
the flick. If this is any indication of what new 
giallos have to offer. I'll stick with the classics. 

— Rob Freese 
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YOUR TICKET TO 

DVD 

• 'iVldeVan^ Of DVDs Including Telftii Sion, 

So^l, HoffCtf & Mora' 

• More^ &£r>'ino Prices On iAJ| New Roloascs. 

• Free WarM isf Search To H^p Find 
Titles You'te l coking For. 

• CcTY.'Bnlance & Rollabllity For Building 
Your DVD Librarv 

• Fluy From Us & Be Rewarded 'Alitn Tlokeis 
Good Toward Free DVDs! 

• Free Updated Lei When You Buy one 
of my Big Calalogsl 

For p 9'9C0 llUe calelog of Sa-Fian DvDsend 31495 o' 
For a 200 pg'3 OOO tide cmakig of horror cn DVD send S19.95 to 

PAUL’S HOBBY ZONE 

Dept VSP. 0. fk)x 6S0113 
West Newton, UA 02465 
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CULT-FtLM CONFIDENTIAL Vol. 2 

ART-HOUSE VIDEO By Nancy Naglh 


THE BEST OF ART-HOUSE VIDEO: 1M MUST-SEE 
MOVES FROM UNDER THE RADAR AND AROUND THE 
GLOBE - Veteran joumalisl fiction wnter and VhfeoSoope 
cntic Nancy Nsglin collecta reviews ol 100 Intemationat films 
that are unknown to most viewers but repreunt essential 
viewing for art-house movie buffs. Catogones include: 

• GOU)Er«srLErrrS(rh*Dr^onPwMr. AFeMThmWH) 

• ASIAN SENSATIONS (niae>T««arM in* A($«»>n.C«Y or Ua 
and D**Oi) 

• VISIONS FROM THE MOOLE EAST iKanOalw, WMB den Ba»r*r) 

> SOVIET CINEMA {How I End*<JThaSun«T>*r. My Jey) 

• GERUAN OREATS (Tn* AMntim* e( W*>n*r Hea. Oe lor 2ucli*r) 

• SOUTH OF THE BORDER (CmmSMian Raaarigmmt) 

• UT HTTS (Tlw Oamwr. HoMr 

• GLOOAi. SCREEN SCAN (nm* (R 

• OlOITAl ORECTORV 
iDVEyShl-ray company nVo) 


Now available for 
only S 4 99 ai the 
Amazon Kindle Store 




CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 
By Nancy Naglin 

THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND 
THE GLOBE --Veteran journalist, 
fiction writer and 
VideoScope critic Nancy Naglin 
collects reviews of 100 interna- 
tional films that are unknown 
to most viewers but represent 
essential viewing for art-house 
movie buffs. Categories include: 

• GLOBAL SCREEN SCAN 
•CLASSICS ‘LIT HITS 

• MONDO BIO • VIDEO VERITE 
Plus a SELECT DIGITAL DIRECTORY 
(DVDiBlu-ray company info with links) 

Now available for only $4.99 at the 
Amazon Kindle Store 



YOU OWE ME AN answer' 

by Nancy Naglin 

What's It really like behind the fagade of glitz and 
spin at the Cannes Film Festival? 


In YOU OWE ME AN ANSWER, 
author Nancy Naglin takes you Into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 

Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as “Brain Bugs." 

“Trashdance," and “Ninja Holo- 
caust,' while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 

ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies' 
\AdeoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News. New York 
Magazine, The Village Voice and Crawdaddy. 

Now available for only $2.99 at the 
Amazon Kindle Store 
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the Midland Midlanders, the 


mighty New York Yankees’ 

Double-A club. Does diamond Immortality 
loom on the horizon? Or do fate — and a blgger- 
than-life barnstorming Babe Ruth — have other 
plans In store? 


John R. TVnfs meets David 
Lynch in The Ttvilight Zone 
in this swiftly paced serio- 
comic baseball novel, where 
rules are made to be broken. 






I DIGITAL DEBUTS | 

ANIMATION 

Al.PHA VIDEO: Banned Cartoons (S5.98) 
FUNIMATION: Free—Etemal Summer. 

Lord Marksman and Vanadis {4-disc Hlu- 
raj + D\'D C'orabo I’ack S64.98 each) 
[JONSOATE: Power Rangers: Dino Charge 
(S 14.98). Power Rangers: Time Force (5-disc 

519.97) , Shaun (he Sheep Season 2 (2-disc 

514.98) . Shaun (he Sheep: Sheep on (he 
Loose (S9.98). Wiener Dog In(emntionais 
(S 19.98) 

TELE-VIDEO 

ANCHOR BAY ENTERTAINMENT: Flesh and 
Bone (S49.99 Blii-ray) 

IJONSGATE: Ancient Aliens Season 8 (2- 
disc Si9.98). Duck Dynas(y: Wedding Spe- 
cial (S9.98) 

SHOUT! FACTORY: The Facts of Life Sea- 
son Eight (.^-disc S29.98). Hiii Street Bines: 
The Final Season (5-disc S34.93), Jesus of 
Nazareth: The Complete Miniseries: 40th 
Anniversary Edition (2 -disc l)lu-ray S24.97), 
Sisters: Season Three (6-disc S.39.93) 

SONY PICTURES: Saints & Strangers 
(S26.99) 

TIME UFE: The Hee Haw Collection: Korn- 
Held Klassics(S12.9.‘;) 

WARNER ARCHIVE: Lawman: The Com- 
plete Fourth Season (5-disc S47.99) 

VINTAGE VIDEO 

A1.PHA VIDEO: Hoodlum Girls. Naked 
Youth Hothead (S5 98 each) 

BREAKING GIASS PICTURES: Like You 
Mean It. Riddle Room. Sweaty Betty (S21.99 
each) 

BROADGREEN: I Smile Back (S26.99) 
CINEMA EPOCH: Halloween Hell, Secrets 
of a Psychopath. Sociopatliia (S19.98 each) 
CINEDIGM: Kill Came. Little Dead Rotting 
Hood. The Midnight Man (SI4.98 each) 

FILM MOVEMENT: Amorous. Cruel. The 
Gambler. Rung Fu Master. The Maneater. 
Secrets of War (S24.95 each) 

FIRST RUN FEATURES: The Clearstream 
Affair. The Looking Glass. Tokyo Fiancee 
(S24.95 each) 

KINO I.ORBER: A Better You. Dirty Old 
Town (S24.95cach), The Prince (S14.95) 
IJONSGATE: Army Dog. Battle forSkyark 
(S 19 98 each). Jim Henson’s Turkey Hollow 
(S 14.98) 

MIU. CREEK ENTERTAINMENT: The Alien 
Files: Alien Hunter. The Day the World 
Ended (1994). Ghosts of Mars, Night Skies: 
Queens of Scream: The Cave. I Know What 
You Did Last Summer, Vacancy, When a 
Stranger Calls (2(X)6) (2-disc S9.98 each). 4 
Vengeful Western Films: 4 Dollars of Re- 
venge. 3 Dollars of Lead. 7 Dollars to Kill, 
Paid in Blood (2-disc S9.98) 


MOMENTUM: Intruders (S24.98) 
MONARCH HOME ENTERTAINMENT: 

Black Mountain Side, Christmas Mix, The 
Girl in the Book, Merry Ex-mas (S24.95 

MP! MEDIA: Queen of Earth (S19.95) 

MVD VISUAl.: Madness of Many (S2L9.5). 
Mansion of Blood (S14.95) 

ONE 7 MOVIES: E.N.D., Red Krokodil. A 
Violent Life (S 19.95 each) 

RARO VIDEO: Paolo Gioli: The Complete 
Filmworks (3-disc S29.95) 

SHOUT! FACTORY: McHale's Navy 
McHale's Navy Joins the Air Force (S 19.97) 
WARNFN ARCHIVE: The Angry Hills. Arctic 
Flight. Bad Boy. Edge of Doom, Melinda. 
Mexican Manhunt. Watusi. The Whip Hand 
(S21.99cach) 


VIDEO VF.RITE 

DARK SKY FILMS: The Sheik (S24.98) 

FILM MOVEMENT: The Barefoot Artist 

(524.95) 

FIRST RUN FEATURES: Divide in Concord, 
Secundaria. Top Spin. Welcome to Leith 
(S24.95 each), 1 Can Be President (S12.95) 
KINO IXIRBER: How to Smell a Rose 

(519.95) . Codegirl, Disaster Playground, 
Songs from the North (S24.95 each). The 
Pearl Button (S34.95 Blu-ray) 

MAGNOUA ENTERTAINMENT: Drunk 
Stoned Brilliant Dead; The Story of the Na- 
tional Lampoon (S26.98) 

MONARCH HOSTE ENTERTAINMENT: Val- 
ley Inn (S24.95) 

MPI MEDIA GROUP: A Ballerina's Tale 
(S29.98 Blu-ray, S24.98D\’D) 

MUSIC BOX FILMS: We Are Twisted 
F'f^cking Sister (2-disc S34.98 Blu-ray) 

MVD VISUAL: Charles Bradley— Live from 
the House of Soul (SI6.95). The Dicks from 
Texas. Hawaiian Rainbow & Kumu Hula: 
Keepers of a Culture. Sun Ra; A Joyful 
Noise. Turned Towards the Sun (S 19.95 
each). When Bette Met Mae (S 14.98) 
SHOUT! FACTORY: The Image Revolution 
($19.99). The Decline of Western Civiliza- 
tion. The Decline of Western Civilization 
Part II: The Metal Years (S19.98 each Blu- 
ray). Take Me to the River ($19.98 DVD, 
$24.98 Blu-ray) 

VIRGIL FILMS: Carole King Natural 
Woman. Chaplains. Finding Samuel Lowe: 
From Harlem to China ($19.99 each) 

VSeV This Changes Everything (S 19.98) 

BLU-RAY WAY 

ANCHOR BAY FNTERTAINMFNT: MacBeth 
(Blu-ray -i- Digital 1 ID $26.99) 

ARROW VIDEO: American Horror Project: 
Vol. 1: Malatesta's Carnival of Blood. The 
Premonition. The Witch Who Came from 
the Sea (6-disc Blu-ray -v DVD $79.99), Death 
Walks: Two Films by Luciano Ercoli: Death 
Walks on High Heels. Death Walks at Mid- 
night (4-disc Blu-ra> D\'D $49.99), The 
Mutilator (2-disc Blu-ray + D\'D $39.95) 


BLUE UNDERGROUND: Code 7. Victim S 
Mozambique. The Million Eyes of Sumuru 
The Girl from Rio (2-disc $29.98 each). 
Venom (2-di,sc Blu-ray + DVD Combo Pack 
$29,98) 

CINEDIGM: Weaponized ($19.97) 

COHEN MEDIA: The New Girlfriend 
($34.98) 

CRITERION COUNCTION: A Brigitter 
Summer Day. The Manchurian Candidate 
($39,95 each) 

KINO LORBER FILMS: Ambush Bay, Deliri- 
ous, Gorp, Highway to Hell. The Hotel New 
Hampshire. How I Won the War, Love at 
Large. Monster Dc^. Pauline at the Beach. 
Salaam Bombay!. Spellbinder. Shadows in 
an Empty Room. Taxi. Two for the Seesaw. 
Up the Creek. Valentino, Yongary. Monster 
from the Deep ($29.95 each) 

IJONSGATE: Chi-Raq. Mi-S (Blu-ray Digi- 
tal IID). Don Verdean, Extraction ($19.99 
each). Dragon Blade ($24.99). Freeheld (Biu- 
ray -t- Digital HD), The Last Witch Hunter 
(2-disc Blu-ray + DVD -t- Digital Ifl)) ($39.99 

MILL CREEK: My Science Project ($9.98) 
MP! MEDIA: Time Out of Mind ($29.98) 
MVD VISUAl.: Cornin’ At Ya! (2-djsc 3D & 
2D Blu-ray $24.95) 

OIJVE FILMS: Amos & Andrew. Beat 
Street, Christmas Eve. Class. Code 46, Dead 
Pigeon on Beethoven Street. Kill Me Again. 
Moonlight and Valentino. Mystery Date. Of 
Mice and Men. Secret Admirer. Serial. 

Sleep with Me, Speechless, The Trip. Try 
and Gel Me!. The Undesirable ($29.95 each), 
Life Tracker (2-disc Blu-ray + D\’D) 

RARO VIDEO: Hitch Hike ($29.95) 

SCREAM FACTORY: Double Features: The 
Dungeonmaster Eliminators. The House 
Where Evil Dwells Ghost Warrior. Millen- 
nium R.O.T.O.R.. Murders in the Rue 
Morgue The Dunwich Horror ($26.99 each). 
Jack’s Back (Blu-ray + D\'D CTombo Pack 
$26.99), Zombie High ($29.99) 

SONY PICTURES: Freaks of Nature 
($26.99). The Perfect Guy ($30.99), The 
Diary of a Teenage Girl. Labyrinth of Lies. 
The Walk (Blu-ray + Digital IB) $34.99 
each). You Can’t Take It With You ($19.99) 
TROMA: The Last Horror Film ($24.95) 
UNP/FJtSAI. STUDIOS: The Danish Girl, 
Spotlight (Blu-ray Digital I ID $34.98 each), 
My All-American. Secret in Their Eyes, 
Sinister 2, The Visit (2-disc Blu-ray DVD -v 
Digiml HD $34.98 each) 

VCI ENIERTAJNMENT: Children Shouldn’t 
Play with Dead Things. City of the Dead 
($24.99 each) 

VINEGAR SYNDROME: Revenge of the 
Vitkins Teenage Zombies ($19.98) 

WARNER ARCHIVE: The Big Sleep, I Con- 
fess, Key Largo. A Mighty Wind. Tire 
Wrong Man ($21.99 each) 

WARNER HOME VIDEO: Creed, The Intern 
(Blu-ray -h DVD -t- Digital HD $.3.5.99 each). 
Our Brand Is Crisis ($29.98). The 33 
($35.99) 
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B BACHMSSVES B 
B ON THE MOVES B 

SbbbhmmbbhbhhB 

H V'S' #2 Mar./ Apr. 1993 Zoe Lund on Ms. 
.4S\ Brandon Lee on Rapid Fire'. Video 
Vampire Invasion! 50+ Reviews! $7.00. 
K V.S #3 Mav/.lune 1993 Michael Powell 
on Peeping Tom'. Gary Oldman on Ream 
Stoker's Draciilal 50+ Reviews! $7.00, 
X V.S' #7 .l an./Mar. 1994 Stuart Gordon on 
Fortress'. Jackie Chan's Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00 
X VS #9 Mav/.lulv 1994 Abel Ferrara on 
Rody Snatchers'.lnseet-Fear Fests! Vnnna 
White Laid Bare! 50+ Reviews! $7.00. ! 
X V.S #15 Summer 1995 John Carpenter: 
In the Mouth of Madness'. Interview Wilh 
the Vampire! Ed V/ood! 70+ reviews $6.50. 
X V.S #16 Fall 1995 Tony Todd on Candy- 
man'. Linda Blair! Lucio Fulcil Inside Car- 
nival of Souls'. 70+ reviews! S7.00. 

X V.S #17 Winter 1996 Clive Barker: Lord 
of Illusions'. Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
X V.S #18 Spring 1996 Wes Craven on 
Vampire in Brooklyn'. Inside MST3K'. 
Barbara Leigh ! 80+ Reviews! $7.00. 
X V.S #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 


X V.S #20 Fall 1996 Inlemews: Beverly 
Garland! Cemetery Man'. Rev. Lynn Lemon on 
Ed Wood! 80+ Video Reviews! $6.50. 
X V.S #21 Winter 1997 liiiervieivs: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 

X V.S #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80+ Reviews! $6.50. 

X VS #23 Summer 1997 Inside 12 Monkeys'. 
Cosmic Classics! Inters'iews: Billy Bob Thorn- 
ton! Bruce Dem! 80+ Reviews! $6.50. 
X V.S #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood's Haunted World! 90+ Reviews! $6.50. 

X V.S #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! (iamera IF. 80+ Reviews! $6.50. 
X VS #26 Spring 1998 Cult Classics! John 
Agar Tells All! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $6.50. 
X V.S #27 Summer 1998 Inieniews: William 
Asher! Max Showalterl Bill Lustig! Errol 
Morris! Godzilla! 100+ Reviews! $6.50. 
X V.S #28 Fall 1998 Don Coscarelli ! The X- 
Fites'. John Sayles! 100+ Reviews! $6.50. 
X V.S #29 Winter 1999 Interviews: Eileen Daly! 
Julie Newmar! Debbie Rochon ! Jean Reno 
on Ronin'. 90+ Reviews! $6.50. 

X V.S #30 Spring 1999 Inlerwiews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube'. 90+ Reviews! $6.50 
X V.S #31 Summer l999Vincent Schiavelli! 
Dwain Esper! MST3K'. 90+ Reviews! $6.50. 


X VS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man'. Roger Corman! 
Blair Witch'. Ed Wood! 90+ Reviews! $6.50. 
X VS #33 Winter 2000 Interviews: Brion 
James! Richard O'Brien! Liz Renay! MST3K'. 

Bela in Britain! 90+ Review5!$6.50. 

X VS #34 Spring 2000 Inters'iews: liquid Sky'. 
Harry Kumel! Laura Elliott! William Castle! 

Billy Gray! 90+ Reviews! $6.50. 

X V.S #35 Summer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster'. Billy Jack’. 90+ Reviews. $6.50. 
X VS #36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-FUes'. 90+ Reviews! $6.50 
X V.S #37 Winter 2001 Inten'iews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole’. 90+ Reviews! $6.50 
X V.S #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer .Space’. 
Richard Lynch! M.ST3K'. Phantom *“B”wards! 
80+ Reviews. $6.50. 

X V.S #39 S ummer 2001 Iniers’iews: Doris 
Wishman! Dave Friedman: Man Man Sex .Sex'. 
The Powerpujf Girls’. 80+ Reviews! $6.50 
X V.S #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 1W+ Reviews! $6.50. 

X V.S #43 Summer 2002 Interviews: Antonio 
Fatsos! Dick Bakalynn! Max Allan Collins! 
90+ Reviews! $6.50. 

X VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! Inside Hell House', 
.Andy's Gang'. 90+ Reviews! $6.50. 
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EXTREME HORROR C0LIECTIBLES 


CORPSE FUCKING ART + schramm 
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+ SHOCKUMENTARY CORPSE FUCKING ART 


AVAILABLE AT 
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NOW AVAILABLE ON BLU-RAY & DVD 



H V.S #49 Winter 2004 liifemews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! 8(Kf Reviews! 
$0.50 

X V.S #50 Spring 2004 huerviews: David 
Carradine! Richai'd Gordon! The Monster 
Times Redux! 80+ Reviews! $0.50 
X V.V #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon'. 90+ Reviews! $6.50 
X V.S' #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra'. Lon Chaney! 90+ Reviews! $0,50. 
H V.V #53 Winter 2005 Interviews: KaDee 
Strickland! Adrienne Barbeau! Beverly 
Garland! Michael Apted! 90+ Reviews! 
$6.00 

X V.S' #54 Spring 2005 Interviews: Ale* de 
la Iglesia! Richard Alden: The Sadist'. 
Greta Thyssen! 90+ Reviews! $6.00. 
X V.S #55 Summer 2005 Interviews: Brad 
Dourif! Trog-g-g! Ewing Brown! 2005 
Cannes Fest! MST3K'. 90+ Reviews $6.00 
K V.S #61 Winter 2007 Interviews: Clancy 
Brown! Irw in Keyes! The Stepfather'. Best 
of the Fesis! MST3K'. 80+ Reviews! $6.00 
X V.S #62 Spring 2007 Interviews: Tobin 
(.Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90+ Reviews! $6.00 
X V.S #63 Summer 2007 Inieisiews: Lynn 
Lowry! Kelli Maroney! Martin Kove! 
Alfred Sole! Godzilla! 90+ Reviews! $6.00 
X V.S #64 Fall 2007 Inters’iews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! Toho! MST3K'. 

90+ Reviews! $6.00 

X V.S #65 Winter 2008 Interviews: Jeffrey 
Combs! Coleen Gray! Debbie Rochon! 

MST3K'. 80+ Reviews’ $6.00 
X V.S tf66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 

Fred Williamson! 80+ Reviews! $6.00 
X V.S #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Mai^ia Dean! Kenny 
Miller! Prom Might’. 90+ Reviews! $6.00 
X V.S #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90+ Reviews! $6.00 
X V.S #71 Summer 2009 Interviews: 
Charles Martin Smith! Lamberto Bava! 
Eric Red! Anthony Hickox! 80+ Reviews! 
$6.00 

X V.S #73 Winter 2010 Interviews: H.G. 
Lewis! Charles Napier! Frank Henenlot- 
ler! James Kong! 80+ Reviews! $6.00 
X V.S #74 Spring 2010 Interviews: Richard 
Harrison! Tony Totid! Tom Towles! Dick 
Warlock! 80+ Reviews! $6.00 
X V.S #75 Summer 2010 Interviews: Waller 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow'. Duane Whitaker! Navy vs. the 
Night Monsters'. 80+ Reviews! $6.00 
X V.S 416 Fall 20\Q Interviews: George 
Romero! Kathryn Leigh Scott! William 
Alherlon! 80+ Reviews! $6.00 
X V.S #77 Winter 201 1 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80+ Reviews! $6.00 


X V.S #78 Spring 201 1 Interviews: Bert I. 
Gordon! The (ireen Slime'. Jean Rollin! James 
Rebliorn! "B’'wards! 80+ Reviews! $6.00 
X V.S #79 Summer 201 1 Interviews: Richard 
Gordon! Greydon Clark! The Evil Deadl 
Frank Vincent! MSTSK) 80+ Reviews! $6.00 
X V.S #80 Fall 201 1 Interviews: Martin 
Casella! Frank Henenloller! Stephen Root! 

Dark Shadows'. 80+ Reviews! $6.50 
X V.S #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! MST3K'. 

Best of the Fests! 80+ Review s! $6.00 
X V.S #82 Spring 2012 Interviews: David Hess! 
Giovanni Lombardo Radice! Richard Riehle! 
MST3K’. “B'’wards! 80+ Reviews! $6.00 
X V.S #83 Summer 20 1 2 Interviews: Mamie 
Van Doren! Mike Starr! Corman Tribute! 
Guy Maddin! MST3K'. 80+ Reviews! $6.00 
X V.S #84 Fall 2012 lnter\-iews: Roddy Piper! 
Victoria Price! Raymond J. Barry! Jill {Nurse 
Sherri) Jacobson! 80+ Reviews! $6.00 
X V.S #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box'. 
Universal Monsters! 80+ Reviews! $6.00 
X V.S #86 Soring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! William 
Grefe! Basket Case 3! 80+ Reviews! $6.00 
X V.S #87 Summer 2013 Interviews: Bill Rich- 
mond! Lindsay Bloom! Don Coscarelli! 

Jon Polito! Bill Stout! 80+ Reviews! $6.00 
X V.S #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 

MST3K'. Octaman'. 80+ Reviews! $6.00 
X V.S #89 Winter 2014 Interviews: James Best! 
Mondo Sharknadu'. Blood Feast'. Black Devil 
DoW. 80+ Reviews! $6.00 
X V.S #90 Spring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $6.00 
X V.S #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Comet'. 
Pollyanna McIntosh! 80+ Reviews! $6.00 
X V.S #92 Fall 2014 Interviews: Lucky McKee! 
Hammer Hair-Raiser Paul Huntley! Foley 
King Gary Hecker! Don (The Dragon) Wil- 
son! Dark Shadows'. 80+ Reviews! $6.00 
^V5J91 Winter 2015 Interviews: Joe Alves 
on Jaws'. Laurel Goodwin: Star Trek'. Tim 
Matheson! Actor Tzi Ma! Best of the Fright- 
Film Fests! MST3K'. 80+ Reviews! $6.00 
X V.S #94 Spring 2015 Inteniews: Mark 
Dacascos! Carl Weathers! Doug {Hellhoy) 
Jones! Paul (Son of Moe) Howard! The Phan- 
tom's Annual "B*‘wards! 80+ Reviews! $6.00 
X V.S #95 Summer 2015 Interviews: Lewis 
{.Alligator) Teague! William {Timerider) Dear! 
Long Rider Nicholas Guest! Doug Jones 
MST3K’. Best of the Fests! 3-D Delirium! 

Noir Gang! 80+ Reviews! $6.00 
X V.S #96 Fall 2015 /o/t’rvieiv.s; Suzaniia 
Leigh! Dolph Lundgren! John Kapelos! Rena 
Owen! Tony Jaa! Michael Jai While! Fright- 
Film Fests! M.ST3K'. 80+ Reviews! $6.00 
X V.S #97 Winter Cult Action! Interviews: 
Ramho Creator David Morrell! Lost Idol 
Mark Pellegrino! Inside No L'rcape! Anthony 
De Longis! Friglit-Film Fests! Score-Screen 
Classics! Noir Gang! 80+ Reviews! $6.00 


Slit ALL OUR BACK ISSUES 
IN UNTAMI D COLOR! 
w-w'w-.vidc<>s<.tipcmag.Lt)ni 



SEND ME SOME 
BACK ISSUES! 


Here's $ (payable to PhanMedia. 

[ L.L.C.) for the Video.Scope issues indicated ] 
below. (Please circle) 


V.S #2 V.S «3 VS 
V.S#17V.S#18 
V.S #22 V.S #23 
V.S #27 V.S #28 
V.S #32 V.S #33 
V.S #37 V.S 
V.S #43 V.S #46 
V.S #52 V.S #53 
V.S #61 V.S #62 
V.S #66 V.S #67 
V.S #75 V.S #76 
V.S #80 V.S #81 
V.S #85 V.S #86 
V.S #90 V.S #91 
V.S #95 


#7V.S#9V.S#ISV.S#I6 
V.S #19 V.S #20 V.S #21 
VS #24 V.S #25 V.S #26 
V.S #29 V.S #30 V.S #31 
V.S #34 V.S #35 V.S #36 
#38 V.S #39 V.S #41 
V.S #49 VS #50 VS #51 
V.S #54 V.S #55 VS #59 
V.S #63 VS #64 V.S #65 
VS #69 VS #71 V.S #74 
VS #77 VS #78 VS #79 
VS #82 VS #83 VS #84 
VS #87 V.S #88 VS #89 
V.S #92 VS #93 V.S #94 
V.S #96 VS #97 


I Zip 

SPECIAL! 

Get V.S #^3, 7, 9, 15-39, 41-43, 46. 
49-55, 59, 61-67, 69, 71, 73-96 
For only $245 (postpaid!) 

(V.S #1, 4-6, 8.' 10- 14, 40, 42, 44-45, 47- 
48, 56-58, 60, 68, 70, 72-73: Sold Out!) 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 

PO Box 216 

Ocean Grove. NJ 07756 
Or PayPal: phanmedia@aol.co 
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PHANTOM BOOKSHELF 


VIDEO VERITE 

By 

Nancy Nagiin 


ETERNAL TROUBADOUR: The Im- 
probable Life Of Tiny Tim by Justin 
Marlcll with Alaniui W'raj McDon;ild. JaH- 
bone Press, Soficovcr. 47X pages. SI9.<J5 

The greater universe hits a sosereign uaj of 
deciding when to open its window s of oppttr- 
tunity. And it couldn't care less who climbs 
through. In this case, it was a peculiar fal- 
seno singer and liis ukulele who.se patient 
stars obediently lined up on a July 1967 eve- 
ning. Herbert Khaury . tben known profes- 
sionally as Tiny Tim, had pounded and 
hounded the New ^’ork City music scene for 
over to years, alternately greelc-d with rejec- 
tion, acceptance, booing, cheering. f<xid 
throwing and perplexed awe. His ftimily 
deemed him a failure long ago, ^'et. through- 
out his earl) diaries (there were 19 to which 
Eternal Troubadour author Justin Martcll 
had full access) this beleaguered son of im- 
migrants never doubted he would “make it" 
one day. .And that, above all else— in this 
reviewer's mind, at least — is the heart and 
soul of his astonishing emergence. He was 
cognirant that his idiosyncrasies, odd appear- 
anc-e :md dreamy worldview were unique. He 
indulged in performers past, emulating the 
styles atid vocal charms of by gone swooners 
like Rudy Vallcc and Bing Crosby. He was 
gifted with a set of pipes that ranged from 
rich baritone to warbling falsetto. Ills father 
said tlic falsetto “sounded like a sissy." t'n- 
fu7cd, the obsessed Khaury embarked on a 
three steps forward, two steps back journey 
to becoming on international sensadon. 
Uliilst racking up seemingly insignilictml 
appcorajiccs, a S.SO-a-wcck booking at a 
popular raidtown club became the ne.xus for 
an ex entual breakthrough. I-'or on that fateful 
night in l%7. Tiny was appro.ichcd by a 
Reprise Records rep. By November, he 
would be settling in Ix>s .\ngeles to record 
Reprise catalog ntunber RS6262, belter 
known us the l.^-lrack IJ’ God Bless Tiny 
Tim. In 1968, that sissy voice would bew itch 
the pants off a nation. Mariell (with .Manna 
Wray McDonald) presents an engaging and 
thorough chronicle of a human fltue. a bright 
while spectacle that demanded everyone's 
aiccndon. He conducted over 100 new inter- 
views imd scoured thousands of pages of 
research to reconstruct Tiny from his I9.J2 
birth to his death in 1996. Between the 
drama and trauma of Tiny's personal life, the 
authors capably convey a deeper undersliind- 
ing of this cultural phenomenon whose es- 
sence and ardstry attained a transcendent 
level. Eternal Troubadour is an iasightful. 
engrossing tuid deserving e.xalltidon of tm 
awkwiu-dly chtuismatic perfomicr who was 
indeed profoundly blessed.^ 

— Tim Ferrante 


1971 (2014)^^^^^ 

D; Johanna Hamilton. Bonnie Raines. John 
Raines, Bob W illiamson. Keith Forsyth. Bill 
Davidson. Betty Medsger. Terry Neist. 79 mias. 
(First Run Features) 1 1 l.'S 

The year was 1971, the X'ictnam War was sdll 
raging, and a die-hard group of committed aedv- 
ists and novice sleuths fed up with the FBI's 
int’Etsive, illegal and frequently inlimidadng sur- 
s'cillance decided to unmask the FBI. catching 
the agency at its own game. Part recollection 
memoir by tlic group’s members recalling and 
interpreting (heir acdons tind modt es. ptirl sus- 
penseful reenactment. 1971 shows how a bunch 
of pretty frightened hut lucky amateurs targeted 
aji out-of-the-way FBI field office in Media. 
PennsyBiinia. broke in and stole retuns of docu- 
ments. fed them to The Washington Post and 
other newspapers, proving the IBI to be a rogue 
agency caprieioasly trampling First .Amendment 
rights tmd leading to now-forgotten but sensa- 
donal Congressional hearings. The burglars were 
never caught. For the first drae. they tell what 
they were thinking and how they planned and got 
away with the caper. The Raines were young 
parents, worried they would end up in jail with 
somebody else raising their children, but Bonnie 
posed as a guileless "wonian reporter" pretend- 
ing to w rile a story about the ITJl while she eased 
their olTices. Some w ere academies or political 
theorists and some were praedcal. like the down- 
to-earth Forsy th, who learned to pick a lock by 
taking a locksmith correspondence course. They 
lugged away the evidence in suitcases and, after 
weathering the fear of being caught, kept silent 
for decades. The film is brilliant; the stories are 
capiivadng. Of equitl interest is how the players 
recall their slate of mind, judge what they did 
then, and compare their actions with who they 
has c become and what they still hold true to their 
younger selves living in politically fraught limes 
which, when reve;iled to their gniwn children 
and grandchildren at outdoor harbectics and. in 
Hob’s case, a nursing home, sceires amazing but 
incomprehensible to the younger generations. 
The film's inadtertenl relevance, of course, is 
that we’ve come full circle from 1971 to the 
present. Fnapologclic, former FBI agent Neist 
states, ‘‘\A'e were trying to wreck groups that 
were trying to wreck the country." Parsing dis- 
sent tmd policing it is where we are stuck posi- 
9 II, so we gel to share a nenous laugh at what 
no prohibitions against that kind of .suneillancc 
found: The nil was proud to break up marriages 
by sowing sexual rumors and investigated Boy 
Scout troops because they 'd become pen pals 
with Scouts behind the Iron ('urlain. Bonres 
content on First Run’s DVD includes Snowden 
on /97/. a Citizens' C'ommis.sion to Investigate 
tlie FBI panel with Fdward Snowden. 



End Credits 
Contributing Writers 


^David Annandale's laic.st novel is The 
Unburdened, and can be found at 
www.blacklibrary .com. 

^Bill Burke is a film imd TV prcxluccr based 
in Toronto. 

'(^Dan Cziraky is doing his best to turn his four- 
year-oid ne]>hew into a third generation 
MoiLsler Kid. 

'^Ronald Charles Epstein's bimk reviews 
arc t|Uotcd on .Amazon.ca. 

"^Tim Ferrante's wallet is filled with big 
bills.. .aU past due. 

^Rob Freese's horror fiction can be found in 
Mammoth Monster Mayhem (C?rcatcSpaee). 
■yMandy Howard i.s an enierlainmeni 
jounudist milking her Video.S'cope debut. 
^Mosl folks are driven to distraction, but 
Joe Kane finds it heidlhier to walk. 
'i^Dwight Kemper is the mastermind behind 
Murder For Hire (murdermy slerythealer.com). 
"^david j. moore is the author of World Gone 
Wild: A Survivor's Guide to 
Apocalyptic Movies (Schiffer). 

'^Scope out Nancy Naglin's e-books at 
cultmachine.eom and die .Amazon Kindle Store. 
’^Follow film critic David-EIiJah Nahmod on 
Facebook and Tw itter: ® DavitlFlijahN. 
'^John Seal believes that A'liS will rise again. 
'^Don Vaughan is (he author of Reel Tears: 
The Beverly Washburn Story 
(BearManor Media). 

^Scott Voisin’s sequel Character Kings 2 is 
now available from BearManor Media. 

'6 
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PHANTOM PHLASHES! 


HORROR HORIZON: I myerf<!^ Studios 
unleashes a pair of fresh scare films; l^urcn 
(The Walking Dead) Clohan and Rupert 
Ftvans share starring honors in the killer kid 
chiller The Boy. while Adam Scott and Toni 
Clollcltc topline in the surprise holiday horror 
hit Krampus. 20th C'cntury Fox luttertain- 
menl revisits Victor Frankenstein, featuring 
James McAvoy as the famed creature creator 
and Daniel Radeliffe as his assistant Igor. 
Shout! Factory furnishes the Hibernian hor- 
ror The Hallow along with the cyber shocker 
#HoiTor, costarring (Ihloc Ses igny and 
Timolliy Hutton. RIJ FjitCTlainmcni intros a 
duo of new fear films. The Haunting of 
Alice D and The Hoarder, while Wild Hye 
Rclcttsing has three fright titles on tap— 
Bigfool vs. Zombies. Bunni and House of 
Afflictions, rjsewhcrc. E One Entertainment 
olfers Anguish. Momentum supplies the 
meta-chiller Ava’s Possessions. Dark Sky 
Films releases Cherry Tree. Takashi (The 
Grudge) Shimizu flies the unfriendly skies 
via Flight 7500 (I.ionsgaic), with Ixslie 
Bibb and Amy Smart onbotird. and Rose 
McGowan and Peter Bogdanovich star in the 
latest adaptation of Edgar Allan Poe's The 
Tell-Tale Heart (Alchemy). On the sci-fi 
front. Simon Ihimincll assembles the cerebral 
tale Identicals (Sony Pictures). 

ACTION UPDATE: In the action arena no 
fewer than three films attempt to revive the 
once-fiourishing frontier genre. Sutherlands 
pcrc ct fils. Donald and Kiefer, star in the 
old-seh<Kil isitcr Forsaken (E One), while 
Quentin Tarandno Dikes a darker look at the 
V\'ild West with The Hateful Eight (.Anchor 
Bay Entertainment), an all-star ouung headed 
by Kurt Russell. Samuel L. Jackson and 
Jennifer Jason I.eigh and driven by linnio 
Morrieone'.s (Jscar-winning score, and .Ale- 
jandro Inarrillt's Best Picture topper The 
Revenant (2(lth C'cntury Fox), with l^eonard 
DiC'aprio and Tom Hardy, makes its digital 
debut. Director Ericson C!orc re-iniiigines 
Kathryn Bigelow’s 1991 surf-gangster caper 
Point Break (Warner), with help from vet 
thesps Delroy Undo and Ray AA'instone. 
while Felicity Huffman. William H. Maey 
and John Ixguizamo lend their aedng skills 
to Stealing Cars (Sony Pictures). WAVE 
bone-hre;ikers Ktme and Dolph Ziggler bust 
bad-guy butt with tm assist from Katharine 
Isabelle in Countdown (lionsgatc), while 
Donnie A'cn returns as the epony mous mar- 
tial -arts master in Ip Man 3 (Well Go I'S.A). 
joined by Mike Tyson. 

Kni£R THRlUJHiS: In thriller develop- 
ments. Oscar (Ex Machina) Isaac and 
Garrcll Ilcdlund star in the twisty Mojave 
(I jonsgate). Josh Duhamcl plays an ambi- 
tious lawyer in Misconduct (1 jonsgate). 
featuring supporting turns by A1 Pacino and 
•Anthony Hopkins, w hile Cnry Elwcs 


portrays tm attorney whose cheatin’ ways lead 
him into trouble with spouse Tcri Polo in A Bit 
of Bad Luck (Indican Pictures). Spttndtiu Ballet 
rockers Gary and Martin Kemp pair tip iti Assas- 
sin (Invincible), indie icon Mark Duplass as- 
sumes the title role in Creep (Sony Pictures), 
and Frcya Mavor stars as The Lady in the Car 
with Glasses and a Gun (Magnolia). Magnolia 
likewise presents the dtx:umcntary Drunk 
Stoned Brilliant Dead: Tiie Story of the 
National Lampoon.'^ 


SCOPE SCOOP! 

Coming in... 
VideoScope #99 
SUMMER 2016 

RETURN TO THE 
DRIVE-IN EDITION! 

Exclusive Interviews: 

FUZZTONE TITAN 
DAVIE ALLAN! 
GENRE MASTER 
BILL MOSELEY! 

ACTION ACE 
LOU FERRIGNO! 

Plus... 

BEST OF THE 
FRIGHT-FILM FESTS! 
DRIVE-IN DELIRIUM! 
RETURN OF THE 
LIVING DEB! 


Also... 

NEW DVD/BLU-RAY 
REVIEWS! 

And...all the usual 
much, much more! 




Abar: The First Black Superman 26 
Adios Vaya Con Dios 7 
The American Friend 47 
Angst // 

Beyond Darkness 50 
Big Bullet 22 


Black Mass 7 
Blood Rage 40 
Bone Tomahawk 8 

Caesar & Otto's Paranormal Halloween 19 

Cage of Evil 13 

The Captive City J3 

Caslle of Biood 34 

Coolies 8 

Cruel 10 

The Curse of the Faceless Man 34 

Dr. Terror's House of Horrors 35 

Eleciric Boc^aloo: The Wild, Untold Story of 

Cannon Filins 10 

Eugenie 16 

Far from Men 23 

Figures in a Landscape 47 

Flowers 48 

Ghost Town 50 

The Green Inferno 43 

Heist 10 

Home Invasion II 
The House Across the Street 1 1 
I Spit on Your Grave ( 1978) 41 
I Spit on Your Grave (2010) 41 
I'm Gonna Git You Sucka 47 
The Knack...and How to Get It 27 
Knock Knock 43 
The Last House II 
The Last Tomahawk 20 
A Man Called Gringo 20 
Marquis de Sade's Justine 16 
Mercury Plains 12 
Metamorphosis 50 
Moana with Sound 23 

Mystery Science Theater 3000 Collection: Vol. 
XXXIV: 

The Saga of the Viking Women and Their 
Journey to the Waters of the Great Sea 
Serpent 

The She-Crealure 
The Undead 

War of the Colossal Beast 18 
Nightmare Code 20 
1971 56 

Ninja Busters 46 

The Phantom from 10.000 Leagues 34 

Pieces 40 

Ih-ay for Death 47 

Pressure Point 48 

Samurai Cop 2: Deadly Vengeance 22 

The Search for Michael Rockefeller S 

Shadow on the Wall 13 

Sinister 2 39 

Sonny Boy 42 

The Southerner 23 

The Strangler 42 

Symphony in Blood Red 50 

Trailer Trauma 46 

Twice-Told Tales 35 

Uncle John 12 

The Vteit 12 

Voodoo Man 48 

Wake Up and Kill 22 

What Have You Done to Solange? 39 

The Wild Eye 16 

You Have to Run Fast 13 
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ACTION-PACKED ACT! 


©2016 Turner Entertainment Co. and Warner Bros. Entertainment Inc. All Rights Reserved 



THE SIDEWAYS LIGHT 




